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Performing traditions of the storytellers of the epic «Manas»

Abstract. The Kyrgyz perceive “Manas” not only as an oral-poetic work, but also as a living
substance that has made a significant contribution to the development of national consciousness.
The epics of many peoples of the world have ceased their primordial existence in oral form; they are
imprinted only on paper and have taken a book form, which means that they cannot develop further
in the traditional way. The legend of Manas was not lost in time thanks to the storytellers-manaschy,
who carefully preserving and creatively processing it, passed it on from generation to generation. The
Kyrgyz have always considered the important and significant role of the manaschy. They inspired
the warriors, escorting them to the next combat battle to defend their homeland; were next to the
ancestors at fateful moments for the Kyrgyz; were the highest spiritual orders who carried the wisdom
and generosity of the people. The author of the article notes that storytellers face science with the task
of investigating the functions of the live performance of “Manas”, which contains a ritual character.
Until now, the performance of this epic was perceived only as an aesthetic action. The live narration
of the Manas epic affects the sensitive channels of the audience. The basic factors influencing the
consciousness of the listener of a live epic narration are the rhythm, voice and non-verbal reactions of
the narrator, as well as the plot and nature of the episode being told. All this is a special type of coding
of human consciousness with energy information. The author, comparing the work of some manaschy,
which have not yet been considered as a scientific object, and the work of the storytellers of the epic of
a number of other peoples of Central Asia, on the basis of his observations and additional information,
reveals the peculiarities of performing traditions, and also comes to the conclusion that manaschy — a
carrier of rich sacred information, and storytelling is one of the specific forms of cultural and spiritual
communication, which requires further deep scientific research.

Keywords: epic “Manas”, storytelling, manaschy, musical accompaniment, performing tradition,
Turkic-Mongolian beliefs and rituals.

Introduction

The performing tradition is one of the important parts of storytelling. And, at the present stage, the
storytellers of the epic “Manas” have managed to preserve it. Considering this issue, we would like to
find out what specific features used by the storytellers were passed on from generation to generation
as an experience inherent only in the bearers of the epic “Manas”.

Materials and research methods. To study this problem as an integral system, first ofall, traditional
research methods were used — historical-typological and comparative-typological. In addition, in the
study of the traditional foundations of storytelling, we offer experimental methods of other sciences:
sociology, psychology and neurophysiology.

K. Rakhmatullin writes the following about the performing peculiarities of the narrators of the
epic “Manas”: “The Manaschies usually did not accompany their performance by playing a musical
instrument, they were not also reciters, but presented their repertoire in oral song performance, often
changing the melody depending on the content of the episode being told. If it was about a battle, the
episode was performed using battle melodies; if a story was told about a tragic event, the melody was
chosen in the appropriate tone. In addition, the singing was accompanied by rich gestures and facial
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expressions, with the help of which the narrator skillfully reproduced the basic techniques of combat
and the psychological experiences of the heroes of the epic”. [1, p. 92].

R. Kydyrbaeva, noting the role of the oral tradition in the poetics of the epic, writes: “The living
connection of generations of storytellers in the conditions of the oral tradition is the guarantee of the
life of the epic, the guarantee of its existence. The extinction of this connection, the decline of the
living storytelling school is the fact of the termination of the oral tale, the fact of the transition of the
existence of the epic into a different quality — from the living legend, from the natural environment
that gave rise to it, to written fixation, artificial reproduction of a complex artistic phenomenon, in
which many purely specific sides of the epic living tale: the originality of recitation, facial expressions
and gestures, merging with the course of the plot. There is also no listening audience, which served
as the most important background, a catalyst for the events of the tradition of antiquity”. [2, p. 4].

As V.V. Illarionov writes: “The performance of any folklore work is a creative act, and every
master of traditional culture, whoever he is, has his own manner and style.” [3, p. 31].

Before the performance, the Kyrgyz storyteller traditionally:

1) takes an honorable place in a yurt or in an ordinary room of the house — tep (the opposite side
of the threshold), there he takes a certain pose, in most cases sits cross-legged, some storytellers sit
on their knees, facing the door;

2) as an introduction, in a prosaic form, briefly tells what was said before in the plot, and what he
will talk about at the present time;

3) as if under his breath, he makes a peculiar sound at a very low key, as if humming, which
vibrates and passes through the whole body of the narrator — from head to feet: for example, «Eeeeee
...». This is the beginning and it lasts for about 5-10 seconds, and horizontally reaches each listener;

4) begins in a recitative form the execution of the selected episode from the text of the epic itself;

5) the narrator begins his tale very smoothly, pronouncing each syllable in a line of poetry, and this
continues for about 1 to 5 minutes;

6) the narrator picks up the pace and after a while completely enters the element of the epic plot,
shouting loudly from time to time;

7) depending on the character of the hero and the content of the episode he is telling, he makes
certain turns, the final lines of which are accompanied by a drawling sound;

8) depending on the skill, artistic technique and individual manner, each storyteller during the
height of his performance can clap his hand, or, without changing posture (sitting, cross-legged),
move back and forth, using gestures and facial expressions to express emotional feelings heroes of
the epic (anger, grief, joy, crying, delight, etc.).

As V.S. Vinogradov notes: “The manner of performing “Manas” is individual, original. It differs
significantly from the interpretation of the epic used by storytellers from other peoples, including
peoples neighboring with the Kirghiz. The art of manaschy can be likened to the theater of one actor,
it is so synthetic, artistic and expressive, complete. “Manas” is all in a poetic form. It does not contain
those prosaic speech inserts that are usually found (as a rule, for sketches) in other epics, including
the small epic of the Kyrgyz in the interpretation of akyns. “Manas” is sung only in a chant, more
precisely, it is recited. Manaschy does not use instrumental accompaniment.» [4, p. 223-225].

As K. Reichl noted, “despite the melodic and rhythmic variations (which is natural), each line
is sung to the same melody (or, better to say, a melodic pattern). A singer’s repertoire can consist
of several melodies (or melodic patterns), which means that during the performance, the narrator
switches from one melody to another. However, the verses are sung in a “spontaneous” manner,
since these varied melodies are usually not combined into a single melodic pattern of large size.
The “spontaneous” model is thus contrasted with the “stanza” model of melody construction. The
“spontaneous” model is thus contrasted with the “stanza” model of melody construction. In the case
of the latter, regular metric sections, such as stanzas, are sung to a melody composed of several
melodic phrases, and this melody is repeated in each verse of the song. Kyrgyz epic melodies are
distinguished by a clear rhythmic pattern; from the point of view of Western musicology, the terms
“tact” and “scale” are appropriate here.” [5, p. 96].
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Analysis

If we compare the performing traditions of other Turkic-Mongol peoples, then, with the exception
of the Sakha-Yakut, the Kyrgyz tradition has a significant difference. Moreover, we were convinced of
this more than once, watching the performance of folk epics: Azerbaijani, Altai, Buryat, Karakalpak,
Mongolian, Sakha-Yakut, Turkish, Uzbek, Khakass and Shor storytellers.

“It is well known that the storytellers of the majority of the Turkic-Mongolian peoples — Uzbek
shairs, Altai kaichi, Khakass khaiji, Kazakh zhyrau, Tuvan tolchu, Kalmyk dzhangarchi — usually
perform epic songs to the accompaniment of stringed instruments — kobyz, topshur, chatkhan or
dombra. The fact that the Yakuts had no other musical instrument, except the khomus, made it
impossible to accompany the olonkho with musical accompaniment: the khomus is played by applying
the instrument to the teeth, which excludes its use when speaking or singing.” [6, p. 33-34].

In addition, like the Sakha-Yakut olonkhosuts, the manaschy do not use a musical instrument,
despite the fact that the Kyrgyz musical culture includes dozens of ancient musical instruments.
Moreover, manaschy does not use any of them. Although they could use musical instruments suitable
for performing the epic “Manas”, which is sometimes done at some concert performances with the
participation of such instruments as komuz (string), kyl kyak (plucked), dobulbas (percussion). Yet the
manaschies performed the epic without musical accompaniment. Apparently, there were explanations
and reasons for this, not related to the lack or absence of a musical instrument.

The Yakut folklorist V.V. Illarionov writes: “It is interesting to study the Buryat folklorist A.I. Ulanov,
who specially studied the question of the instrumental accompaniment of the uliger’s songs. He
found out that Buryat uligers do not always use khur. Ekhirit-Bulagat uligershins, performed by a
very ancient tradition of using ugtalga, segdaralga, udeshelge, are sung in a drawn-out manner,
without playing the kAur or any other instrument. The researcher convincingly proves that musical
accompaniment appeared in the epic poetry of Buryat storytellers only during the breakdown of the
performing tradition - at the end of the 19th and the beginning of the 20th centuries. Consequently,
the ancient uligershins, like the Yakut storytellers, sang the songs of the uligers without musical
accompaniment. This feature is also characteristic of the Russian epic tradition.» [6, p. 34].

In our opinion, the absence of a musical instrument as an accompaniment in the storytelling
tradition of manaschy is a deliberate decision, i.e. necessity, since the use of musical instruments
during the performance of the epic “Manas” could limit the possibilities of the «cosmic freedom» of
the narrator. It can be said about the opposite, that when the epic was performed, the Kyrgyz musical
instruments could not provide the narrator with the safety of the huge poetic arsenal possessed by the
epic “Manas”.

M.N. Zhirkov writes about the performing style of olonkhosuts in great detail: «Olonkhosut,
performing olonkho, takes a traditional pose: he usually sits with his legs crossed, slightly bent his
back, and with one hand, mainly his right, holds his head slightly inclined to one side.» [7, p. 86].

A prominent researcher of the Sakha-Yakut epos I.V. Pukhov notes that: “The overwhelming part
of olonkho is transmitted by rhythmic speech, when performed recited in a recitative manner, in a
manner close to melodeclamation (but without music). In a good olonkhosut, only certain passages
are conveyed by prose.» [8, p. 151].

E.A. Ulugbashev, considering the manner of performance of the Khakass khaiji, writes the
following: “The central place in the traditional culture of the Khakas is occupied by the alyptyg nymakh
— a heroic legend. Alyptyg nymakh is traditionally performed with throat singing — Aai, accompanied
by a musical instrument - chatkhan. Chatkhan is a plucked string instrument that is shaped like a long
rectangular box with strings stretched over the top. Each haiji tuned the chatkhan to his own voice -
hai, by ear. The modern Khakass hai can be conditionally divided into three styles: 1) Low - khyrlap
(khyrlada) khaylirga (to perform on a wheeze); 2) Medium — kyylep (kyylede) haylirga (humming to
perform); 3) Upper - hygyrtyp haylirga (whistling to perform). « [9, p. 42-45].
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K. Raikhl believes that “the manner in which epic poems or heroic legends are performed also
indicates their shamanic origins and the close connection between the shaman and the singer at the early
stage of the historical development of the Turkic (and, more generally, Altai) peoples.” [5, p. 58-59].

The process of executing the momentary creation of the legend about Manas, for some reason,
has always been called improvisation. But this is not at all true! This is the process of entering into
a special state of consciousness. In that state, which in science is called transpersonal. In addition to
the manner and style of performance, which are more related to the external form of the performing
tradition, there are other features that are no less important in this activity. Previously, Kyrgyz
storytellers performed the epic at the request of the audience on ordinary winter evenings at home,
and in the summer they performed it on mountain summer pastures in a yurt or in the open air. But
there were other life occasions when they performed the epic “Manas” at funerals, commemorations,
celebrations, public festivals, official meetings and gatherings, fairs, contests of storytellers, etc. For
the manaschies, it was important where to say, what to say and when to say.

According to the famous Kyrgyz writer K. Ashymbaev, the son of manaschy Mambetaaly
Ashymbayev, “During the Great Patriotic War (1941-1945), my father was very often invited to see
off the conscripts. He was invited not only by our ayi/ (village) residents, but also from neighboring
aiyls came and picked up his father in the evenings so that he would perform “Manas”. By this, my
father, as one of the prominent people in the aiyl, blessing the soldiers to the front, was fulfilling
his human duty, and performing “Manas” before the recruits, he was fulfilling his storytelling duty.
Raised their military spirit. Even at home, before eating, he often uttered the words - “May the spirit
of Manas keep them! May the spirit of Manas help them!” (Message from Kalkanbai Ashymbaev
dated 23.02.2015).

Participation in the civil war of 1918-1922, manaschy Sayakbay Karalaev, in his memoirs says
that more than once during the war years he spoke to his colleagues and said to Manas: “At the
beginning of 1918, I was assigned to the ranks of the first squadron of the Red Army. My colleagues
were Adamgaly Baybatyrov, Momun Karabaev, Aidaraly Kambayev, Make Kydyrbaev, Mambet
Suyunbaev and others. In the evenings, and sometimes before the battle, my friends asked me to
perform “Manas”. In the beginning, I told them the plot of the episode in a prosaic form, which they
ordered, and then I told “Manas” for hours. And when I stopped, they asked me to continue. Their
military spirit was rising, and they were ready to go into battle even now.” [10, p. 8-10].

E. Tursunov notes that “the heroic epic was also performed for military purposes in order to achieve
victory over the enemy, or rather, so that the aruakhs (spirit of the deceased) of the epic characters,
in gratitude for providing the epic about their glorious deeds, helped in the battle with the enemy. The
Kazakhs also had a custom of performing heroic epics and historical songs before battles. Back in the
last century, when the Kazakh army led by Zhankozha liberated the Sozak fortress from the Kokand
people, Zhyrau Toremurat rode in front of the assaults.” [11, p. 239].

“When in 1912 the Mongols started a war with China for independence, Parchen went on a
campaign with the Oirat militia near Koblo, he held an important military position and participated
in the storming of the fortress. They say that once, during a siege that lasted quite a long time,
some kind of derbat began to sing the heroic epic “Boom-Erdeni” in the camp, sang badly, without
embellishment, and misinterpreted a lot. Hearing such a performance of his favorite epic, Parchen,
having come to great excitement, snatched his balalaika from the singer, tuned in and sang the same
epic “Boom-Erdeni”. The Mongol warriors, of whom there were many, immediately understood who
they saw in front of them. Parchen managed not only to show his art, to unfold the beauty of the
Mongol epic, but also to inspire his listeners, raise their fighting fervor. They say that all the Oirat
warriors who were then in the camp experienced a moment of strong inspiration, were ready to
immediately storm the fortress and vowed to scatter the Chinese nests.” [12, p. 365].

“According to popular beliefs, Aai, an epic tune, the text of the alypty nymakhs, were considered
sacred. Not every person, let alone one who has not reached the age of majority, was not worthy of
touching them.” [13, p. 22].
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“Before the start of the game, khaiji sprinkled wine on his musical instrument, for the latter was
considered more important than the storyteller. Then he carried the bowl three times around the head
of the chathan (teek pazy) and only then took a sip of the drink. The sprinkling of wine reaches the
guardian spirits of musical instruments and epic heroes who are drunk with the khaiji. The favor of the
spirits is expressed by the sonorous sound of strings and a growing voice. If a relative was dying, then
the narrator was not allowed to touch the chatkhan for a year, thus mourning was observed.” [14, p. 18].

Addressing the Khakass storytellers, V.E. Mainogasheva writes: “At one time, it was not they, but
my intuition that suggested to me that it was no coincidence that people were engaged in improvisations
of the heroic epic at night, that it was connected with the sacred rite, although it was not limited to it.
The emotional impact at night is stronger, which also mattered.” [15, p. 65].

Among the Tuvans, “tales were told both in summer and on long winter evenings by the light of a
fire, at home, in aal (village), and on a hunt” [16, p. §].

Among the Shors, “it is customary to tell heroic poems only at night. Even now it is difficult to
persuade the narrator to kail (to sing) during the day. It was believed that this could cause discontent
of the spirits, which could harm the listeners. It was also obligatory to tell the story to the end of the
beginning.” [17, p. 18].

The Kalmyks “had to prepare internally to listen to “Dzhangar”, otherwise the singing turned
out to be “very difficult for the narrator” and could even “cause unpleasant consequences for those
around.” [18, p. 198-199].

Among the Buryats, “on the appointed evening, the listeners gathered in the yurt, where the narrator
came, and sat around the hearth. The storyteller was seated in the most honorable place on the north
side of the hearth on a white, clean felt. In the literature dating back to the 18th century, there is an
indication that the narrator held a white wooden cane in his hand (obviously, this is a birch cane - a
typical attribute of a white shaman). Then they poured fresh milk into a cup and put it on the lid of
the yurt above the entrance. Milk, according to the views of the Buryats, is a sacred food, white food
sent by God for man. It is also the ritual food of good deities and spirits. In this case, it is a treat for all
invited divine beings, who should soon appear and listen to the performance of the epic with everyone
all night long. In the open hearth in the middle of the yurt, coals are raked into a heap, and the ash is
carefully leveled with a rake so that in the morning you can see the divine guests on it. After all these
preparations, when it gets dark and the stars appear in the sky, the narration of the uliger began — with
a special “counter” or “inviting” song. This lingering song was sung antiphonically: the narrator
sings a line, the chorus repeats it immediately. At the same time, each line of the song begins with
the inviting reflex “a-e-e”, “a-e-e”, repeated after the narrator in chorus. In this song, they call upon
the light heavenly deities - the Tengries. The narrator begins the singing of the epic with a “counter”
song with an even melodious recitative.” [19, p. 158-159]. It is also interesting that the Buryat uligers
“could not sing songs on moonless nights” [20, p. 73].

Among the Altai Uryankhais, “the epic is not only a special genre of fiction, but also an integral
part of rituals and beliefs. The type of epic depends on beliefs and cult. He traces his psychological
origin from that property of our soul. For example, the epic “Khaan tsetsen zurkhaich” is dedicated
to life happiness, tranquility and a large family, the epic “Bayan tsagaan ovgen” is intended for a
prosperous and rich life, “Argil tsagaan evgen”, “Naran heven khan” is intended for good health and
a long happy life. for a good mood - and spiritual power — “Ezen ulaan bodon”, for the birth of a child
— “Erh nach khartsaga”, “Naran khan khoven [huu]”, for a new family — “Altai hevch”, and in case of
misfortune and shamanic curses are fulfilled “Khan Kharangui”, “Baatar khar Zhandalba”, “Thawed
khar bodon”, “Dovon khar bekh”, “Khurel arslan magnai”, “Huch ikhtey khurel khan”. There were
tough epics that not every storyteller could pronounce. One of these epics is “Khan Kharangui”.
Only the most outstanding and capable, specially educated and inherited storytellers could sing this
legend.” [21, p. 343-344].
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For example, in the Russian North, “the storytellers, distinguished by their special religiosity,
considered it a sin to sing the old days for Easter.” [22, p. 82].

B.N. Putilov writes: “During my trips around Montenegro, I repeatedly had to deal with the
refusals of the guslars to sing - because of the korota (the memorial period for the death of one of
the relatives): the korota practically covered almost all residents of small villages. Sometimes we
managed to persuade the guslars to leave the village, and then they sang.” [22, p. 82].

E.E. Yamaeva notes: “In his younger years, the singer comprehends various prohibitions associated
with the performance of the epic. For example, Arzhan Kozeryokov tells a case when he once wanted
to sing and took topshuur, but according to his expression “neither he nor his topshuur could make a
sound”. It turns out that a man died in the village that day, and Arzhan did not know this. Subsequently,
he learned that during the funeral it is forbidden to sing a throat song.” [23, p. 76].

In this respect, the situation was different for the Kyrgyz, after the body of the deceased was given
to the ground, the relatives of the deceased invited a narrator who was supposed to perform the epic
“Manas”. The same was done a year later at the commemoration. It was believed that the spirits of
the world of Manas would help the soul of the deceased find peace in the world of the dead. In 1972,
when Okesh Tyuleberdiev (born 1904) died — Hero of Socialist Labor, deputy of the Supreme Soviet
of the Kyrgyz SSR of 4-5 convocations, veteran of the Great Patriotic War, former collective farm
chairman, a very respected person in those places, at the funeral (in Kyrgyz kara ash) they invited,
then still a young hereditary storyteller Shaabay Azizov, who lived on the same collective farm (the
collective farm «Dzhany-Dzhyldyz» of the Ak-Suu district) and was from the same family as the
deceased (Aryk), to perform the epic “Manas”. Thus, the elders decided to adequately escort (in
Kyrgyz sook uzatuu) the deceased to another world. For three days and three nights he performed
the epic. A year later, already at the commemoration (in Kyrgyz chong ash) of Okesh Tyuleberdiev,
Shaabay Azizov was again invited to tell the epic. After that, the relatives of the deceased, as a token
of gratitude, presented the narrator with one of the deceased’s expensive outerwear. When we asked
the daughter-in-law of the late Okesh Tyuleberdiev, Baty Turdubekova, what episode Shaabay Azizov
performed then, she answered us the following: “I don’t remember exactly which episode he said, but
it looked like a lament, as the listeners were crying, and his melody performance was very similar to
the melody of lamentation.”

Apparently, such funeral rites were not always performed among the Kyrgyz. And this is the only
information of this kind so far. But even this example already tells us that such a memorial rite did
exist before. Since among the people, everything that was related to the epic “Manas” was treated
very carefully. And any unconventional action in relation to the “funeral” and epic “Manas” would
cause discontent on the part of the elders of the clan or ayil. But the unimpeded performance of
the Manas epic at the funeral and commemoration of Okesh Tyuleberdiev once again confirms our
opinion that the living tale was, after all, a part of the memorial rite.

The Khakas also “had a custom of inviting storytellers to the memorial service, who performed
heroic poems during the memorial night. The Khongors believed that the sound of chathana and hai
could bring even stone sculptures to life. The soul of the deceased — sune loves to listen to throat
singing. She allegedly sits on the other end of the chathana and begins to play along and draw the
haiji’s voice to her. At such a moment, the narrator loses his high, i.e. throat singing. To prevent
this from happening, the khaiji drew a cross with coal under his throat and on the chathana. For
the performance of heroic works during the commemoration on the fortieth day, the storyteller was
presented with something from the clothes of the deceased. [14, p. 22-23].

Referring to the materials of the shamanic tradition of the peoples of Siberia and the North,
E.S. Novik emphasizes that “ritual complexes and oral-poetic tradition were here until recently
productive and were recorded by ethnographers in their living existence; many folklore genres
(including such developed ones as the heroic tale and epic) were not only closely related to the rituals
in their subject matter, but were also used for ritual purposes.” [24, p. 14-15].
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In the fall of 1925, the seriously ill Kydyr-ake Baysariev, “sent his messenger with an order to
urgently bring Choyuka in order to hear* Manas “in his performance for the last time. But it so
happened that at that very moment Choyuke died, and Kydyr-aka was informed about this. Then,
lying in bed, he utters the following words: “It is a pity that I did not have a chance to hear his story
for the last time. This means that I have little left too! « And after some time, Kydyr-ake also leaves
this world.” [25, p. 86].

Results

One of the important points in the performing tradition of the narrator-manaschy was that the epic
had to be told not just for the audience, but for the people. And this is its main purpose.

“Collectors of the epic have repeatedly noted that the storytellers feel uncomfortable in the artificial
setting of the recording, as if they were separated from “their” usual audience, performing the epic without
much desire and enthusiasm. They often found it difficult to concentrate on the performance. There is
reason to think that the texts obtained in this way are far from always adequate to those that could be heard
with a “natural” performance. This, in any case, is true for some epic traditions.” [22, p. 117].

For the first time in 1963, they began to record the epic “Manas” on an audio-tape recorder
performed by Sayakbai Karalaev. The recording was made in a secluded atmosphere in the studio of
the Kyrgyz State Radio Committee. The recording lasted for twelve days. However, when the narrator
was given the opportunity to listen to the recording in his own performance, he categorically refused
not only from recording his performance, but also from such a recording method. And he made me
erase this record. He was alien to his own performance, recorded not in traditional conditions - in a
studio in front of a microphone, without an audience. If before that he was indifferent to the recording
process, then this time, in order to preserve the honor of the narrator and, perhaps, to show and prove
the level of his storytelling skill, he insisted on re-recording the same episodes, but in front of the
public, which was done... Even more has been done than anticipated. The recording was made on 45
thousand meters of tape.

“Thus, the live performance of the Manas epic is a process of transmitting higher vibrations or
impulses from the world of Manas (a world of a higher order) to society through storytellers. And
the main goal of this phenomenon is to contribute to the evolution of human consciousness and
maintaining communication with the higher world (a kind of matrix for the real world). This means
that the live performance of the Manas epic, which was given to the Kyrgyz and accompanies them
for many centuries, can be considered a unity of three interrelated components: the transcendental
world (or the world of Manas), the storyteller and society. In other words, before us are revealed three
aspects of the phenomenon of the living narration of the epic “Manas” — the transcendental nature of
the phenomenon; the bearer of the storytelling gift; society as a host.” [26, p. 66].

Usually, storytellers begin their performances at the request of the audience. The audience orders
which episode from the epic they want to hear. At present, of all the episodes of the epic, the Kyrgyz are
often asked to perform “Taitoru Races” (in Kyrgyz “Taitorunun chabylyshi”). This episode, beloved
by the people, became popular thanks to Sayakbai Karalaev. Only he could perform this episode in an
emotional and poetic form, bringing it to the highest perfection. Sayakbay Karalaev’s high skill was
spoken about during his lifetime, and now, when he is gone, video and audio recordings of different
years, which are always in demand, have been preserved in his performance. Usually, storytellers
begin their performances at the request of the audience. The audience orders which episode from the
epic they want to hear.

Here is how Sayakbai Karalaev described this episode, A. Saliev: “When Manas died, his successors
sowed confusion and ruined the people. Kanykei, the widow of Manas, endures unheard-of bullying.
And she and her nursing son Semetey, seizing Chyyrdy’s mother-in-law, runs to her father, Bukhara
Temir Khan. Here the boy is brought up by her brother Ismail, not knowing his true parents. But
Semetey grows up as an indomitable brawler, making violence against mullahs and ishans. Then they
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decided to put him, a twelve-year-old boy, on the throne in the hope that the dignity and concerns of
the ruler would settle him down. In honor of such an event, grandiose races are arranged, at which
Kanykei, thinking of luck, also lets his sixty-year-old fulpar (horse) Taitoru: if he comes first, it
means that the spirit of Manas is still alive, and Semetey will return back to her homeland, and the
tulpar would fall behind, then Kanykei would commit suicide - she would not suffer from humiliating
orphanhood! Again, she looks through the telescope and counts the horses. Oh, spirit of Manas: ahead
of Taitoru - only sixty horses! Will the old tulpar really live up to expectations? Will there really be a
day when she will open to her son, and they will see the white peaks of Ala-Too? My heart beats more
and more, thoughts rush in my head. “Aylanayin (my dear) Titoru, besides you, I have no support here
- wipe my widow’s tears!..” Moreover, the gaze is all there, into the dimming distance.

Sayakbai disperses, picking up the pace, as the old Titoru increases his run, overtaking the tulpars
- the chant sounds more and more powerful. No rustle, no movement around, only the eyes of the
listeners are burning, as if in front of them are the very races, and only the clatter of hooves and the
voice of Kanykei are heard. It seems as if the river nearby in the gorge has stopped making noise, and
the planes are flying overhead without a hum.» [27, c. 208-209].

This episode became especially popular during the war and post-war times, when women, listening
to the tale of Kanykei’s difficult mental state after the death of Manas, got used to the fate of the widow
and saw themselves in her. Indeed, at that moment, the fate of Kanykei was similar to the fate of those
widows who lost their husbands. And in this case, the image of Kanykei gave the widows hope,
fortitude, confidence and strength. The process of performing the epic «Manas” and its impact on a
person, on the environment, is an important point not only for the narrator who performs this process,
but also for the listeners, who sometimes not understanding and not realizing it, find themselves in
the possession of this process.

Due to the difficult economic and political situation in Kyrgyzstan in November 2009, prominent
figures of culture, literature, public associations, non-governmental, creative organizations and unions
of the country decided to create a new Public Association called “Manas Eli” (Russian “People
of Manas”). And on December 26, 2009, at the general meeting of this Public Association, it was
decided, through regular and public performance by the narrators of the epic «Manas” , to express
the dissatisfaction of the entire public with respect to the ongoing reforms of the current political
regime. Thus, it was decided from January 15 to start the tale of the epic “Manas” under the slogan
— “Ulutum — Kyrgyz! Uraanym — Manas!” (“The Kyrgyz are my people! Manas is my cry!”). Also
at the meeting, it was decided to speak every Friday for three hours every week. It was a voluntary
social and political act, which included almost all the storytellers living in the capital of Kyrgyzstan.
And the last tale ended on Friday, April 2, 2010 at the twelfth performance. Perhaps the act would
have continued further, if not for the tragic events that took place on April 7, 2010 in the capital of the
country. Thus, we can say that the members of the Public Association “Manas Eli” have achieved their
goal, the current anti-popular political regime has fallen. The struggle, which lasted for three months
at the spiritual (energetic) level, is over. The victory was on the side of the people. It is difficult to say
whether it was connected with the performance of the epic “Manas” ? It is also difficult to answer
the question why at that moment, as a nationwide act of discontent, the members of this organization
chose the live performance of the epic “Manas”? Perhaps this was due to the fact that there was no
other way out and way of fighting the current political regime. But before making this decision, the
members of this Public Association were well aware that in critical situations, when the people were
in danger, the Kyrgyz always turned to Manas.

“The intuitive (unscientific) knowledge of the ancestors since ancient times said that the live
performance of the epic “Manas” is a tool for awakening the spirit and purifying the soul, and
these levels of human consciousness, as you know, have always been considered the spiritual core
of a person. That is why storytellers from ancient times were considered special people and really
possessed a number of transcendental abilities.” [28, p. 65].
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In this regard, B.N. Putilov notes, “an epic singer is born, grows, learns his art, creates his own
repertoire, and is ultimately formed as a master for the sake of systematic performances in front of
the public. The function of the speaking storyteller is by no means reduced to performing and artistic;
the act of performing is essentially richer and more complex. Nevertheless, the artistic principle in it
appears as obvious and predominant. It, as we will see, is clothed in various ritual forms.” [22, c. 80].

K. Reichl adheres to approximately the same opinion: “The performance of the Turkic epic has
some features that emphasize its quasi-ritual character. One of them is time. A special time is allotted
for the fulfillment of the legends. The epic is usually performed at a strictly defined time, and in some
traditions its performance outside this time may even be prohibited.” [5, c. 88-89].

Nowadays, you can find cases when storytellers are invited to weddings (in Kyrgyz nike toi) and
to perform a ritual - tusho kesuu (a Kyrgyz rite when a braided black and white woolen thread is cut,
which is used to tie the legs of a child who begins to walk). Parents of newlyweds and children invite
storytellers to perform an episode from the epic “Manas”, thereby receiving the blessing of spirits
from the world of Manas. When inviting storytellers, parents do not order a specific episode from
the epic. Therefore, the choice of the episode remains with the narrator. And the storytellers usually
tell the episodes at weddings: “The Marriage of Manas to Kanykey” or “The Marriage of Semetey to
Aichurek”. At tusho kesuu, storytellers usually try to perform the episode “The Birth of Manas™ or
“The Childhood of Manas”.

At one of the regular meetings, Shaabay Azizov told us about the functions of certain episodes of
the epic and the ability to choose them before saying: “Each episode of the Manas epic has its purpose
(in Kyrgyz ordu bar) and carries a certain energy (in Kyrgyz kuch-kubat). Therefore, you need to
understand which episode, where, under what circumstances, life events and for which audience to
tell. It is believed that when the manaschy begins his performance, the spirits of those heroes of the
epic, about whom he speaks, come. It all depends on the nature, content of the episode and the type
of heroes of the epic (in Kyrgyz baatyrlardyn kasietine karata bolot) who participate in this episode.
Therefore, it is very important for the storyteller to know about this. It is not always necessary to talk
about Manas itself, since Manas has a very powerful force. It is desirable to talk about the descendants
of Manas. Even Manas himself will be very glad to hear the legend about his descendants. And the
episodes “Death of Manas™ or “Wake of Manas” should not be told without special need” (Message
from Shaabay Azizov dated March 12, 2003).

A similar situation can be seen in the Altai performing tradition. According to E.E. Yamaeva:
“In the course of working with storytellers, we repeatedly had to make sure that in the minds of the
storytellers and the people of the heroes of the heroic epic (Maadai-Kara, Kan-Kapchykai, Yoloshtoy,
Yangar, Kan-Altyn, Kezer-baatyr and others) act as patrons of the people. At the same time, the
names of some heroes (Yangar, Kezer-baatyr) were forbidden. Telling the epic for no reason could
lead to personal tragedy, to the death of relatives. For example, N.K. Yalatov said several times
“Yangar’s story did not go without a sacrifice.» Shortly before he sang the legend, his wife died. It
is believed that the legends “Yangar-baatyr” and “Kezer-baatyr” can be told only at turning points in
history, in an era of impending changes or bloody wars. At the same time, they also believe that the
heroes Yangar and Kezer at the “right time”, “when they need to appear” (ie, in critical, difficult, pre-
war times) themselves appear (“are shown”) to the people, they themselves force the storytellers to
perform epic.” [23, c. 117-118].

Here is what A.V. Kurbizhekova writes about the Khakass epic and its storytellers: “The heroic
legend is not a fairy tale, it is a living substance that exists in a subtle world parallel to us. There is the
owner of the Alypty Nymakhs, Khaya and all his characters exist and will exist, live while the Khaiji-
Nymakhchi happily narrates to the end, and part with him until the next narration. Our scientists have
not studied the phenomenon of the heroic epic, since during the Soviet era, they could not explain it,
which means that it did not exist, and «this cannot be, because it should not be.” [29, c. 47-48].
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Conclusion

Thus, it became clear in which tradition the manaschi exists and how it functions. According to
our research, it is obvious that the live performance of the epic “Manas” promotes the immersion
of a person in an altered state of consciousness (trance) and an increase in memory and attention
indicators; and harmonizes the biomagnetic field of the listeners. There is a possibility that a similar
phenomenon affects a person through the auditory, visual and extrasensory channels (or entrances
to consciousness) of a person. The basic factors influencing the human consciousness of the living
performance of the epic, from the point of view of science, may be the rhythm, voice and non-verbal
reactions of the narrator, as well as the narrated episode of the epic. In addition, each part and episode
of the epic “Manas”, perhaps, represents a special type of information coding by energy.
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«MaHac» 3MOCHIH KbIPJIay IBLIAPABLIH OPbIHAAYIIBLIBIK AICTYPI

AnHoTauusi. Kpiprenap «MaHac» 3MOCBIHA TEK aybI3IIa MMOA3USHBIH TYBIHJBICHI FaHa €MecC,
COHJAl-aK »aJllbl YJITTBIK CAHAHBIH JaMybIHAa aWTYNbl YJe€C KOCKAaH >KaHAbl CyOCTaHIUsS el
Kapaipl. OJEMHIH KONTETeH XaJblK SMO0CTapbl LIBIH MOHIHAEC ©3AEpiHIH aybl3Ila TIPIILUITiH
TOKTaTKaH; oJlap Kara3 OeTinae TaHOAIaHBbII, KiTal TYpiHe KOILIKeH, SIFHU 9pi Kapail JocTypii apHaaa
KETLTy MYMKIHIITIHEH Jae alblpbulFaH. MaHac Typaisbl XbIp 0oJica, KBIPIIbI-MaHACHIBUIAP/IBIH
apKachlHIa MYKHAT CaKTaJFfaH KaJIblHAA, MIBIFAPMAIIBUIBIK OHJIEYT€ TYCE OTBIPBIN, YPIaKTaH
ypriakka TabbIcTabIn keneni. KplprbI3aap MaHacIbuIap bl alphIKIIa KaAipiiel, OJap IblH KOFaMaFbl
OpHBIH TYCiHe OinreH. MaHaciibulap OTaHBIH KOpFayFa aTTaHFaH capOas3nap/bl Ke3eKTi MaiijaHra
KBIPMEH HIBIFAPbII CAJIFaH; KbIPFbI31ap/IbIH TaFIbIPILEIITI Ke3eHAEPiHe pyOachuIapbIHbIH KaHbIHAH
TaObUIFaH; XaJIbIKTHIH JaHAJIBIFBI MEH JKapKbIH OOJIMBICHIH OOWBIHA CIHIPreH OWIK pyXaHM TyJIFaiap
6osirad. Makaia aBTOPbI FBUIBIMHBIH aJ/ibIHAA «MaHaCTbD JKaHAbl TYPAE OPBIHAAYIIBIH aTKapaThlH
(byHKUUSITapBIH, OJIAPIbIH FYPHINTHIK CUIIATHIH 3€PTTEY MiH/IETI TYpFaHbIH aTan kepcerei. Ocbl KyHre
JIeiiH OyJ1 STIOCTBI OPBIHJAY ail ICTETUKANBIK 9PEKET PETIHJEe KapacThIPbUIBII KelareH. «MaHacy
STOCHIH XKaH[bl TYPJE OpbIHJAAY ayAUTOPHSIHBIH ce3iMi MeH Tyiicirine acep ereni. ThIHAApPMAaHHBIH
CaHAChIHA BIKMAJBIH TUTI3€TIH HETi3ri (paKTopiapiblH KaTapblHAa KBIPIIBIHBIH JaybIC MOHEpl MEH
BIPFarbl, BepOabl eMEC KUMbLI HIIapaIapbl, COHAAN-aK Al ThUIATHIH OKUFaHbBIH CIOXKETI MEH CHITaThl
xaraabl. MyHbIH OapiblFbl a/laM CaHAChIH YHEPreTHUKANIBIK aKmapaTreH KOATay[blH epeKile Typi
cananaapl. OcbIFaH JeliH FHUIBIMHM HbICAHFa aifHaJIMaraH MaHACIIBUIAP/IbIH HIBIFAPMaIIbUIBIFBl MEH
6ipkatap OpraiblK A3Hs XaJIbIKTaphl JKbIPIIBUIAPBIHBIH IIBIFAPMAIIBUIBIFBIH CATBICTBIPA OTBIPHIIL,
aBTOp ©3 OakpLIaydapbl MEH KOCBHIMINA MOIIMETTEP/IH HEri3iHAe OPBIHIAYIIBUIBIK TOCTYPIEPIiH
epeKIIeNiriH allKbIHali/1bl, COHBIMEH KaTap MaHaclIbl — 0ail cakpasibl aKIapaTThIH TaChIMAIIBICHI,
aJl KBIPIIBUIBIK — MOJCHM KOHE PyXaHHM KOMMYHHMKALMSHBIH adpbIKIIa TypiepiHiH Oipi aereH
KOPBITBIH/IbIFA KeJIe/ll )KOHE OHBI opi Kapail TepeHIeTe 3epTTey KaKETTIr1He ACH KOSIIBL.

Kiar ce3nep: «Manacy 3M0CHL, )KbIPIIBUIBIK, MAHACIIBI, My3bIKAJIBIK CYHEMeI ey, OpbIHaY IIbIIBIK
JOCTYP, TYPKI-MOHFOJI HAaHBIM-CEHIMJIEP1 MEH CaT-IdCTYpIIepi.

T. bakuues
Hayuonanvnas axademus nayk Kvipeviscxoii Pecnyonuxu, bBuwkex, Kvipevisckas Pecnyonuka
(E-mail: kg.baatyr@gmail.com)

Hcnonnureabckue TpaguUMU cKa3uTesiei anoca «Manacy

AnHotanusi. KbIprei3el BocnpuHuMaroT «MaHac» HE TOJIBKO KaK YCTHO-TIOITUYECKOE
MIPOM3BE/ICHUE, HO M KaK JKHMBYIO CyOCTaHILIMIO, BHECIIYIO CYIIECTBEHHBIH BKJIAJ B pPa3BUTHE
OO0IIEHAIIMOHAIBHOTO CO3HAHMA. DIMOCHl MHOTHMX HapoIOB MHpa MPEKPaTUIM CBOE HCKOHHOE
CYIIIECTBOBAHUE B yCTHOU (pOpME; OHH 3alleyaTiIeHbl JIMIIb Ha OyMare ¥ NpUHSUIA KHIDKHYIO hopMmy, a
3HAYUT, HE MOTYT Jlajiee pa3BUBaThCs TPAAULIMOHHBIM ITyTeM. Cka3anue o MaHace He IoTepsuIoCh BO
BpeMeHHU Osiarojapsi CKa3uTeIsIM-MaHacybl, KOTOpbIe OEPeKHO XpaHs U TBOPUYECKH IepepadarbiBasi,
IIepe1aBajy €ro U3 OKOJIEHUs B TOKoJeHUe. KbIprbI3bl BCEria cCuMTaay BaXKHON U 3HAUNTENBHOM POJIb
MaHacybl. OHU BIOXHOBJISZIM BOMHOB, IMPOBOKAsl MX HA o4deperiHOoe O0EBOE CpaskeHHE JJIS 3aIlUThI
CBOEH POIMHBI; HAXOAUIMCH PAIOM C POJJOHAYAIBHUKAMH B CYJIbOOHOCHBIE MOMEHTBI /17151 KbIPTBI30B;
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Performing traditions of the storytellers of the epic «Manas»

SIBJISUTUCH BBICIIMMU JTyXOBHBIMU CaHAMH, KOTOpPBIE HECIIU B ce0e MyAPOCTh M BEJTUKOIYIIINE HApO/Ia.
ABTOp cTaTbU OTMEYAET, UTO Iepe]] HayKOi CTOMT 3a/1aya Uccie10BaTh (GYyHKLIUH )KUBOTO UCIIOTHEHUS
«MaHacy» CKa3uTeNIsIMH, COJePIKAIIEro B cede pUTyalbHbIM Xapakrep. Jlo CHX Mop UCIIOTHEHHE 3TOT0
310ca BOCHIPUHHUMAJIOCH JIMILB Kak 3cTeTudeckoe naeilictBue. JKnBoe ckaspiBaHue 3noca «MaHacy
OKa3bIBaeT INIyOOKOE YyBCTBEHHO SCTETUYECKOE BO3JIEHCTBUE HA ayTUTOpUI0. bazoBbimu akTopamu
BIMSHUS Ha CO3HAHUE CIyLIaTeNs SIBISETCS PUTM, IoJOC M HeBepOaJlbHBIE PEaKLUU CKa3UTEs,
a TaKXKe CIOKET M XapakTep CKa3blBaeMoro smu3ofa. Bee 3To mpenctaBnsier co0oil 0coOBIN BHI
KOJAMPOBAHUS YEIOBEUECKOTO CO3HAHMS SHEPreTUUECKON HH(POPMAaLIUCH.

ABTOp cTaThy, CPABHUBASI TBOPUECTBO HEKOTOPBIX MAaHACUBI (UTO JI0 CHX HOP HE OBLIIO 0OBEKTOM
HAay4qHOI'O MCCJIENIOBaHUS) W TBOPUYECTBO CKa3UTENEH BIOCOB ApPYyrux Hapoaos lleHTpanpHoi
A3uu, BBIABISIET OCOOCHHOCTH MCHOJHUTENIBCKUX TPAAULUHM, a TaKXkKe MPUXOIUT K BBIBOLY O TOM,
YTO MaHAaC4bl — HOCUTENb OOraroil cakpalabHOM MH(OpPMAIMH, a CKa3UTEIbCTBO — 3TO OJHA U3
cneunupuyeckux GopM KyIbTYpHOH M JyXOBHOM KOMMYHUKAIMH, KOTOpas TpeOyeT AajabHEUIIero
[TyOOKOTr0 Hay4HOTO MCCIICI0OBAHMUS.

KuroueBnblie cioBa: snoc «MaHacy», CKa3UTEIbCTBO, MAHACUbl, My3bIKaJIbHbIN aKKOMIIAHEMEHT,
UCTIOJIHUTEIIbCKAS TPAJAULIUS, TIOPKO-MOHTOJIbCKUE BEPOBAHUS U OOPSIBL.
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Ancient Kyrgyz writing
(from ancient times to the 10th century A.D.)

Abstract. The article deals with the ancient Kyrgyz writings as pictography, logography,
identification marks (en tamga) and phonography. The object of the research is the Yenisei written
monuments: Minusinsk and Tuvanian. The Minusinsk written monuments are characterized by the
so-called «animal style», the predominant style of art of the Scythian era, especially characterized by
the depiction of animals.

Petroglyphs of the Scythian-Siberian animal style were found in an ancient grave on the high
mountain Bai-Dag of Tuva. The article analyzes the graphic styles of the Karasuk and Tagar cultures,
in which wild animals were totem symbols, and focuses on written monuments found in Kopen,
Kapchaly and Uybat, which have preserved in the style of Scythian-Siberian traditions. The “animal
style” is also characteristic of the monuments of the Kazylgan culture. So, on the Syyn-Churek rock,
petroglyphs of about 300 animals, drawings of people and solar signs are captured.

The author also analyzes a new type of communication in the form of symbol, tamga signs, which
arose because of the development of cattle breeding and were used by the Min-sui nomadic herders at
the beginning of the 1st millennium BC. Generic and family of tamga signs were passed down from
generation to generation, one of the reasons for the appearance was the marking of animals. Over
time, their function has expanded. Later, in the 4th-10th centuries, tamga signs spread widely over the
vast territories of Steppe Eurasia.

The article traces the continuity of logographic writing in the culture of the Turkic peoples. The
article considers the Khakass ornament in the Chaatas culture and in the Tyukhtyat culture, as well as
Tuvan ornaments and their Kyrgyz origin. The author also explores ornaments at the burial grounds of
Sagly-Bazhy 11, Kazylgan, Kokel; reveals the semantics of geometric, plant, zoomorphic patterns. The
narrative character of the patterns, historicity, realism and musicality of Kyrgyz ornaments are noted.

An important point in the article is the definition of the phonographic character of the Orkhon-
Yenisei writing used by the ancient Turks in the 6th-10th centuries. The author believes that the
Orkhon-Yenisei writing is based on the Yenisei writing of the ancient Kyrgyz. The Yenisei writing is
graphically and in content very close to the Talas runic graphemes.

Keywords: ancient Kyrgyz writing, semasiography, pictographic writing, tamga signs, logographic
writing, “animal style”, ornament, phonography, Yenisei writing, Orkhon-Yenisei writing.

Introduction

The article deals with the ancient Kyrgyz scripts as semasiography: pictography, logography,
identification marks (entamga) and phonography. The author analyzes pictographic and logographic
scripts, investigates the function and meaning of tamga signs, characterizes phonography: Yenisei
writing (V century), Orkhon-Yenisei writing (VI-X century).

Materials and research methods. The research material is the ancient Kyrgyz writing. The study
used empirical-theoretical, diachronic and synchronous methods, analysis and synthesis, inductive
and deductive research methods.
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The degree of study of the topic: on the topic “History of the development of Kyrgyz writing (from
ancient times to the 10th century AD)”, a doctoral dissertation was defended (2014), a monograph
“History of the Kyrgyz and Kyrgyz writing (from ancient times to the 10th century AD) was
published)” Volume I, IT (2014), “Ancient Kyrgyz language” (2016).

Analysis

Graphic method: pictographic writing. Pictographic writing occurred based on the fine arts.
However, in comparison with the fine arts pictographic writing performs communicative function
(registration of information, information transfer, storage, etc.).

Pictograms can be met on rocks, stones, horns and bones of animal, horse outfits, weapons of war
and household items, etc.

A.P. Okladnikov emphasized that paintings depicted on the rock of the Khoit Tsenkher Cave that
is on the Mongolian Altai were made during the Paleolithic Period. The habitants of Central Asia
began to use pictograms and other pictures in the period of Late Paleolithic and Mesolithic Periods.
According to K. Sartkozhauly, authors of the drawings on the rock of Khoit Tsenkher Cave were the
ancient Altaians and ancestors of the succeeding Turkic peoples [1, c.5].

On pictographic writings during the era of the early nomadic peoples left traces of a fundamentally
new phenomenon-called “Scythian-Siberian animal style.”

Traces appeared in material culture of the “Scythian triad” remained in pictographic writings of
Scythian culture [2, p.83].

In the regional culture of the Saka monuments and pictographic writing with components of
Scythian triad such as a ringed belt buckle with drawings of goats and wild animals, and some parts
of a bridle were found on the territory of northern Kyrgyzstan and in the South-East of Kazakhstan
(which capital was Zheti-Suu). On the territory of Chui Region and coast of Issyk-Kul Lake several
deer stones on which depictures of deer, boars and similar animals, and contours of a dagger and bow
were depicted were found [2, p.108]. They demonstrate that inhabitants of that time led a military life
and were engaged in hunting.

Monuments of the Yenisei valley are divided into two types: Minusinsk and Tuvinian.

There is a number of depictures of “animal style” on the rock sides, gravestones, arms, horse
outfits and other objects located in Minusinsk Basin.

The “animal style” can be seen on monuments of the Karasuk culture. Among accessories found at
cemeteries, particular importance was given to knives on which handles totems — upper part of wild
animals — were depicted. The ram was considered as the Kyrgyz totem. The sun was considered as
the saint source of all living things [3, p. 165, 531]. The composition “ram-sun” displays solar and
totemic beliefs of the people. All those promoted development during the Scythian Era (the 7th — 3rd
centuries BC).

Kyrgyz in the I-VIII centuries with the help of a ram’s head or animal hooves, they decorated the
bit. The tradition has continued since the time of the ancient Scythian-Tagars.

The Kyrgyz people had totems: deer, mountain goat, bear, leopard, etc [3, p. 532]. The feature
of a totem 1is that a part of people connects their origin with a certain species of animals. When
hunting, during battles and military campaigns members of the society asked for help, support and
favor from totems.
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Picture 1a. Picture 1b.

Picture 1a. An ancient burial ground in the resort village of Shira. Tagarsky Kurgan. The slab is at the
Krasnoyarsk Museum. Drawings on the slab: 1-4.flying birds, 5.tree, 6.shaman with a tambourine,
7.sun, 8.goat, 9.roe deer, 10.deer, 11.bear (L.R. Kyzlasov, N.V. Leontiev. 1980, 11).

Picture 1b. Khizil-Khaya. Images of animals engraved on the rock.

Picture 2a. Picture 2b.

Picture 2a. Oglahty. Animal world.
Picture 2b. Composition and signs of tamga on the Khizil-Khaya rock in a tributary of the Sos river
(Savenkov, 1910) L.R. Kyzlasov, N. V. Leontiev. «Folk drawings of the Khakas». — Moscow: “Science”, 1980.

The period of prosperity of small bronze sculptures and images refers to the period of Tagar culture
in the 7th-1st centuries BC. Most of the totems were wild animals, as symbols of strength and power.
Besides, there are drawings of pets depicted with outfits on rocks, and drawings of bronze objects:
swords, knives, arrows, etc. There are many pictures of animals in Scythian “animal “style”.

In the hidden rooms of burial hills No. 6 and No. 7 of Kopyon artefacts masks with depictures
of wild animals were found. “Animal style” drawings depicted on the valuable gold plates found on
Kopyon barrows were combined with other elements of ornament [4, p.78].
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Pictographic writing on the monuments found in Kopyon, Kapchaly and Uibat was made in the
style of the Scythian-Siberian traditions, with the influence of Western Iranian and East Chinese art.

History of the Tuvinian petroglyphs is deep. During the perios of the Bronze Age (3500-1200
BC) the territories of Tuva regions were inhabited by semi-nomadic and sedentary farmers and cattle-
farmers; and transition of household to cattle breeding and agriculture influenced development of new
types of depictures [5, p. 13].

On the territories of the southern regions of Tuva the monuments remained from representatives of
Afanasievo culture were found (the 3™— 2" millennium BC). At one of Erzin cemeteries, a stick in the
form of a cigarette made of jasper with the head of an elk was found. Tribes living in the period of
the Okunev culture (the first half of the 2nd millennia BC) produced monumental stone monuments.
Masks are stylized, sometimes they made masks of people and animals with symbolic signs [5, p. 13].
Okunev masks arose in result of tattoo.

Petroglyphs of the period of the Bronze Age are in sacred mazar Mugur-Sargol situated on the left
banks of Yenisei [5, p.15]. There are drawings belonging to the Scythian Era and the subsequent late
Mongolian period. Many of them are horned masks.

Picture 3a. Picture 3b.

Picture 3a. Urotsische Mugur-Sargol. Petroglyph: Disguise.
Picture 3b. The bull and the masks (from the archive of the Sayano-Tuva expedition of the Academy of
Sciences of the USSR (photo from STEAN archive). SI Vainshtein, 1974: 16).

Depictures in the style of the Scythian-Siberian animals were found on stones of Bai-Dag Mount
of Tuva, on barrows near Turan, in the ancient grave of the high mountain located in Sagly-Bazhy.

Monuments of the Kazylgan culture are first of all characterized by the “animal style”. Deer stones
of such and Turan take a special place among them [5, p. 31]. According to scientists, these deer
stones are special constructions performing special protective function.

Petroglyphs carved on the rock: Syyn-Chyurek (doe heart) looks like a pyramid. About 300 animals,
pictures of people and solar signs are depicted on these petroglyphs. Animals among which are tigers,
horses, mountain goats, antelopes are depicted in the A zone. They are depicted in real form. Pictures
of people and animals, and multifigured compositions are depicted in the B zone [5, p.15].
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Picture 5. Caprlcorn and solar sign (Photo by S.I. Vainshtein)
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Picture 6a. Picture 6b.

Picture 6a. Drawings of Tuvan inscriptions (writings), written by ocher in the village of Teeli (Collection of
TRM): 1- the image of a mountain goat, a deer, two hunters, and an elk - at the bottom left.
Picture 6b. Deer hunting: hunter and deer (S.I. Vainshtein, 1974:164).

Drawings of Tuvan inscriptions (writings), written by ocher in the village of Teeli (Collection of
TRM): 1 —the image of a mountain goat, a deer, two hunters, and an elk — at the bottom left. 2 — Deer

hunting: hunter and deer.
Schematic drawings of mountain goats are met on some Tuva monuments, and in the runic writings

depicted on the rocks of in Minusinsk and Mongolia Basins. The same drawings are depicted at the
bottom of the silver plates found on one of fences of the regions of Yustyd in Altai Mountains.
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Talas is rich with pictographic writings. Since 1956 under the leadership of V.M. Gaponenko
pictographic writings were found on rocks of mountain gorges of Teke-Tash, Kurgan-Tash, Terek,

Kulan, Karakol, Kuganda, Kurkuro-Suu, Ur-Maral [6, p. 101].
e »
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Picture 7b. Picture 7c.

Picture 7a.

Picture 7e.

Picture 7d.
Picture 7a. Dogs running in the middle, two goats on each side. Picture 7b. Hunters chase fleeing goats with

dogs. Picture 7c. Running mountain goat. Picture 7d. Multi-figured scene: wild boar, bear, mountain goat,
archer, mountain goats, bull, enlarged image of mountain goat, etc. Picture 7e. An image of a running deer.
Deer carcass of two mountain goats (Gaponenko V.M., 1963: 101-110).

Identification and mnemonic technique: tamga signs
Tamga signs are an identification and mnemonic method of information giving. The purpose of
tamga sign does not consist in narration and description of any history but in help at remembering or
identification of an object or creature [7, p. 186]. First of all the constant bond between certain symbols
is developed, and then between certain objects and living beings, and a new type of communications as
the tamga signs used by the Kyrgyz people arisen due to development of cattle breeding revealed itself.
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Picture 8. IV-X centuries Tamga signs on pasud. 1 - Koibaly, 2, 3, 7 - Tasheba; 4, 11 - Uybat chaats;
Capchala I; 6, 13, 20 - tes; 8, 14 - Grishkin’s log; 9, 16 - Mikhailovskoe ancient cemetery; 12, 17 - Yesos;
15 - Copen; 18, 19 - Station Minusin (Kyzlasov L.R., Tsar G.G., 1990, p. 26).
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Picture 9. Tuvan tamgas. Some of them: 5 — iron arrow; 8 — door; 9 — goose; 10 — two moons; 22 — moon;
25 — hammer; 40 — flower; 36 — lead; 42 — war, etc. (Weinstein S.1., 1974, 145).

In the period of the Karasuk culture (the beginning of the 1st millennium BC) the wealth of
patriarchal family proliferated. The wealth was at that time measured by quantity of the cattle. To
distinguish own cattle from the stranger’s, each family marked animals. Later, marking animals
became the reason of emergence of letters.

On monuments of the Chaatas culture, tamga signs indicated by double letters are met. Tamga
signs relating to the Chaatas and Tyukhtyat cultures are depicted on over 20 dishwares.

Tamga signs which Min-Suui nomadic cattle-farmers started to use at the beginning of the 1st
millennium BC were passed down for generations, and widely spread on extensive territories in the
4th-10th centuries. Besides, in the 19th-20th centuries tamga signs were put by locals. The Khakas
and Tuvinian tamga signs are heritage of the ancient Kyrgyz people.

Area of spread of tamga signs is a hollow of Hakas-Min-Suu, Tuva, Altai Mountains, Mongolia,
Kyrgyzstan, the Crimean peninsula, Hungary, etc.
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Picture 10. Tamga signs of Gorny Altai.
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Semantics of tamga signs: 1. Tamga signs for fauna: deer tamga, wolf tamga, black elk, Eurasian
hobby, goose, etc. 2. Tamga signs for the nature: lunar tamga, flower, etc. 3. Tamga signs for weapon:
tamga of bow, sword; 4. Tamga signs for certain household items: tamga on counting frame, axe,
adze, on white and gray leather, scissors, a brand on a sickle, hammer, leather bottle; 5. the Tamga
under various names: tamga of irrigation canal, round tamga on a dry bone, on doorstep, double
tamga, upper, external signs, lower, etc. 6. Tamga signs for names of tribes: Sayak tamga, Serik
tamga, Adygene, Kara Bargy, Kupchak, etc [8, p.287].

The holy places where there are many of tamgas and drawings are Khaya-Bazhy in Tuva, Sulek
and Tepsey Rocks in Khakassia.

Tamga signs were used in Altai on carpets of the Fergana Kyrgyz people. Tamga signs are met in
the monuments found in Talas and Kochkor.

Verbal method: logographic writing

In logographic writing the idea is not rendered with depictures but with by conventional signs
(logogram) for understanding of the sense of words. In comparison with pictographic writing, the
logogram is advanced.

On Neolithic ceramics besides drawings simple geometrical figures, fir-trees and linear ornaments
in the form of brackets are depicted. Representatives of the Okunev culture developed ornaments of
the Neolithic Period (stamp, straight lines, and netlike ornaments). In the period of the Andronovo
culture in the 2nd millennium BC geometrical figures were depicted on ceramic ware [5, p.14].

The ornaments belonging to the Bronze Age were not met only on ceramic ware but also on the
clothes and items made of birch bark. The Khakas has completely kept such ornaments. In the period of
the Karasuk culture metallurgy was well developed. Items were decorated with geometrical ornaments.
In the period of the Scythian Era in the field of the cattle-farmers’ art ornamental art was developed.

Khakass ornament. In the Tashtyk culture, there was a variety of ceramic dishes.

Tashtyk ornament is geometrical. The main part (80%) was composed of straight-line motives.
Such ornaments widely spread on the right and left banks of Yenisei [9, p.16].
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Picture 11. Ornaments of the Tashtyk culture. Tashtyk ceramics ornamentation typologies
(Kyzlasov L.R., Korol G.G., 1990: 16-17).
In the period of the Chaatas culture (the 6th — the middle of the 11th centuries),
ornaments were depicted on items made of metal, and ceramic ware.
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Picture 12. Ornaments on ceramics of the Chaatas culture. Typology of Ornaments in the Chaatas Culture.
Table III (b). 1. Stamped ornament stripes.

S.V.Kiselyov and L.A. Evtyukhova investigated origin and history of some motives, and technology
of display of ornaments on the items found in Kopyon Chaatas burial mounds.

In the period of the Tyukhtyat culture (the 9th-10th centuries) geometric, plant and zoomorphic
ornaments predominated [9, p.98-100].
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Picture 13. Typology of ornaments on metal products of the Tyukhtyat culture. (Kyzlasov L.R., Korol G.G.,
1990: 99-100).
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Tuvinian ornaments and their Kyrgyz origin. The Kyrgyz skilled workers and handicraftsmen
depicted Tuvinian ornaments.

Ornaments during the Scythian period, as well as other complexes in Tuva, were dug out at the
cemetery, on Sagly-Bazhy II and Kazylgan burial grounds. In the frozen earth under the barrow of
thousands of years, not damaged objects made of wood, leather, fur, cloth were preserved [10, 5, 19].
Ornamental elements of that time are geometrical and plant motives.

Ornaments during the Huns-Sarmatians period. Ceramic and wooden items, jewelry made of gold
and bronze and felt things were decorated with patterns and applied ornament.

On Kokel grave in Tuva the wooden ware, jewelry made of gold, bronze and bone were found.
Geometrical ornaments were on them. Sometimes such ornaments were combined with zoomorphic
motives [5, 44].

Ornaments during the Turkic people period were depicted on horse equipments, arms and jewelry.
The most widespread motives are four-leaved and eight-leaved rosaces, strapwork, ornaments in the
form of a cross, figures in the form of a horn, spiral line, circled motives, centralized circles, waves,
zigzag ornaments, etc [5, 64]. In the ornaments of the Turkic period, focus was put on a stamp, circles
and spirals.

In the Kyrgyz period in ornamentation of the Kyrgyz people particular importance was given to
plant motive. Zoomorphic motives were added to them. In decorative compositions riders, scenes of
hunting with multiple figures are observed. Sometimes stylized drawings of tigers, boars and dogs
were met. During the Kyrgyz period, horse equipment were decorated with plant ornament on which
incrustation was used.

The Kyrgyz people used gold and silver ware decorated with difficult and beautiful plant ornaments
[11, p. 53]. The Kyrgyz people decorated wooden items, horns and bones with ornaments. Kyrgyz
vases had ornaments of a triangle, rhomb, square, dotted line (dashed line), and fir-tree.

The national ornament is a written source. V. Chepelev noted that the national ornament
is a “figurative story”. Chepelev wrote: “Figurative language of art of the past is equivalent to a
written language of historical documents” [12, p.36]. The Kyrgyz ornaments are a written source
giving reliable information about stages of development of the Kyrgyz people. Basis of the Kyrgyz
ornaments are realistic drawings. Kyrgyz ornaments by contents consist of narrative patterns. M.V.
Ryndin explained a narration feature of the Kyrgyz ornaments [13, p. 145].

M.V. Ryndin called the Kyrgyz ornaments as illustrating folklore. Kyrgyz ornaments are not
repeated; they are asymmetric because of graphic text and narration on ornaments. A.Akmataliev
compared artistic ornamentation with a poem, and considered it as writing of the Kyrgyz people
of a certain period. Kyrgyz ornaments as well as Epic of “Manas” are extremely volume and
epic. Each element of ornamentation can reach astronomical numbers. A.N. Bernshtam said that
Kyrgyz ornaments by volume and scale are equal to the volume of the Epic of “Manas” [3, p. 639].
A.N. Bernshtam also noted musicality of ornaments.

Semantics of Kyrgyz ornaments is rich. There are such ornaments as a horn of a mountain goat,
a horn of a white deer, a deer horn, a big large-horned deer, cow horns, hoofs, new moon, almonds,
pheasant, flower, golden eagle, Umay picture, necklace, groove, carpet picture, etc [3, p. 641-642].

PHONOGRAPHY: YENISEI WRITING
Following logographic writing such writings as dictionary and syllabic, syllabic, and as a result
a new type of writing — alphabetic system — appeared. The alphabet is written signs meaning some
sounds. The word “alphabet” appeared based on the very first letter of the Greek alphabet.
In the alphabet, one symbol means only one sound, and one sound is identified by one constant

symbol. K. Sartkozhaly said that the ancient Turkic runic writing, having passed morphemogram,
came to phonogram [1, p. 103]. S. Sydykov notes that the ancient Turkic alphabet is based on the
morphological principle [14, p, 240]. N. Useev noted that the ancient Turkic writing had a mixed
system [15, p. 18]. We also believe that the ancient Turkic writing is a mixed system.
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The Orkhon-Yenisei writing. In the 6th-10th centuries written literary language was widespread
among Turkic tribes. As written monuments were found on the territory of Yenisei and Orkhon, the
writing began to be called Orkhon-Yenisei.

S.E. Malov believed that the Yenisei texts belong to the 5th century [1959: 74]. S.E. Malov,
speaking at the congress of Turkologists held in Baku on February 28, 1926, said that compared to
the Orkhon-Selengi monuments, the dates on the Yenisei monuments are dated 2-3 millennia earlier
[16, p. 12]. Melioransky noted the archaic character of the Yenisei writing in comparison with the
Orkhon one [17, p.200]. Y. Batmanov expressed the same opinion.

S.E. Malov said that the Yenisei writing belongs to the Kyrgyz people. He told that following the
recognized academicians such as V.V. Radlov and Professor V. Thomsen he had no grounds to say that
these Yenisei writings not belong to the Kyrgyz people [18, p. 4]. Scientists E.R. Tenishev, .V. Kormushin,
A.V. Erzhilasun, S.G. Klyashtorny, D.D. Vasiliev, Ch. Zhumagulov, etc. have the same opinion.

Based on the Yenisei writings languages of the Kyrgyz, Tuvinians, Shors, Khakas and others were
developed. Based on Oguz (Orkhon) writing the Turkmen and Azerbaijani languages were developed.

S.E. Malov noted that runic writings in Talas by tier character of letters and contents remind the
Yenisei writings [19, p. 58]. V.V. Bartold and P.M. Melioransky noted that the Talas written monuments
are graphically very close to the Yenisei monuments. S.V. Kiselyov also shared the same opinion.
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Picture 14. Talas, Yenisei, Orkhon inscriptions

A.N. Bernshtam told that the Yenisei writings by paleography and stylistics are very close to
the Talas texts, and that they make one uniform group [20, p.79]. A. Batmanov expressed the
similar opinion. S.E. Malov told that Talas runic writings belong to the 5th century. Academician
[.A. Batmanov supported such opinion.
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Runic writings are met on the monuments found in Talas, Isyk-Kul, Kochkor, Batken, Chui,
Fergana and Sogda (handwritten manuscript). Written monuments are on the territory of Kyrgyzstan
till the present day.

In 1799, “the hoard of gold plate” with runic letter was found in Saint Nikolay’s village in Hungary.
S.E. Malov emphasized that the writing on this plates is similar to the Talas runic writing. In its turn,
it means that monuments on Yenisei, Orkhon and Talas have to be considered as an integral part
of each other. The “hoard of gold plate” that was found in Hungary can be included into this list.
(See Appendix on the Yenisei, Orkhon-Yenisei scripts).

Results

The ancient Yenisei Kyrgyz from the earliest times used the ancient form of writing as semasiography:
pictography, identification marks (entamga), logography and phonography. The Minusinsk and Tuvan
written monuments are characterized by the so-called «animal style», the prevailing style of art of the
Scythian era. Identification marks (tamga signs), which arose because of the development of cattle
breeding (the beginning of the 1st millennium BC), were passed on from generation to generation.
Later, the reason for the appearance of letters was the marking of animals.

Logographic writing, i.e. Khakass ornament during the period of the Chaatas culture, during the
period of the Tyukhtyat culture, as well as Tuvan ornaments are of Kyrgyz origin. They are characterized
by storytelling, historicity, realism and musicality. Phonography, i.e. Orkhon-Yenisei writing was used
by the Turkic tribes in the VI-X centuries. The Yenisei writing belongs to the Sth century and belongs to
the Yenisei Kyrgyz. It is graphically and in content very close to the monuments of Talas, which dates
back to the 5th century. The Orkhon-Yenisei writing (VI-X centuries) is based on the Yenisei writing of
the Kyrgyz (V century). In addition, tamga signs are the basis of the Orkhon-Yenisei writing.

Conclusion
The semasiography and phonography used by the ancient Kyrgyz from ancient times to the 10th
century have been investigated. The pictographic and logographic scripts are analyzed, the functions
and meanings of tamga signs are determined, the phonography is characterized: the Yenisei script of
the Kyrgyz (V century), the Orkhon-Yenisei script (VI-X centuries), their relationship.
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E:xeari KpIprbi3 :ka3ybl (keHe 3amMaHaapaaH 0.3. X FacbIpbIHA JIeifiH)

AHHoOTaus. Makanana exenri KbIpFbI3 Ka3ybIHBIH MHUKTOrpadus, nororpadus, eH Tanba (9H
Tamra) xoHe ¢oHorpadus cuakTbl OeiiBepOainbl 6acTayaapbl KapacThIpbUIaIbl. 3epTTE€y HbICAHBI
petinae MunycuHCKiHiH koHe TriBanbH Enuceit xxaz0a eckepTKilTepi anbiHAbl. MUHYCHHCK ka30a
€CKepTKIIITepiHe cak-CKU(] TOYyipiHIH «aH CTUI» TOH, OHJIa dcipece XailyaHaTTap/abl OciiHeIeyIMeH
EpEeKIIeICHETIH OHEP HAKBIIIBI 0ackiM 0ot keneni. Ckud-cioip aH cTuili TaHOAIaHFaH METPOrTUQTED
TeBanars! baii-Jlar Ouik TaybIHAaFbI €3KeNT1 OeiTTeH Ta0bUIIbI. Makaana sxabaifbl aHaap TOTEMIIK
CUMBOJI peTiH/Ie KOPIHIeH KapacyK >KoHE Tarap MOJCHUETTEPIiHIH rpadUKalIbIK CTUIIbAEP] TaJlJaHbIII,
coHmaii-ak cku@-cidip mocTypiHiH cTuiiH cakraraH, Kemen, Kammansl Mmen YiOarTan TaObUIFan
*a30a ecKepTKimTepre e Ha3ap ayaapbuirad. Kassirran monenueti (ThiBa) eCKepTKILITEpiHe JIe «aH
cTiit» ToH. Alransik, CeibiH-Uypek xapraceiaaa 300-re KybIK ®KaHyapIblH NETPOrTHQTEpi, aiam
MeH KYH OeiiHenepi TaHOATaHFaH.

Makana aBTOpbl OAaKTALIBUIBIKTBIH JaMybl HOTIJKECIHJAE Maiaa OoiraH >koHe 0.3. OYpbIHFHI |
MBIHKBUIIBIKTBIH OackiHIa MUHCY KeImelni MallibUIapbl KOJNJAaHFaH KapbIM-KaThIHACTBIH J>KaHA
TYp1 — CUMBOJIJIap MEH TaHOallapFa Ja Tanjiay >Kacaipl. PymbIK koHe oyNneTTiK TaHOanap yprakTaH-
ypriakka Oepisin OTBIPABI, al oJapAblH Maiiga 6ony cebenTepiHiH Oipi peTiHAE MaiFa €H caly
KepceTineni. YakpIT oTe Kelie oJap/ablH Kei3mMeTi keHeli. Kewinipek, [V-X raceipinapaa eH-TranOanap
Jananeik Eypa3usHbIH yi1aHFalbIp ayMarblHa OapbIHILA TapasFaH.

Makanana TYpKi XaJbIKTapbl MOJCHHUETIHAETT JOrorpadusblK JKa3y[ablH Ca0aKTaCTHIFbI
3epaeneHeni. Yaarac >KOHE TIOXTAT MOJICHHETTEPIHJIET1 XaKac OK-OpHEri, COHAai-aK ThIBAJIBIK
OI0-OPHEKTEp KOHE OJIap/blH TOPKIHI KbIPFBI3Aap/AaH HIbIFYbl MYMKIH €KEHJII KapacTbIPbUIaJbl.
Maxkamna aBropsl II Carnbi-baxsl, Kazeuiran, Kekxen KOpeIMaIapbIHBIH OF0-0pPHEKTEPIH 1€ 3€pPTTeii;
T€OMETPHSUIBIK, OCIMJIIK MILTiHAI, 300MOPPTHIK OPHEKTEPAIH CEMAaHTUKACHIH amiaasl. KeIpFeI3 oro-
OPHEKTEPiHIH OastHrepIIiK CUIIAThI, TAPUXHIIBIFBI, ITBIHAHBUIBIFBI MEH QYE3/IITT aTallbll oTeAl

Makanaga VI-X racelpiapna keHe Typkuiep KoinanraH OpxoH-EHuceill Ka3ybIHbIH
(doHorpadUsIBIK cUIaTbIHA aHbIKTaMa 0epini. ABrop OpxoH-EHuCe xka3ybl e3Kelri KbIPFbI31ap IbIH
Enucell xa3yblHa HeTi3ereH Jen ecenteiini. Enuceit xka3ybl rpaduKanbIK TYPFbIIAH )KOHE Ma3MYHbI
arbIHaH Tanac pyHUKaJbIK rpademanapbiHa 6Te )KaKbIH.

KinT ce3mep: exenri KpIpFbI3 ’Ka3ybl, ceMacuorpadus, MUKTOrpadrsuIbIK azy, TAHOAIBIK Oenriiep,
JororpadusUTbIK *Ka3y, «aH CTUI», Or0-epHeK, poHorpadus, Eauceit ska3ybl, OpxoH-EHucel xazysbl.
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Kuvipevizckuu nayuonanvusiil ynusepcumem umenu /{ocycyna banacazvina,
buwrkex, Kvipevizckas Pecnyonuka
(E-mail: djamankulova.guljamal@gmail.com)
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OOBEKTOM HCCIIEZIOBAaHUs SIBIISIOTCS CHMCEHCKUE NHCbMEHHbIE NaMATHUKU: MHUHYCHHCKHE U
TyBUHCKHE. MUHYCMHCKUM THUCBMEHHBIM MaMSTHUKAM MPHUCYIIM TAaK HA3bIBAEMBIM «3BEPUHBII
CTHJTBY, TPEOOIIaIAI0IINIA CTHUITh HCKYCCTBA CKU(CKOH 31T0XH, 0COOCHHO XapaKTEePHBIN B U300paKEHUH
KUBOTHBIX. [leTpormudsl ckndo-cuOMPCKOro 3BEPUHOTO CTHIIS OOHAPYXKEHBI B JIPEBHEH MOTHUIE
Ha BbIcOKO rope baii-Jlar B TyBe. B cTarbe aHanusupyrorcs rpaduyeckie CTHIN KapacyKCKOW U
Tarapckoil KyJabTyp, B KOTOPBIX AUKHE )KUBOTHbBIE ObUIM TOTEMHBIMU CUMBOJIAMHU, a TAK)KE BHUMAaHHE
yAenseTcs MMCbMEHHBIM MaMATHUKaM, HaliieHHbIM B Konéne, Kanmuanel u Yiibare, coxpaHUBIINM
CTHJIb CKH(CKO-CHOMPCKUX Tpagumuid. [TaMaTHUKaM Ka3bUITaHCKOM KyJIBTYpHI (TYBUHCKHM) TaKXe
XapaKTepHbI “3BepuHbIN CTHIIL . Tak, Ha ckane CriblH-YrOpek 3anedarieHsl neTporudsl okoso 300
KUBOTHBIX, N300pa’keHUs JTIOJIEH U CONAPHBIC 3HAKH.

ABTOp CTaThy TAKXKE aHAIM3UPYET HOBBIN THIT KOMMYHHUKALIMI — CUMBOJIBI, 3HAKH TaMI, BO3HUKIINE
BCJICZICTBUE Pa3BUTUS CKOTOBOJCTBA M HCIIOJIb3yEMble MUHCYMCKMMH KOYEBBIMU CKOTOBOAAMH B
Havasie 1 TeicsiueneTus 10 H.3. POJOBbIE U ceMeliHbIe TaMIOBbIE 3HAKHU MEepEAaBaIiuCh U3 MOKOJICHUS
B NOKOJIEHHME, OJHOM M3 IMPHUYUH NOSABIEHUS UX CUUTAETCS] MapKUpPOBKA XUBOTHBIX. CO BpeMEeHEM
ux ¢yHkuusa pacmmpmiack. [lozxke B IV-X BB. TamMroBble 3HaKH HIMPOKO PACIPOCTPAHMWINCH Ha
oOmupHbIX Tepputopusix CrenHoii EBpazuu.

B crarpe mpociexuBaeTcs mpeeMCTBEHHOCTh JIOTOrpauueckoro MuchkMa B KyJIBTYpe TIOPKCKUX
HapoJoB. PaccMarpuBaeTcs XakacCKUM OPHAMEHT B KYJbTYpE 4aarac M B TIOXTATCKOM KyJbType, a
TaK)Xe TYBUHCKHE OPHAMEHTHI U UX KUPTU3CKOE MPOUCXOXKIAEHUE. ABTOpP CTAaThU TAKKE UCCIEAYET
opHameHThl Ha MoruipHukax Camibl-baxsl II, Kaspuiran, Kokenab; pacKkpbIBaeT CEMaHTHUKY
reOMETPUUYECKUX, PACTUTENbHBIX, 300MOP(HBIX y30poB. OTMeUaeTcs MOBECTBOBATEIbHBIN XapaKTep
Y30pOB, UCTOPUUHOCTb, PEATUCTUYHOCTh U MY3bIKAJIBHOCTh KbIPIbI3CKMX OPHAMEHTOB.

BaxxapIM B crarbe SIBISETCS omnpenercHue (OoHOrpauIecKoro Xapakrepa OpPXOHO-EHUCEHCKOU
MMCbMEHHOCTH, UCTIOJIb30BaHHAs! IPEBHUMU TIOpKaMu B VI-X BB. ABTOp IOJIaraeT, YTo B OCHOBE OPXOHO-
€HUCEICKON IMUCBhMEHHOCTH JICKHUT E€HHMCEWCKas MHUCbMEHHOCTh IPEBHMX KbIPIbI30B. EHMCelcKas
MUCbMEHHOCTh TPah)MUeCcK U TI0 COACPIKaHHMIO OYEeHb ONTM3Ka K TanacCKuM pyHUYeCKUM rpademam.

KiroueBble cjioBa: ApeBHSS KbIPrbl3cKas MUCbMEHHOCTh, ceMacuorpadusi, mukrorpaduyeckue
MMChbMEHAa, TAaMIOBbI€ 3HAKW, Jororpaduueckre NHUChbMEHa, ‘‘3BEPHUHBIA CTWIbH , OPHAMEHT,
¢donorpadus, eHrcencKasi MMCbMEHHOCTh, OPXOHO-CHUCEHCKAs TUCbMEHHOCTb.
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Abstract. A crucial aspect of the «politics of history» and «politics of memory» of all post-Soviet
republics is the relationship to statehood. This article examines, from the perspective of a Central
European observer, the commemorations held in Kazakhstan in 2015 on the occasion of the creation
of the Kazakh Khanate, which is assumed to have taken place in 1465.

Until recently, the history of the Kazakh Khanate was actually not an object of Eurasian research in
the countries of Western Europe, although it contained many historical events and facts that influenced
the history of the development of regional states and peoples.

The starting point for this analysis are statements by politicians from Russia, whose importance
for present-day Kazakhstan can hardly be underestimated not only in the areas of politics, economics,
security, media, culture, etc., but also represents an important point of reference in questions of
«history policy».

Questions of the evolution of Kazakhstan‘s statehood and Kazakh ethnogenesis naturally enjoy
much more attention among Kazakhstan‘s historians since 1991 than they did in Soviet times. In
the present context, such topics are by no means «only» of historiographic importance, but also of
eminent current political significance. Strengthening the statehood of today’s Kazakhstan as well as
the faith of its citizens of all nationalities in it could contribute to counteracting possible territorial
claims by individual neighbouring states. However, it is difficult to judge from the outside what
influence the 2015 celebrations had on Kazakhstan’s politics and multi-ethnic society or to what
extent they were able to leave lasting traces precisely there.

Keywords: History, statehood, Kazakhs, Kazakh Khanate, Kazakhstan, Central Asia

Introduction

The celebrations on the occasion of the 550th anniversary of the foundation of Kazakhstan’s
statehood had a certain piquancy: many Kazakhs, but also some foreign observers, perceived them as
a reaction of the official Kazakhstan to a statement by Russian President Vladimir Putin, according to
which the Kazakhs never had their own state until the collapse of the USSR. In 2015, Anna Sazonova, a
student at the Moscow-based Russian University of Friendship of Peoples, had expressed her concern
about the [alleged or actual, M.M.] rise of nationalist sentiments in the south of Kazakhstan and asked
Putin to confirm or deny the possibility of a repeat of a «Ukrainian scenario» (meaning the overthrow
of Viktor Yanukovych in Kyiv in 2014) in Kazakhstan. In his answer to this question, the Russian
President paid a peculiar compliment to the then President of Kazakhstan, Nursultan Nazarbaev, by
declaring him practically the founder of Kazakhstan’s statehood: Nazarbaev had «accomplished a
unique thing: he created a state on a territory where no state had ever existed before. In this sense,
he is a unique man for the post-Soviet space — and also for Kazakhstan.» [1]. With these words,
Putin probably wanted to express his appreciation for Nazarbaev in general and for his reputation
for attaching the greatest importance to particularly close relations with Russia in particular. And
Kazakhstan’s leader was considered the initiator of an Eurasian Union on the territory of the former
USSR, which he first presented at Moscow State University in 1994. And Putin emphasised in 2014
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at a youth camp at Lake Seliger in Russia’s Tver region that Kazakhstan is «the closest strategic ally
and partner to us» [2]. Kazakhstan supported most of Moscow’s efforts towards «integration» in the
post-Soviet space at the political, economic, military, etc. levels. At first glance, it is all the more
astonishing that such good neighbourly and alliance relations have not prevented Putin from negating
the long history of Kazakh statehood.

The public reaction in Kazakhstan to the Russian President’s statement was mostly negative. And
two activists, Mukhtar Tayzhan and Galym Ageleuov, sent him books about the history of Kazakhstan,
including one from 1943 (i.e. the Stalin era), which were supposed to prove a long history of Kazakh
statehood. Such volumes were also sent to Nazarbaev himself, who had declared in July 2011 that the
Kazakhs had «never had their own state and state borders» and had never established a capital on their
own initiative; however, he later apparently reversed his opinion (Although there could necessarily
be no question of fixed and unambiguous borders of the steppe empires of Central Asia, Turkistan (in
the south of present-day Kazakhstan) is considered to be the capital of the Kazakh Khanate from the
16th century onwards; cf. Turkestan — stolitsa... (2015)). — Tayzhan’s and Ageleuov’s actions were
probably intended primarily to attract the attention of the media, as they could hardly have expected
a positive reaction from the two Presidents to whom the gifts were addressed.

Materials and research methods

This article sheds light on a complex of questions that are equally important for current politics
as well as research into the history of Kazakhstan. This does not require a complex method, but
primarily a conscientious review, summary and evaluation of academic literature as well as reports in
the quality press and the reflection of impressions gained during personal visits to Kazakhstan. In this
way, certain questions are answered, but in turn new ones are raised (cf. the Conclusions).

The starting point for this analysis are statements by politicians from Russia, whose importance
for present-day Kazakhstan can hardly be underestimated not only in the areas of politics, economics,
security, media, culture, etc., but also represents an important point of reference in questions of «history
policy». Then the focus lies essentially on the question of how politics and people in Kazakhstan have
reacted concretely to Russian statements about the statehood of the Kazakhs.

The author originates from Central Europe and thus almost inevitably adopts a certain perspective,
which may or may not be correct — but perhaps it is also interesting for researchers and observers
in Kazakhstan itself, because they thus learn something about the way they are perceived abroad.
However, it must be taken into account that the author has been dealing with the former Soviet Union
for three decades; of course, he has no intention of looking at things from the perspective of journalists
(even if they are very experienced on the international level) who write about Central Asia today after
having published about South America yesterday and will report about Africa tomorrow (which is not
to be denounced in itself, because it is part of the profession of journalists who specialise in foreign
policy and international relations).

Analysis

Kazakh statehood in the mirror of Russian history policy. Many Kazakhs saw in Putin’s words not
only a discourtesy and condescending attitude towards their history, but also an allusion to territorial
claims against Kazakhstan (if the post-Soviet republics of Central Asia are not denied the right to
independence altogether; thus, the ultra-nationalist politician Vladimir Zhirinovsky — who was born
and grew up in Soviet Kazkahstan’s capital Alma-Ata, now Almaty — demanded their annexation to
Russia as a «Central Asian Federal District» [3]): Putin’s statements were often viewed against the
backdrop of his annexation of the Ukrainian peninsula Crimea in March 2014 and the violent uprising
of Russian and pro-Russian forces shortly afterwards in the eastern Ukrainian Donbass [4], since the
ideological basis and justification for the action towards Ukraine ultimately went back to a denial of
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the existence of an independent Ukrainian nation (according to the official Russian position, Russians
and Ukrainians are «one people» [5]) and its right to statehood on the part of broad circles in Russian
society and political class.

Although no one has yet claimed that Kazakhs and Russians are «one people», somehow similar
theories about Kazakhstan had also been voiced not only in post-Soviet times but even before the
collapse of the USSR in December 1991. Thus, in «Rebuilding Russia», an essay first published in
the USSR in September 1990 and subsequently quoted countless times, Aleksandr Solzhenitsyn said
about Kazakhstan: «Its present huge territory was allotted to it by the Communists without sense or
reason, as it happened: Where herds of cattle roamed in the course of a year, there was Kazakhstan.»
[6]. Such contemptuous and historically questionable statements by the Soviet dissident writer and
1970 Nobel Prize winner for literature were followed by countless open claims to Kazakhstan’s
northern regions (where still many ethnic Russians live) in politics, science, culture and the media
of post-Soviet Russia. The Ministry of Foreign Affairs of Kazakhstan and its Embassy in Moscow
repeatedly felt compelled to oppose this. And it was revealing in this context that Kazakhstan was
hardly ever supported by Western states.

The search for the origins of statehood. Unlike the republics on the western and south-western
periphery of the Soviet Union, there had been no really politically influential independence movements
either in Kazakhstan or in other Central Asian Soviet republics, and Nazarbaev in 1990-1991was an
important supporter of maintaining the USSR or a reformed Union [7]. But with the decisions to
officially dissolve the Soviet Union in December 1991 [8], independence virtually fell into the laps of
the Union republics of Central Asia.

A monument in the centre of Kazakhstan’s capital Nur-Sultan bears the following quotation by
Nazarbaev: «The restoration of independence is the rightful compensation for the sacrifices made by
our ancestors in the centuries-long struggle for freedomy.

Figure 1. A monument with Nazarbaev’s quotation in Nur-Sultan

Thus, according to Nazarbaev, the disintegration of the USSR led to the «restoration» — and not
a (first-time) «attainment» — of Kazakhstan’s independence, which clearly alludes to the Kazakh
Khanate. It is, however, not referred to here, not to mention a time when it was founded and existed.

Questions of the evolution of Kazakhstan‘s statehood and Kazakh ethnogenesis naturally enjoy
much more attention among Kazakhstan‘s historians since 1991 than they did in Soviet times [9]. As
in most post-Soviet republics, historiography in Kazakhstan reveals tendencies that boomed in Europe
in the period between the World Wars, such as a particular interest in the historical foundations of the
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respective nation-state. The search of the political elites for origins of their own people that are as far
back as possible and a glorification of earlier state foundations while presenting the foundation of the
nation state as a supposed «final goal of history» of their own people is also not something that would
be typical of the post-Soviet republics, including Kazakhstan. The «process of disenchanting the
national past» is still to come for the former Soviet republics, if it will arrive at all in the foreseeable
future: Only a few historians in the post-Soviet republics think about «destroying historical mythsy,
which in Western Europe has been one of the «most important fields of work in international historical
research since the 20th century»[10].

Memory of the Kazakh Khanate. Historically, 1465 is not a completely undisputed year for the
emergence of the Kazakh Khanate. Kazakh historians also have different opinions on the question of
which institutionalised rule in late medieval or early modern Central Asia can or should be regarded
as the «first Kazakh state» and which event, when (and where), marks its founding; some even place
the emergence of the Kazakh Khanate in the 16th century. However, an anthology published by the
Academy of Sciences of Kazakhstan in 1993 with contributions from historians, political scientists
and archaeologists explicitly referred to 1465 as the year of origin of Kazakh territoriality [11], and
this was the narrative on which Kazakhstan’s leadership based its 2015 celebrations. Referring to the
military leader and historian Muhammad Haidar Duglat (1499?7-1551), it says that in the process of
the disintegration of the Golden Horde, Giray and Janibeg founded the Kazakh Khanate on the banks
of the Chu River in 1465; Giray became the first Khan [12]. Accounts published outside Kazakhstan
usually deal with these processes in only a few phrases, and the Kazakh Ulus that emerged is frequently
described as «fragile» [13].

Tauke (1680-1718) is considered the last Khan of the united Kazakh Khanate, which faced numerous
hostile neighbours. The most dangerous were the Dzungars, who repeatedly advanced from the east
and tried to provide themselves with pastures and cattle herds at the expense of the Kazakhs. After
Tauke’s death, his Khanate split into three parts («Zhuzy»; from the Kazakh word for «hundredy),
namely the «Senior Zhuz» (encompassing areas in the south and southeast of present-day Kazakhstan,
in the northwest of present-day China and parts of Uzbekistan), the «Middle Zhuz» (central and eastern
Kazakhstan) and the «Junior Zhuz» (western Kazakhstan), each headed by its own Khan.

In 1730, under pressure from the ongoing Dzungarian threat, Abu Khair (1710-48), Khan of the
«Junior Zhuzy, turned to the Russian Tsarina Anna Ioannovna with a request to be accepted as a
subject. The following year, Abii Khair and most of the elders of the «Junior Zhuz» swore allegiance
to the Tsarina. The events of that time are still regarded in Russian historiography as the beginning of
a «voluntary annexation movement of the Kazakhs to Russia». The Tsarist Empire, however, never
thought of giving the Kazakhs real military support against the Dzungars, but preferred to concern
itself with a fundamental transformation of the Kazakh social and economic order in the service of its
own interests, specifically: the integration of the nomads into its ruling structures, which then dragged
on until the 1850s [14].

Results

On November 27, 2014 the Government of Kazakhstan issued the decree «On the Creation of a
Republican Commission for the Preparation and Implementation of the 550th Anniversary of the
Kazakh Khanate in 2015». Deputy Prime Minister Berdybek Saparbaev chaired this commission.
This was followed on December 31, 2014 by the Government decree «On the preparation and
implementation of the 550th anniversary of the Kazakh Khanate in 2015» with 103 items. All regions
(oblystar) of the country had to contribute to the celebrations, which culminated in September and
October 2015 and featured numerous activities (although barely noticed outside Kazakhstan) —
conferences, among others, with foreign participation (Special attention was paid to the «mappa
mundi» by the Venetian monk Fra Mauro (1400?-1464), which was created around 1460 and contains
over 3,000 entries. On this map of the world, Central Asia is by no means regarded solely as a steppe
and/or desert. Numerous towns and villages are recorded (although not always in their correct places);
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cf. Sagyndykova 2015; Abazov 2015), theatre performances and shows, a twenty-part television show
and other television and cinema films, the re-enactment of historical events (such as the Battle of
Orbulak, in which the Kazakhs defeated the vastly superior Dzungars in 1643), expeditions, the
publication of reference works and other books on the history of Kazakhstan, poetry readings, horse
races, etc., as well as the restoration and erection of monuments. For example, on October 8, 2015
Nazarbaev unveiled a monument to Giray and Janibeg in the old southern Kazakh town of Taraz in
the Zhamby]l region, through which the Chu flows [15].

Conclusion

Even 30 years after the collapse of the Soviet Union, its successor states in Central Asia still do not
enjoy the interest in politics and social science in Western Europe that they actually deserve. Here, an
Austrian political scientist has at least attempted to draw attention to one aspect of Kazakhstan’s post-
Soviet history, the origins of which admittedly go far back into the past of the entire region. Questions
of statehood and its development (both past and future) are, on the one hand, of central importance for
practically any kind of serious politics (of course, not only in the post-Soviet space) and, on the other
hand, at the focus of the author’s scholarly interest. There is no doubt that terms such as «state» and
«statehood» meant something different in Central Asia (with its partly nomadic peoples) in the early
modern period and subsequently than in Central and Western Europe.

It is not insignificant that there is a Wikipedia article about the celebrations of the 550th anniversary
of the Kazakh Khanate (however, only in Kazakh and Russian). Their aim was obviously to convey
and/or strengthen a positive attitude, especially among ethnic Kazakhs (since hardly any Slavs lived
in the region in the 15th and 16th centuries) not only towards the history of autochthonous statehood
but also and especially towards present-day Kazakhstan. It is difficult to judge from the outside what
influence the celebrations had on Kazakhstan’s politics and multi-ethnic society or to what extent they
were able to leave lasting traces precisely there. But this would be, from the point of view of historical
science as well as the authorities, a question worth investigating further.
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The 550th anniversary of the foundation of Kazakhstan s statehood in 2015 an assessment from a neutral Central European country*

M. MaJjek
¥nmmeuix kopeanvic akademusicol, Bena, Ascmpus
(E-mail: malek65 at@yahoo.de)

2015 xblabl Kazak MeMJIeKeTTIiriHiH Heri3i KajJaHFaHbIHBIH 550 KbLIAbIFbI aATAJbIN OTTi:
OeiiTapan opTajbIKeypONAJbIK €J1 TapanbIHaH OepiireH 0ara

AnHoTanusi. [ToCTKEHECTIK KeHICTIKTEr1 OapibIK peciyOnrKanapIblH «TapUXTaFbl cascaTy IeH
«OKaJ] casCaThIHBIH» aca MaHBI3IbI KBIPBI — MEMJICKETTUTIKKE JeTeH Ko3Kapac. by makamana Kazak
XaHJIBIFBIHBIH KYPBUTYbIHA (3€pTTeyIIIepAiH MiKipiHie maMamer 1465 XbUlbl HETi3i KajlaHFaH)
OaitmanpicTel 2015 >kbutel  KaszakcraHma eTKI3UITEH aTaylbl ic-IIapanap OpTabIKEYPOTabIK
OaKpUIAYIIBIHBIH KO3Kapachl TYPFBICHIHAH KapaCThIPLIA/IHI.

Kazak xanneirbiHblH Tapuxbl bateic Eypomna ennepinae *Kypri3iireH eypasusiiblK 3epTTeyliepae
OWJI KYHTe ICiiH apHaibl HbICaH OOJIFaH JKOK, SFHU CUPEK KOHLI OeiHim Keai. JleiTypranMeH, MyHIa
alfMaKTBIK MEMJICKETTEP MEH XaJIBIKTAP/IBIH JIaMy TAPUXbIHA dCEP €TKCH KOITETeH TapUXHU OKHUFaIap
MeH (akTiiep eTe Ko OosFaHbl aHbIK. Tanmay *Kypriyre Heri3 OoJFaH peceilsiik cascaTkepiaepain
MaiMaeMenepi Kazipri Kasakcran yiniH Tek cascaT, 9KOHOMUKa, Kayinciznik, bBAK, mogeHuer xoHe
T.0. cayiamaparbl MaHbI3IBUTBIFBIMEH FaHA €MEC, COHJIal-aK «TapHX cascaThl» Mocesenepi OOMbIHIIA
11a ©3eKTi 0ona 6epMex.

Makanana keHec AdyipiHe Kaparanmaa, 1991 xeuiman keifin KaszakcTraH TapuXmibuiapel Ka3ak
MEMJIEKETTUIITHIH JaMybl MEH Ka3aK 3THOTEHE31 MocelseliepiHe dJiJieKaia Kell Hazap ayJlapraHbl
aiiTeianbl.  Kaszipri reocasicu jkariaii KOHTEKCTIHJETT MYHJAi TaKbIPBINTAP TEK TapUXHAMAJBIK
KaHa eMec, COHbIMEH KaTap ©TKip casicu MaHbI3ra ume. Makana aBropbl Oyrinri KazakcraHHBIH
MEMJIEKETTUIITH, COHAAi-aK OFaH OChI €JIJIe eMIp CYpII aTKaH OapJIbIK YJITTBIH a3amMaTTapblHbIH
CEHIMIH HBIFAUTY JMXEKEJIETeH KOpIIl MEMIIEKeTTEp TapamnblHAH BIKTHMAll ayMaKThIK TajarTapra
Kapchl 1C-KUMBLI JKacayFa CenTirid Turize amap eni. Jlereamen, 2015 &bUTbl ©TKI3ITEH CaJITaHATTHI
MepenToiapiH KazakcTan casicaThl MEH MOJIMAITHOCTHIK KOFaMbIHA KaJlail ocep €TKEHIH KOHE OChI
KOHTEKCTE KaHIIAJIBIKTHI OPEKEIe 13 KaJIbIPFaHbIH CHIPTTall Oaranay 1a oHail emec.

Kiar ce3mep: Tapux, MeMIIeKeTTITIK, KazakTap, Ka3zak xanaeirbl, Kazakcran, Opraibik A3usi.

M. Majek
Axaodemusn HayuonanvHou oboponsl, Bena, Aecmpust
(E-mail: malek65 at@yahoo.de)

IIpa3anoBanue 550-jeTus ocHoBaHus rocyiapcreseHHoctu B Kazaxcraune B 2015 roay:
OLICHKA CO CTOPOHBI HEHTPAJIBHON LHEHTPAIbLHOCBPONEHCKON CTPAHbI

AHHOTanUs. Ba)XHEHIINM acClEKTOM «UCTOPUYECKOM IOJMTUKN» WU «IIOJIUTHUKHA NaMATH» BCEX
MIOCTCOBETCKHX PECIYOJIHK SBJSIETCS OTHOIICHUE K TOCYJapCTBEHHOCTH. B TaHHOH cTaTtbe ¢ TOUKU
3peHMsI LEHTPAJbHOEBPONEHCKOro HaOMIONATeNsl paccMaTpUBAIOTCS MaMSITHBIE MEPONPUSATHS,
nposeneHHble B Kazaxcrane B 2015 roay no ciyuaro co3nanusa Kazaxckoro xaHcTBa (BO3HUKIIETO,
I10 MPEATIONIOKEHUIO UCClefoBaTenel, B 1465 rony).

Jlo HenaBHero BpeMeHHU uctopust Kazaxckoro xaHcTBa pakTHUECKH He Obliia 00bEKTOM €Bpa3UHCKUX
HCCIIeIOBaHUN B cTpaHax 3anmaaHoi EBporibl, XOTs B HEH OBLJIO MHOTO MCTOPUYECKHX COOBITHH U
(akTOB, OKa3aBIINX BIMSHUE HA UICTOPUIO PA3BUTHUS PETHMOHAIBHBIX TOCYIapPCTB U HAPOJIOB.
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OTnpaBHON TOYKOM JUIsl 3TOTO aHaJIM3a SBJISIIOTCS 3asiBIICHUS NOJIUTUKOB U3 Poccuu, 3HaueHue
KOTOPBIX Ul coBpeMeHHOro KazaxcraHa TpyJHO HEJOOLIEHUTh HE TOJBKO B OONACTH IMOJUTHKH,
HKOHOMUKH, OezomacHocTH, CMU, KynbTypbl W T.J., HO U TPEACTABISIOT COO0H BaXKHYIO TOUKY
OTCYETA B BOIIPOCAX «UCTOPUUECKOHN MOIUTUKI.

B craree oTMmeuaercs, 4TO MO CPAaBHEHHMIO C COBETCKUM BpeMEHEM, ¢ OOpeTeHHEM B
1991 r. cyBepuHHTETa Ka3axCTaHCKHE HCTOPHKH JOCTATOYHO TIyOOKO H3Yy4arOT BOIMPOCHI
9BOJIIOIIMU TOCYJapCTBEHHOCTU B KazaxcTaHe M Ka3aXCKOIO 3THOTEHE3a, KOTOPbIE B KOHTEKCTE
COBPEMEHHBIX I'€ONOJUTHYECKUX NMPOOIEeM MMEIOT HE «TOJBKO JIHMILb» UCTOpHOrpaduueckoe, HO
1 Ba)XHOE MOJINTUYECKOE 3HAU€HHE. ABTOpP CTaThbU CUUTAET, UTO YKPEIJIEHUE rOCy/1apCTBEHHOCTH
coBpemeHHoro KazaxcraHa, a Takyke Bepa B HE€ BCEX HapO0B, IPOXKUBAIOLIUX B 3TOM CTpaHe, MOIIIN
OblI c11I0COOCTBOBATh MPOTUBOAECHCTBUIO BO3MOXKHBIM TEPPUTOPHUAIIBHBIM MPETEH3UAM CO CTOPOHBI
OTJEIBHBIX COCEAHUX rocyaapcTB. U Bce jke Helerko CyiauTh CO CTOPOHBI O TOM, KaKO€ BIUSHUE
okazanu TopxectBa 2015 roga Ha Ka3aXCTAHCKYIO MOJUTHKY U MOJUATHUYECKOE OOIIECTBO, WIN
B KakKoi CTENEHU OHM OKa3aJIUCh CIIOCOOHBI OCTaBUTh HEU3IVIAJAMMBbIE CJI€Jbl UMEHHO B JTaHHOM
KOHTEKCTE.

KuroueBbie ciaoBa: Vcropus, rocynapcTBeHHOCTh, Ka3axu, Kazaxckoe xaHcTBo, Kazaxcraw,
LenTpanbuas Azus
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Kene yiievip aninbuiniy scazoa eckepmkiwmepoe KOIOAHbLLY epekutenikmepi
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JLH. I'ymunes amoinoaevl Eypasus ynmmolx yHugepcumemi,
Hyp-Cynman, Kazaxcman Pecnyonukacsi
(E-mail: talgatmoldabay@mail.ru)

Kemne yitrbIp os1in0uiniH xa306a eckepTKilITepae KOJAAHbLIY epeKuIeTiKkTepi

AnHoTtanus. KeHne yiFpIp a3ybIHBIH J1ajla KOIIMECH IIJIEpi MOICHUETIHACTI OPHBI epeKie. Exxenri
YUFBIp 5Ka3ybl COF/IbI JKa3ybl HET131H/1€ Maia OoNIFaHbIH (JaNipeKk alTKaHaa: Oeilimaenren) ouiemis.
Coran KapamacTaH Oy a3y YJIbl aJia eNIiH/Ie Y3aK KbUIIAp KbI3MET €Till, KOHE YUFBIP 9,101 TUTIHIH
KaJIBIITAaCybIHAA MaHBI3BI pell oiHazbl. Enpeme, Oy jkazy — Jana KeluleHAlIepl MoICHUETIHIH
axbIpamac Oip Oeriri.

HIsreic TypkicTaHHAH TaOBLIFaH €CKl YHFBI JKa3y/apbl KOHE TYPKI PyHUKAJIBIK 5Ka3yJlbl €CKEPTKILITEp
TaOBUTYbIHAH KEHIHT1 oJIeM FaIbIMAAPIHBIH JKITI HA3apbIH ayAapraH KYObUIbICTapBIHBIH Oipi.

Ocpl TaObUIFaH KeHE YHFBIp jkKa30ajapblHBIH KAHPJBIK JKarblHAH ajlyaH TYPJIUIri, jKazy
rpadeManapbiHBIH  ©31HIK EpEKIISTKTepl OChI 3epTTEYMiH OacThl MakcaTbl OoJMak. ABTOD
Oyl epeKIIeNiKTep MEH Ma3MYHJBIK TYPJIUIIKTEpAl >KYyHesemn, jka3y epeKUIeNIKTepiH Tajjarl,
tonractelpagbl. Ocbllaiillla KeHe YHFBIP >Ka3ybIHbIH ©31HJIK €peKIIeNIKTepl Heri3iHae ana
KOIITICH IIJIEP] MOJIEHUETIH/IET1 KbI3METIH aHBIKTAIl, dJIEeM MOJICHHUETIHJIET OPHBIH alKbIHJIAyFa ©3
yJieCiMi3/1l KOCYFa ThIPBICTHIK.

Kiar ce3aep: xa3zy, keHe YWrbIp ominOui, ¥UFbIp KaraHaThl, jka30a €CKEPTKIIITEp, MOJCHHET,
Ierreic Typkicran, Typdan.

Kipicne

Typik KaraHaThl TYCHIHJIA OFBI3AAP JIETEH aTlieH TaHbLIFAaH YUFbIPJIAp OFbI3 Taiinanap OipiaecTiriHiH
OWJIIKKE TaJlNbIHBICBIHAH TyFaH casicu atay eai. KelliH Tapux caxHacblHa « ¥ HFbIp KaFaHaThbD» J€reH
araymeH Oenrisi 6onran orbe3aap Oipiectiri Opransik Monronus sxepingeri OpxoH e3eHi 00bIHAA,
keliiHHeH Typik KaraHaTbhlHA Kapchl WblFap TycTa (639 xeuiaap) bapkesn aliMarbiHAa OTBIPFaH IBIFbI
Kepine Oactanpl. KpITalf IMIIEpUSCHIHBIH KOJIaybIHA Me OOJIFaH YUFbIpaap Oacmibichl TyMH-TYIBIH
KaFaH aTarblH ajFaHblFel aTeiaasl [1, 71-148 6.]. VIII raceipaa yiFslpaapblH KyLIEHin, cascu
TapyX CaxHAChIHA KaliTa MIBIKKAHIBIFBIH 013 KOHE TYPIK OiTir »ka30anapbeiHaa TYpik Karanbl Kanaran
KaFaHHBIH OCBl YWFBIpJIap/bl JKEHIN, ©31He OaFbIHbIpFaHbIHAH Olnemis [2, 56 6.]. Keilin yitrbipaap
KapiayKTapMeH >oHe OacMBUIIApMEH Ti3e KOChIN, Typik KaraHaTblHA Kapchl IIBIFGIN, KeiTait
HMMITEpUSCHIHBIH J1a KoJjaybiMeH bolina KaraHHBIH OWIIIK KYPTi3il TypFaH Ke3eHiHjae, 745 KbUIbI
Typik xaranatelH Kyjataapl. Ocelnaiiima kemmneni umnepusiiap Oeciri 6oinran OpxoH alimarbIHIa
Yurinmn 6ipikkeH Typik KaraHaTtol — «¥YWFBIp KaFaHIbIFbD» Kypbuiaasl [3, 167-171 0.]. Opransirsl
Kapaxopbim kanacel 6onazsl. Eniprecid oHTYyCTiK-0aThicKa Kapal YJIFalThI, COJT Ke3JIeT1 cay/1a >KOJIbI
— «XKib6ex xonbIH» ybIChIHA ycTay yiIiH Kasipri Keitait tepputopusiceingarsl Llsirsic TypkicTan
aynanblHAarbl MaukyT KamachlH (Xoua Kajiachl) €J/11H MOACHHMET OpTasbIFblHA alHaJbIPajbl.
OJIMHAIK MOJEHUETTIH A3usiarbl HycKackl — bBakTpus MoIeHUETIHIH ocepl YHFBIp MOJCHUETIHE
JIe ©3 9CEepiH TUTI3reHIrH Kepyre Oonaabl. JKep-xKepAeH KelreH cayia KepyeHAepl €l Ka3blHAChIH
TONTBIPYMEH KaTap MOJEHMET cajachlHIa Ja ’kKaHa OacTamayiapra »KOJI allKaHIbIFbIH OaiiKayra
6omnanel. by e3 KaTapbIHaa TUIrE Jie 9cep €Til, XKaHa Ce37ep apKblIbl TYPIK TUTIHIH CO3/1K KOPbIHBIH
TOJIBICYbIHA OH BIKMAJ €TKEeHJIr aHbIK. OTBIPBIKIIBULIBIKKA OCHIMIENTeH Jaja KeIleTiIepiHiH
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ypOaHUCTHKA MOJIEHHETI OChl YWFBIp KaraHaThl JAQyipiMeH OacTajiajbl Jeyre TOJbIK Heri3 Oap [4,
9-45 6.]. XKibexk »xoibl OOMBIHAA YIKEH Kajlanap Kypbuia 6actaabl. Kama MoeHueT! 1amMblIl, KOJIeHep
MeH cayna rynaenai. byn epney noyipi 840 xbutbl KbIpFbI3aapAbiH Opranblk MOHFOIMS jKepiHeT]
YUFpIp KaFaHAThIH KYJIATybIMEH asKTalbl. bipak ei/iH OHTYCTIK-OaThIChIHAAFbI YUAFBIpIAp OWIIiri
XII raceipra JIeiiiH xKaJFachlH TaNThl. X FACchIp/ia OChI alMaKKa bIKIAJl eTe OacTaraH UcliaM MOJICHHUETI
YIFBIp MOJICHHETIHE 9Cep €Till, aKbIPBbIH BIFBICTBIpA OacTaiinbl. 996 xbuibl JKapkeHT neH XoTaH
Kajasuapbid, TapbeIM aiiMarbIH €3 bIKMagbiHa anFad Kapaxan memiekeTi ocbl aiiMakThiH « TypkicTany
JIen aTaybIHbIH HETi31H Kaiaapl. by ke3eH/e ska3puraH apad KoJbkaz0alapbiHIa YHFBIPIApIbl «TOFbI3
ore3» Aen araiinbl. 1209 sxputbl LbIHFBICXaH oMNcipereH YiFbIpiapasl Oackim ananbl. Ochliaiimia
YHUFBIpIIApBIH CasCU TapUXblHA HYKTE KOWBLULABI [5, 313-314 6.]. bipak yiifbslp MoIEHHETIHIH acepi
HIbIHFBIC XaH KYPFaH MOHFOJ MEMJIEKETI MEH OHBIH KOJI aCThIHJAFbl TYPKI XaJbIKTaphl TaparblHaH
JKaJIFachlH TanThl. Kemmneni MOHFONIIapFa Kajia MO/IGHUET] MEH a3y OChl YHFBIP MOJICHUET] apKbLIbI
Oepinai. Ocel YHFBIp jka3yblHaH HalfMaH >ka3ybl, oaH TOT MOHFOJ ka3ybl a3faraH e3repicTepMeH
KaOBbUTIaHbII, Ka3ipre Aeifid ToT MOHFOI Ka3ybl PETIHE KOJAAHBUIBIT KEeJIeIi.

3epTTey daicTepi MeH AepeKKe3aepi

bi3 GenrineHren MakcaTka >KeTy YIIiH OChl MaKallaMbI3/1a JKAJIbl FEUIBIMU OMICTEP KaJMbIIaH
KEKere, )KEKeJICH JKaJIIbIFa, JKyleney oHe XikTey (Kinaccuduxanusiiay), skajanbliay jKoHe Tajlaay
oicTepiH KOJNJAHABIK. 3epTTEyIMI3IiH HETri3r1 HbICaHbl KOHE YHFBIp Ka3z0a MOTIHIAEPIH TapuXu
JIEPEeKKe3/1ep MEH MarepHajjapra HakKThl ciTemesep Oepy apKbUIbl TapUXU JEPEKTAHBIMIBIK
Tanjaay skacaislk. JKa3ba nepexTepai XpOHOJOTHSUIIBIK HETi3/1e 1pIKTeI, OHAAFbl jKa3y TypJepiHe
TapUXU-CAIBICTBIPMAJIBI Talay >kacalblK. JKa30a eckepTKIIITepAi Ma3MYH/IBIK TYpPFbIJA JKIKTeTl,
JKYHeseyre ThIPBICTBIK.

¥Yiirelp xa30a Timi perenge 013 VII-IX racwipnapna Opranblk A3usga YCTEMAIK €TKEH, COJ
Ke3/IeT1 YJIKEH MOJCHH JKETICTIKKE JKeTKeH YWFBIp KaFaHATHIHBIH KOHE Jalia KeIINelIepiHiH
TUTIH ecke Tycipemi3. OpuHe, YHFBIp ka30a TUIIHEH OYpbIH TYpKUIEp TaparblHaH KOJIJaHBUIFaH
KOHE TYpIK OITIr Ka3ybIHBIH OOJIFaH/IBIFPIHA KapaMacTaH, TYPIK ka30a o1e0u TUTIHIH KaJbIITaCcybl
OCbl YHFBIp Ka3ybIMEH OacTalaThIHIBIFBIH MOMBIHIAYBIMBI3 Kepek. Ce0Oebi, KeHe Typik OiTir
’Ka3ybIMEH Ka3bUIFaH jka30a eCKePTKIIITEeP/AiH TYPKI TAPUXbI MEH T1TiH 3€PTTEY/IETT MaHbI3IbLIbIFbIHA
KapaMacTaH, OyJl Ke3eHJErl eCKepTKIIUTepHaiH KeOl KYJIMbITac, e€CTEeNK YHIEY CapbIHIbI, 9/1e0u
IIBIFAPMAIIBIK KYHJIBUTBIFBI IIEKTEYI jka30anap OOJFaHIBIFBIH €CTEH IIBIFapMaybIMbI3 Kepek. Al
Y#rpIp noyipi ka3z0a eckepTkimTepi OipHEeIIe FachIpFa CO3bUIFAH MOJICHHET IEH oJeOueT Timi
nen aiityra TonblK Heriz Oap. Ce6eOi, cos Ke3zaeri Jajna Kelumneiiepi MeH KbITall epKeHUETIHIH
cuHTe31 OonraH YWFBIp KaraHaTbl, KONTEreH OPKEHUETTEP MEH AIHAEPiH THIHBIIITHIK TalKaH
Typarbl O0nFaHbl TapuxTa 6enrui. COHABIKTAH 1a OChl K€3€H 1€ MaHUXeH, OyAIn3M, XpUCTUAHABIK
HECTOpUAH MAIHJAEPIHIH KONTEereH UIbIFapMaiapbl TYPIK TLTiHE aydapbUIbIN, YHFBIP jKa3ybIMEH
xartangpl. Tex MIHM HIpIFapMalapMeH IIEKTeNIMel, 9ae0ueT, KYHAEMIKTI TYPMBICTBIK XarTap, ic
KaFazJapbl, eMIIIIK KoJKa30amapbl CHSKTBl TYPMBICTBIH TYpJIl cajlalapblH KaMThIFaH jkaz0anap
OCBI a3y apKblIbl OpBIHAAIIBL [6, 55 6.]. ¥iFbIpaap e31epi KYIaTKaH TYPiK KaFaHATBIH Kypayllbl
Kelmnenal TaunajgapiblH Olpi el KoHEe TYpIK KaraHAThIHBIH KypaMbIHJAFbl TalmajapAbl ©31He
OarbIHIBIPFAaHHAH KEeH1H TYPIK KaFaHATBIHBIH MUPACKOPHI PETIH/E KOHE TYPIK TUTIH KaJIFacThIP/IbI.
Ochl ekl Ke3eH eCKepTKIIITep TUIIHJErl a3fgaraH alblpMalllbUIBIKKA KapamacTaH COJI Ke3eHHErTl
KOJIJTAHBUTFaH TUIAIH O1p T1JT eKeHAITTH OapJbIK FaibIMaap MoWbiHaaiab! [7, 1-10 6.].

XVII racelpnapaan 6acran FbUIBIM dJIeMiHE OEHMITIM jKa3ysap peTiHe TAHBUIBII, dJIEM Ha3apbIH
©31HE ayJapraH KeHe TYpIiK OiTiK >ka3ynbl (TYpKi pyHUKachl) eckeprkimrep 1893 xbuibl B.ToMceHHIH
OCBI Ka3yAblH KUITIH TaOybIMEH >KaHa JIEHIelre KeTepuiil. OJieM Ha3apbl TYPKI €CKEpTKIIITEpPIHE
ayraH ei. Inme-mrana XYIII raceipasia conbl MeH XIX rackipasig 6aceinaa Leireic TypkicTan anem
FAJIBIMJIAPBIHBIH Ha3apblH ©3iHe aymapasl. 1902-1914 xpuigap apanbiFbiHAA OCHI aiiMakTa Ka3ba
AKYMBICTapbIH KyprisreH llpyccust AxageMHsCBIHBIH KETICTIKTEpl Oacka enjepre Je ocep eTim,
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ochl xbuiaapsl Pecelt, ¥nwiOputanus, @pannus engepi Llsrbic TypkicTanra OipHelie FbUIBIMU
SKCTICUIMSIIAPBIH aTTaHABIpABL. byt skcnenumusinap 6apeickinga Kpitail enine kapactel Typodan,
JlyHxyaH aliMakTapbIH/la KONTEreH Kajla OpbIHAApbl MEH KOHE TypaKTap TaObUIbIN, OCHI JKepiepae
apXxeoNorusUIbIK KazOamap >kypriziini. JliHM paciMiepre apHaifaH Tay OeKTepiepiHe OWbLIFaH
YHripyep TaObUIAbl. ATalMBIII JKEpJIEpAEeH KONTereH KoipkazOanap, Kbl TakTaimianap, ararl
TaKTalllanapra )ka3bulraH MOTIHJIEP, YHI1p KaObIprajlapblHa )ka3bulFaH xka30asap, KaOblpra cyperrepi
TaObUIIBL. Byl TaOBUTFaH apXeOoIOTHSIIBIK XK IIrepiiep, KaObIpra CypeTTepi, xka30a eCKepTKIITep MEH
KoJDKa30amap TalkaH, 3epTTey JKYPri3reH FalbIMIap TapanblHaH IIET eJIepre MbIFapbUIbII, Ka3ipri
tanna Cankrt-IlerepOypr, bepnun, Jlonnon, [Taprk cHSIKTHI Kananapaarbl My3eisiep MEH apXUBTEpC
cakTayibsl Typ. OCbl TaObUIFaH TAPUXU MYpajlap/bIH €H YIKeH KOpbl HeMic FasbiMaapsl A.I'proaBenen
MeH A.JIexkox TapamnblHaH kMHaKTanbIl, ['epmanusra (1902-1914 x.) anapsutran eai. Kazipri Tanaa
«Typdan xuHareD» JIeTeH aTayMEH CET13 MbIHFA JKYBIK Mypa )KHUHaAFbI cakTayisl [8, 712-730 6.].
ATanMBIII €CKEePTKIIITEP/L 3epTereH Hemic FaibiMbl, mpodeccop O.K. Mrosiep keHe YHFBIP Ka3ybIH
TOT MOHFOJI 5Ka3ybl apKbUIbI OKbII, OYJ1 €CKEPTKILITEP/IIH KOHE TYPIK TUIIH/IE ekeH IrH amaibl. [brbic
Typkictan aymarblHIa TaOBUTFaH OYJ1 JKaz0a E€CKEpTKIMTep KOHE TYpiK (Typik OITir), HECTOpHaH
JHIApIapAbIH KOJJaHFaH CUPUSUIBIK jKa3y TYpJiepi, MaHUXEH, CTpaHreso, CAaHCKPUT, Opaxmu, THOET
KOHE KOHE YHFBIP *KaszylapbIMeH jka3buiibl. Kazipri MOHFOIMS TeppUTOPHUSICHIHAH TaObLIFaH ¥ UFBIP
KaraHaThl JI9yipi jka30a ecKepTKilTepiHiH ko0l keHe Typik OITir »ka3ybiMeH (OpXOH jKa3ybl, TYpKi
pyHukacsl) ka3puiabl. [bFeic TypkicTan aymarbiHaH TaOBUIFAaH €CKEPTKIIITEPAiH KoO1 Typ:i IiHH
OarbITTarbl XKa30anap eni. Ay ¥UFbIp 1oyipiHe THECUTI KOHE TYPIK OITIr )KOHE KOHE YHUFBIP Ka3ybIMEH
Ka3bUIFaH €CKePTKILITEPAiH Ma3MyHbI alyaH TYpii ei. by keHe Typik OiTir »a3ybl MEH KOHE YHFBIP
Ka3yJIapbIHBIH KYHJIETIKTI OMip/ie TYpJIi cajanapaa KeHIHEeH KOJIJaHbLIFaH IbIFbIHBIH aliFarbl eIl

Tannay

Kene yiifblp Ka3ybIHBIH ILIBIFy TETiHE KAaTBICTBI KOITereH 3eprreynep Oap. bi3 keHe YHFBIp
’Ka3ybIHbIH IIBIFY TEriHE KaTbICThl OeNrim YHFBIp jka3zyblH 3eprreyi ranbsivaap R. Gauthiot men
@.Miomepain yeTaHbIMAapbIMeH Keicemi3. OnapabiH HmiKipiHile, KoHe YHFBIP Ka3ybl apaMeil TeKTi
COF/IbI QNIMOMIHIH a3/1aFaH ©3repicKe YIIbIparn, KeH KeJeMl KoJAanbicka ue 6onrat Typi [8, 717-730
6.; 9, 82-90 6.]. Ilsrbic TypkicTaHgarel KeNTEreH *a30a MOTIHAEPAIH TaObUIybIHA YJIEC KOCKAaH
KOHE OChI MOTIHEPiH 3epTTenyine keHu 6enren A. Le Coq exi keHe, Oip jkaHa HYcKa/la JKa3blUIFaH
KOHE YHUFBIp Ka3yJbl MOTIHIEPIHE KAaTBICTBI ©T€ MaHbI3AbI 3epTTey kyprizeai. On ocwl 3eprreyi
OapbIChIHA KOHE YUFBIP a3y TYPJIEPiHIH KypCHUBTI KoHe Oacma (OKbUIybl KHMBIH, KOIO 5Ka3y TYpi)
a3yl HycKanapbiHa axbiparaasl [10, 109-113 6.; 11].

Typni Hyckanarbl KeHe YHFBIp jka3zy TYpJEpiHIH JamMybl MEH OHBIH Oacka a3y TypJiepiMeH
OaiiIaHbICHIH TYCIHY YIUIH aufbIMeH 013 YHFBIpIApbIH aFalllbIHIa COFJIbI JKa3ybIH €Il e3repicci3
Oy anbIK JA1HA MOTIHJCPAE KOJIJaHFaH/IBIFbIH €CTEH LIbIFapMaybIMbI3 Kepek [12, 28 6.]. Cebebi, 613
ete epre kezeHHeH Oepi (VI-VII £.) XKibek »xoibl cayna KepyeH >K0J1bl O0MBIH/IA COF/IbI TYPAKTAPBIHBIH
OosranapirbiH Oltemis [13, 365-368 0.; 14, 7-26 6.]. Oxan KeliHri Ke3eHaeple YUFbIpaap COF/bI
Ka3ybIH ©37ICPiHiH TUIIIK (POHOTOTHIIBIK KYHeciHe OeiliMIer, COFIbI SIINOui HeT131H/1e 03 dIinounepin
KaJIBIITACThIPaAbl. ¥YUFBIP Ka3ybIHbIH HETI3I1 €peKIIeNiri peTiHae: «» JIbIOBICH (POHOIOTUSIBIK
OIpJIIriHIH ©3repyi; «C» MEH «ID» JAbIObICTAapbl apachbIHAAFbl aWBIPMAIIBUIBIKTBIH KOFAIIYBI; «P»
OpIIiHIH aCThIHA CBI3BIK KOO apKbUIbI «J1» JBIOBICHIH OUIAIPETIH opill TAHOACHIH KAJIBIITACKHIPY; «I»
MEH «T» piNTepiHiH (POHONOTUSIBIK OIPIIKTEPIHIH apasiachll KTyl CHUSKTBI 0aCThl €peKIIeTiKTep i
arayra 6omaner [9, 73-82 6.; 15, 3-13 6.].

Hcnam noyipi yitFslp ska3ynapeina KaTeIcThl B. PannoB «der mohammedanisch-uigurisch Schrift-
character» gemn araras >kaHa Oip a3y HYCKachIH aHbIKTainel [16, 252 6.]. by xa3y HyCKachIHBIH
6acThl epekieniri apal jkazyiaapblHa Ke3AECeTIH albIpbIM OeNriuIepiHiH a3y TaHOalapbIHIA KUl
Kosnaansl1ysl. by xa3y HyckaceiHa XIII raceipasin opracbinia [IIbIHFBIC XaH MEH OHBIH YPIIAKTaphl
Ke3eHIH/e KOJIJaHbUIFaH OYHpPBIKTap MEH iC Kara3JapblH aTaybIMbI3Fa 6onassl [17; 18, 287-289 6.].
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MoHnFonaapablH YHFBIp Ka3yblH HaliMaHAap apKbUIbl YHpPEHIeHHEH KeWiH OyJ jkaszyabl Jana
KOILTEeNJICPIHIH TeJ *a3ybl peTiHae KaObuiaam, en Oackapyaa adctypii Oip arpuOyrrapabiy Oipi
perinae koinnanaabl. COHABIKTaH 1a, CON JAdyipAeri apad >ka3ybIHbIH YCTEMIITiHE KapaMmacTaH
MoHFo1 eTiHIH eJIIirt MeH OWIIriHIH JoCTY Il Heri3aepiHiH Oip arpuOyThl peTiHIE «YHUFBIP Ka3ybIH»
naiajaHabl.

Kene yiiFblp jka3ybIHBIH >KOFapblla aran OTKeH a3y epeKIIeNIKTepiHe Kapail OThIphII, 013
OpTarachIpibIK TYPKUICPAIH YII TYpJi YHWFBIP ’Ka3ybl HYCKACHIH KOJJIAHFAHIBIFBIH aiiTa alaMbl3:
Bipinmrici, AocTypii COFIBI Ka3yblHAa HETi3ieireH jkasy Hyckacel [19, 100 6.; 20, 347-360 0.].
Exinnrici, keHe YHFBIp Tili (POHOJOTHSACHIHA HETI3ACITEH KOHE YHUFBIP Kaszybl. Y IIIHIIICI, UCIaM
TQYipl YUFBIP jka3ybl HeMece ¥ UFbIP-MOHFOI Ka3yhl.

XKanmel keHe YHFBIp jKa3ybIMEH JKa3bUIBIN 0i3re JKEeTKeH KoJpKazOamapibel TOPT TOMKa Oedim
KIKTEyiMi3Te 00JaIb:

1. Manuxel fiHiHE KaTbICTHI Xka30anap

2. Bynnanslk AiHre KarbICThI ka30anap

3. XpucTuaH JiHIHE KaThICTHI Kaz0anap

4. MychUIMaH JiHIHE KaTBICTHI XkKa30aap

1. Manuxeii AiHiHe KaTBICTHI :Ka3daap

Manuxell [iHiHE KaThICThI MPO3AJIBIK IIbIFaApMallap CaHbl MEH KeJieMi arbIiHaH kerl emec. KeOi
JIHU MOTIHAEp MEH JayFanapabl KamTuael. [linu mbirapmanapaan 6acka Oip Oan amry kitaObl, Oip
MaKaJ-MOTeJl KUHAFBI KoHE KbICKa oHrimenep Oap [21, 301-305 6.].

[Tamamen 930 >xpuTIapBI KOHE TYPIK OITIT 3ka3ybIMeH jka3butraH «blpbeik O01Tir» (bam anry kita0sbr),
Manuxeil NiHI TaHBIMBI HETI31HJE >Ka3bUIFaH IIbIFapMalapiblH Oipereifi. lmiiHae MaHuxel AiHIHE
KaTBICTHI TAHBIMIAP OOFaHIBIFbIHA KapamacTaH «blpbik 6iTiry» Oip AiHM KiTar emec, 6ai anry Kitaobl
[22,71-72 6.; 23, 6-14 6.].

Typdannan tabburran «XyacTyaHH(PT» *ka30a eCKepTKilll MaHUXEH MIHIHIH TOy €Ty JyFachl
kiTaObI [24, 8-15 6.].

TapsIM aiiMaFsIHAH TaOBUIFAH TaFsl Oip *ka30a eckeprkim “Iki Yiltiz Nom (Eki ek 3anbI)” nem
arajaThlH MaHUXEH AiHI GuIoco(UIAChIHA apHAIFaH LIBIFApMA.

2. BynaaabIk iHre KaTbIcThl ka30asap

Bynnaneik OarbITTarbl ka3z0anapael 013 IIBIFapMajap Ma3MyHBI HETI31HAE TOPT TOMKa OeJi
KapacThIpy/Ibl IYphIC Jien Ol1emis:

1) Bunasnap: Bynnanbik AiH agaMaapbIHBIH €MIp JKOJIJapbl MEH KYHJENIKTI eMipJie YCTaHaThIH
epexenepi KUBIHTBHIFBL. byJl MasMyHarbl MIbIFapManapabid canbl a3. EH Oacteuiapsl: Karmavdcana
JIeTl aTajlaTblH, MOHACTBIPh KHIMJIEPiHIH KOJJAAHBUTYBI JKalnbl kaz0a. Pravdrand, 6ip Oyana naiH
aIaMBIHBIH )KaHOBIP MayChIMBIH/Ia OKIIAYJIaHBII )KacaFaH JIIHA PAciMiH OasHmaiae! [24, 8-15 6.].

2) Cytpanap: bynna OypxanmapbIHbIH yarbi3aapbl. KeHe yiFbIp TiTiHE aylapblUIFaH €H KeJeM/Il
cyrpa— Altim Yaruk (AnteiH xapsiK). becOanbik kanaceiHa msikkad HeiaKy Cenu TyThiH qerexn
ajJiaM TapanblHaH KbITalIlazaH aylapburaH. AyaapManaH KaparaHjaa YWAFBIp TUTIHZIETI HYCKAChl JIeyre
0oJaThIH O©31HJIK IIbIFapMa. YHUFBIpIAp apacblHaa KeH TaparaH Tarbl Oip cyTtpa — Sekiz Yiikmek
(Ceri3 xa36a) artsl mbrapma. Insadi Sudur arTel cyTpa HerisiHeH JiH azaMaapbIHBIH Oip-GipiHe
yKacaraH KyHoJIapbiH OastHIay JKoJaapbiHa apHayFaH mbirapMa. Yitiken Sudur artel cytpa — CUKBIP
»acayra KarbIcThl cyTpa skuHarbl. Ksanti Kilguluk Nom Bitig aTTe cyTpa — KYyHO HIbIFapy *KoJagaphbl
JKaiel xkaz0a [25, 476 6.].

3) Abunapmanap: Bynmanblk TiHU TaHBIMIBI TYCIHAIPETIH, (GUIOCOPHSIIBIK TAHBIM KHBIHTHIFBI.
Tini ete aybIp, TYCIHY KHMBIH, IHU TepMUHACpre Oait ska3z0a. Abidarim Kunlig Kosavarti Sastir aTTer
abugapma — KbITail TUTIHEH aylapbulFrad KeseM/i mbirapma [26, 38 6.].

4) backa motinaep: Kiientso (Hilien-Tsang) emip6asinbl atThl mibirapMa — KroeHTo aTThl Oip
OynnanblK JiH amaMmbIHBIH 630-645 xpligap apackiHaa TypkicTaH apKbUIbl YHIICTaHFa jKacaraH
casixatsl s)koHe KplTalimarel ©31HIH eMmipi kalibiHIa OasHAaraH qyHueci. Kpitail TimiHEeH KOHE YIFBIP
TUTIHE ayapFaH — TaHBIMAJ YHFBIP XKa3ymbichl, akelHBI Sinku Seli Tutun (IIemaky [emu TyTyw).
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3. XpucTHaH AiHiHe KaThICTHI ka30amnap

Kene yitrsip noyipine Tuecini xxaz0anap apacbiaia Oynia »oHe MaHUXEH JIHU IIbIFapMaapblHaH
Oacka, XpHCTHaH JIHIHIH HECTOPUAH aFbIMbIHA THECLTI ka30anap na tadputran. Kacuerti ['eoprThiH
TapTKaH eJiM a3anTapsl kaiiibl OasHaanraH y3iHai A. Le Coq TapamblHaH FBUIBIMU aifHaJIbIMFa
ychIHbUTFaH Oomareid [21, 305 6.].

4. MycbuIMaH JiHiHe KaTbICTHI ka30aaap

XIII raceipman Oactan Ieirpic TypkicTaH aiimMarblHa MYCHUIMaH JiHIHIH KEH Tapalbll, T3
Kaiiputa OacTaraHblH OuteMi3. Ocipece Xo4o Kaiackl aiiMarblHaH TaObUIFaH eJieH Y3iHalIepi
ke3neceni. byn mbrrapmanap Oyana jkoHe MaHUXEH JIHU IIbIFapMaliapblHaH Ma3MYHIBIK TYPFbIIa
epeKIIeneHe I (a1aMrepIIiiK, MOPaJIbIiK TaKBIPINTApsl KaMThIFaH) [27, 245-267 6.].

KopbIThIHABI

Kene yiirbIp jka3ybl TYPKUIEpAIH TeJ Xa3ybl OonMmaca jaa, apal »a3yblHaH KEHiHT1 Typkijiepre
Y3aK YaKbIT KbI3MET €TKEH (IIaMaMeH OH FaChIPFa KYBIK) jkKa3y TYpi PETiHAC KOHE KeH KOJIeM/Ii TYpKi
o71e0M TUTIHIH KaJIbINTaCybIHA KI3MET €TKEH JKa3y ’KYHeci peTiHae TYPKi MOJICHUETIHICT] )KOHE JIeM
MOJICHHETIH/IET1 ajlap OpHBI epeKIIIe.

Enpeme, ocel epekiiie a3y )KyHEeCIHIH IIBIFY TET1, JaMybl, TapaJlybl )KaliJIbl 3€pTTEYJIep HET131H e
013 J1e KeHE YUFBIp Ka3ybIH TYPKUIEPAiH KOJJaHy €PEKIIEITITiHe dKoHEe OCHI Ka3yMeH 013re jKeTKeH
a30a eCKePTKIMITEPiH Ma3MYH/IBIK €PEKIIEIIIri HEeT131H/1e KYHeen, TAHBICTHIPYFa THIPBICTHIK.

Kene yiirplp >Ka3ybIHBIH TYPKUIEp TapamblHAH KOJNJAHBUIYBIH TapUXH JEpPEeKTep HEeTi3iHze
TapKATHII, COJI KE3CH/IET1 )Ka30a €CKePTKIMITEPIiH JKa3bLTy ePEKIIESIIT HET131H 1e YIIT TOTIKA JKYyHee,
Op TONTHIH HET13r1 OeNTUIEepiH allbl alKbIHIAN OepyTe THIPHICTHIK.

FouibiM oneMinzie KeHe Typik OITIr ’ka3yblHaH KeliH Has3ap aylapTKaH epekiie karnail LLbrsic
Typkicran aiimarbiHaH TaObUTFaH jka30a eckepTkimrep ei. by jxaz0a eckepTkilrep xa3y TypiaepiHiH
aJIlyaHJbIFBIMEH, MA3MYHJIBIK TYPFBLAAFBl TYPJUTITIMEH 9JIEM TYPKITaHYIIBUIAPBIH TaHAAHIBIP/IBL.
OchI xa30a eCKepTKIMTEP/II Ma3MYHJIBIK TYPFbI/IAa JKIKTEM, KyHeneyre ThIPbICTHIK. by kenemekre
Ka3aK FaJbIMIApBIHBIH KOHE YHFBIP JKa3ybIMEH JKa3blIFaH kKa30a eCKepTKIMTepAl 3epTTeyiHe KOMEK
OoJ1aabl IET€H CEHIMIEMIS.
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Peculiarities of the e use of the ancient Uyghur alphabet on the basis of written texts

Abstract. Ancient Uyghur writing occupies a special place in the culture of steppe nomads. It is
believed that the ancient Uyghur writing arose based on the Sogdian writing (more precisely: it was
adapted to it), nevertheless, this writing was used by the steppe nomads for a long time and played an
important role in the formation of the ancient Uyghur literary language.

Ancient Uyghur inscriptions found in East Turkestan became the object of close attention of
scientists after the discovery of the ancient Turkic runic writing.

It should also be noted that the ancient Uyghur inscriptions are very diverse in genres, differ in
the variety of content and forms of grapheme writing, the classification and analysis of which is the
subject of this article. Moreover, we have systematized by content all the main texts of the era of
the Uyghur Kaganate, revealed the features of their functioning. Thus, we are trying to reveal the
significance and importance of the ancient Uyghur culture in the common Turkic culture and make
our contribution to its research.

Keywords: writing, ancient Uyghur, alphabet, Uyghur Khanate, written monuments, culture, East
Turkestan, Turfan.
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Oco0eHHOCTH MCI0JIB30BAHMSA APEBHEYHIYPCKOI0 aJI()aBUTA B NMCbMEHHBIX NAMATHHKAX

AHHOTauus. J[peBHss yHUTrypcKas MMCbMEHHOCTh 3aHUMAeT 0C000€ MECTO B KYJbTYype CTEIHBIX
KOYEeBHUKOB. CUMTAETCs, YTO JIPEBHAS YHUI'ypCKas MUCbMEHHOCTh BO3HHMKIJIA Ha 0aze COTAMICKON
MUCHbMEHHOCTH (TOUHEE: ObLIa aJanTUPOBAHA K HEll ), TeM HE MEHEee 3Ta MUCbMEHHOCTh UCII0Ib30BaIaCh
CTETHBIMU KOUEBHUKAMH B TEUEHHE JUTUTEIILHOTO BPEMEHH U ChITpaJia BXKHYIO pojib B hopMupoBaHUU
JPEBHET0 YUT'yPCKOIO JIUTEPATYPHOTI'O SI3bIKA.

JlpeBHue yWrypckue Haamucu, ooHapyxkeHHble B Boctounom Typkecrane, ctaium 0OBEKTOM
IIPUCTAJILHOTO BHUMAHMS YUYEHBIX YKE [TOCIIE OTKPBITUS IPEBHETIOPKCKON PyHUYECKOU MMCbMEHHOCTH.

Crenyer Takxe OTMETHTb, YTO JIPEBHUE YUTYPCKUE HAIIMCH BECbMa Pa3HOOOPA3HBI 110 KaHPaM,
OTJINYAIOTCS MHOTOOpa3HeM cosiepkaHust U hopmamu HadepTaHus rpadem, KitacCupUKaluy U aHaIu3y
KOTOPBIX IIOCBSAILEHA JaHHAs CTarbsa. boriee TOro, HaMu CUCTEMAaTU3UPOBAHBI 110 CONEPIKAHUIO BCE
OCHOBHBIE TEKCTHI 3IIOXH YHUTypCKOTO KaraHara, pacKpbIBatoTCst 0COOCHHOCTH MX (DYHIIHOHUPOBAHUSI.
Tem caMbIM, MBI IIBITAEMCA PACKPBITh 3HAYUMOCTb U BaXKHOCTb JIPEBHEU YUTI'YPCKOM KYJIBTYpHI B
OOIIETIOPKCKOM KyJIbTYype U BHECTH CBOIO JIETITY B €€ HCCIIEJOBaHUE.

KiroueBble ci10Ba: NMUCHBMEHHOCTb, JIPEBHUN yirypckuil andasut, Bocrounsiii Typkectaw,
Typdan, Viirypckoe XaHCTBO, MUCbMEHHbIE TAMSATHHUKH, KyJIbTYypa.
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MomiyK-KbINIIAK ecKepTKilTepinaeri apad TijliHe eHreH TYPKI co3aepi

Annoramusi. Momiryk memieketi — XIII-XVI raceipnapaa Meicsip Men Cupust )KepiH MEKSHIeTT
OUJIIK >KYpri3reH, keOiHe KbIIIIAaKTapIaH KypajFaH jKaybIHIep-Kyjaap OackapraH en. «Momayky
ce3i apab TumHaerT & }LM [mamluk] — ueneny, ouney; «ak Kyj» AETeH MaFblHAJIap bl OLaipe.
bacrankpina ackepu Kpi3merTepe OoiraH Oyl KyJijap, yakslT ere keine Mbicbip MeH [llam emiHiH
HETI3T1 OCKEpH KYpPBUIbIMBIHA alHAIIBIN, aiMaKTarbl MYCBUIMAaH MEMJICKETTEPIHIH CasCh eMipiHe
BIKMAJ €TiM, aKbIPbIHJA 9CKEPU JKOHE CasCH JKyHeneri O0acThl KYILIKe aifHanaabl. XaJKbIHBIH KOl
Oediri apabrap 6oma Typa, Oy1 MeMJIeKeTTI Typkiiep 6ackapabl. Onap €3 aHa TUIAEPIHAE COMIIe,
6ackapy OWJIIKTEpiH KBIIIIAK TLUTIHJE KYPrizai. MbICBIp eliHAe MOMIYKTEp OWJIIriHIH yCTeMIIri
KYImTi OOJFaHbl COHIIANBIKTBI, apadTap TYPKI TUTH, SFHU KBIMIIAK TUIIH YHpeHe OacTajbl.
KpInmak TUTIH OKBIN YHPEHY MaKCcaThIMEH OYJI TiAre KaThICThI €Ki TUII (apalIia-KpINIIakiia) opi
rpaMMaTHKaJIBIK OKY KypaJsbl, 9pi Ce3/IK ecebinae Kospkazdanap maiibiHmanasl. by komkasz0amap
TYPKI TUTIHIH TapUXbIH, TYPKI TUIIHIH CO3/IK KOPBIH, TYPKI TUIIHIH OKBITY 9[IICTEMECIH 3epTTey YIUiH
MaHBI3IbI O0JBITT TaObuUIaabl. KapacThIphlll OTBIpFAaH MOMITYK-KBINIIAK TUTIHAC JKa3blUIFaH jka30a
€CKePTKIIITEeP/IiH CO3IK O6IIMiHAe AICTYpIl TypAe aiabiMeH apab cesaepi, COTaH COH OJapiblH
TYPKI1 Tinaepinaeri 6amamanapsl kepceTinren. Kei xarnaiinapaa apadia peectp 6acel mapchl, TYPKi
KOHE apaMel CHAKTHI TULACPIEH SHIeH ce3lepMeH OepiireH. MyHaail Komka30anapabl JaibiHAdy
Ke31HJIe OpKalllaH KJIACCHKAJIBIK apad TiJIl eMec, COJ Ke3eHEr1 aybI3eKi apad TuTl e KOJIJaHbUIFaH.
Con noyipaeri aybI3eki apal TUTIHIE op TYpil MOJIEHHETTEp MEH TYpPJIi TUIAEpIAEH SHIeH CO3Jep
KOIITeI Ke3/ecel. 3epTTey MaKaiaMbl3/la MOMITYK-KBITIIIAK TUTIH/IE Ka3bUIFaH apaliia-KeIIaKia
ce3IIKTepAeri peecTp OachlHIarbl KeiOip apalina ce3iepiiH LIBIFY Teri jKaFrblHaH TYPKI cesaepi
€KEH/IIT1 aHBIKTAJIBII, Ka31pri apad JuajeKTIIepiHAeT] KOJIJaHbIC )KaFJaiibl MEH apad MoICHUETIHACT1
OpPHBbI AMKBIHIAJIbI.

KiaT ce3mep: MOMIIYK-KBIMIIIAK T, »Ka30a ecKepTKimTep, apad T, CO3AIKTEp, KipMe CO3/ep,
TUIAIK OaiiaHbIC.

Kipicne

TinmiH ce3iK KypaMbIHBIH TOJIBIFBIN KEMENICHY1 O1p FaHa ©31HiH 1IIKI MYMKIHIIIIKTEP1 apKbLUIbI
6outbin KoiiMaiapl. COHBIMEH KaTap ©31HJIe JKOK CO3/1 e3re¢ TUIIEPACH aybIChII aly apKbUIbl Aa Tl
©31HIH CO3MIK KYpPaMbIH OaWBITHII, XKETULAIPIN OThIpaabl. KaHiiaMa FachIpIBbIK Tapuxbl 0ap TYpKi-
apab OailaHbICTaphl €Ki XaJBbIKTHIH Ja MOJCHUETIHE, TULAIK KOPbIHA alTapibIKTall ocepiH TUT13l.
XaJbIKTapAbIH MOJICHU-TUIIK OalIaHbICHI, O€T1II1 O1p TAPUXH J0Yyip/Ieri SJKOHOMHUKAIBIK, SJICYMETTIK,
casiCH, MOJICHU OMIp-TIpIILJIiri, ©3re eNIepMeH KapbIM-KAaThIHACHI, 9/I€T-FYPIbI €H aJIJIbIMEH OHBIH
TIJIIHEH, CO3 MaFbIHACHIHAH alKBIHBIPAK CE3LTIN TYPaIbl.
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Mpiceip MeH Cupus KepiHzie eMip Cypill, aMaMeH YIII Y3 )KbUT O0MbI OMITIK KYPTi3reH MOMITYK-
KBIMIIAKTAp KEPTUTIKTI XaJbIKTap/IbIH CasCHU-JICYMETTIK JKOHE FBUIBIMHU-MOJCHH ©OMIpIHE KAaTThI
BIKIaN kacaapl. Momutykrep memieketinze (XIII-XVI £r.) apaOrap casicu xarnaiinapra OailiaHbICThI
TYPKIi, SSFHU KBIMIIAK TUTIH YApEHyTre Myauesi 0omapl. OnTkeHi MoMiTyk MeMJIeKeTiHAeT1 Omieyi
TaNTBIH KOTIIIIIr KBITIIAK TUTIHIE COUIece, JKePTiTiKTI XalbIK apad TutiHe coineni. MoMIyKTepaiH
JKYPTi3TeH BIKIAJbl MEH OWJIITIHIH KEePriTIKTI XaJIbIKKa OachIM OOJIFaHABIFBIHAH, apad OuTiMITa3aphl
©3 eJIIHIH MY/IIeC YIIIiH apald XaJaKplHA apHAJIFaH KbIMIIAK TITIH YHPEHY MaKcaThIHIa (PUIIOIOTUSIIBIK
TpakKTarTap, SIFHU TPaMMAaTHKAJIBIK TYCIHIIPME opi apalimma-KpIakiia Co3IIKTep jka3abpl. MoMiTyk
cyJITaHJapbiHa apal TUTIHEH TYPKI TUTiHE ayAapaThiH ayfapMalibuiap Kei3MeT eTTi. Ocbiaail Kypaeni
MOJICHU-TIIIK KaThIHAC JKaFJAaiblHa KONTETeH IIbIFapMasiap apal TUIHEH TYPKi-KbIMIIAaK TUTIHE
KOHE TYPKI-KBIIIIIAK TITIHEH apad TiMiHE aydapbliibl.

Momuykrep Ouiri ke3iHaeri MbIChIp KOFaMBIHIAFbI KBIMIIIAK TUTIHIH capail Tl MopTebecine,
JKEKeJIeTeH TONTAap apachlHa YIKESH CypaHbICTa OOJIFaHIBIFBIH TYPKI TUTIHEH apald TUTiHE €HIreH KipMe
ces3zepieH Ae Oaiikayra 6omanpl. Typkinep MeH apaOtapasiH OipHEIIe FaChIpFa CO3BUIFAH TapUXU-
MOJICHU KapbhIM-KaTbIHACHI TYPKI KoHE apal Tiiaepinie, COHbBIMEH KaTap €Ki TUIIIH JualeKTiIepinie
JIe €K1 KaKThI KipMe Co3IepAiH maiga 0omybiHa oKkeai. Apal TUTIHEH TYPKI TUIAEpiHE, TYPKi TUTIHEH
apal TLTIHE eHiM, COJ TUIIH CO3/IK KOPhIH OAUBITHIIN, KYHICIIKTI KOJAAHBICKA €HIIl KETTI.

3epTTey MaTepuaJIapbl MeH daicTepi

3epTTey KYMBICHIH KYPTi3y Oapsicbinaa Heri3ri Matepuai petinae XIII-XVI raceipiap apaceiana
Mpiceip MeH Cupust xepiHae OMiK )KyprisreH MoMiIyK MeMJIeKeTIHAE eMip CYpreH TYpKiJep kKoHe
Keii0ip apad QutonorTapsl TapanblHAH >Ka3bLIFAH TPAMMATHKAIBIK OKY Kypasiapbl MEH €Kl Til
(apaOmra-KpIMmaKia) ce3aiKTep OacIIbUTBIKKA aJTbIHIbI.

3epTTeyaiH HeTi31H KypalThIH )Ka30a eCKepTKIIITep MbIHAIAP:

— byneam an-Mywmax ¢pu Jlyeamu-m-Typx ya-n1-Kvighuax, (co3mik);

— ON-KaB8aHuH On-Kyuaus aoaom an-ryeam-mu-1ypkus (TpaMMaTUKAIIBIK OKY KypaJibl);

— Kumab am-myxgha asz-3axutia ¢hun-nyeamu ammypxutia (CO3IIK 9pi rpaMMaTUKAIBIK OKY KYPaJibl);

— Kumab an-uopak au nucanu an-ampax (CO3MIK 9pi rpaMMaTHKAJIBIK OKY KYpalibl);

— Kuma6-u Mesicmy-u mepocyman-u Typru ya Apadbu ya Mogonu (CO3MIK).

JKorapsiia kKepceTuIreH MOMITYK-KBITIIIAK TUTIH/IE )Ka3bUIFaH CO3IIKTEPIE IOCTY Il TYPAC aaAbIMEH
cesnep apad TUIIHIE, COlaH KeWiH ONapiAblH TYPKI TUIAEpIHIEri ayaapMmaiapbl OepuireH. Anaiina
«Kumab an-uopak nu nucanu an-ampaxy eCKEpTKINIIHAC KIMKEHE o3remeniK 0aikanaasl. MyHIaFbl
Ce3/ep aJAbIMEH TYPKI TUTiH/AE, COJaH KeiliH apal TuTiHae KepceTiireH. MyH/ai ce3IiKTep HeTi31HeH
KJIACCUKAJIBIK apal TiJiHE HETi3JeNreHIMeH, OJapJblH KeHOipeyaepl coll Ke3eHAeTi aybl3eKki apad
TiniHAE e KonaanburaH. Cosl Ke3eHHIH KYHICTIKTI aybI3eKi apald TiUTIH/Ie MapChl, TYPKi JKOHE apaMeid
CHUSIKTBI TUIIEPJCH €HIeH KemnTereH cesnep kesaeceni. Ockl KipMe CO3IEPIiH IIHAE TYPKI co3aepi
MaHBI3/Ibl OPBIH aJlaJibl. OUTKEHI MOMITYK-KBIIIIAK TUTIHAC jKa3bLIFaH CO3MIK KOHE IPaMMaTHKAIBIK
OKY KypaJIJIapbIHBIH apal TiJiHE KaThICTHI XKa3bUIFaH 0eJIIMIEpIH/IE TYPK] CO3/IEPIHIH KEe3/eCyl )KOHE
OyJ1 cesnepaiH apaliia cesziep peTinie KOpCceTilyl Ha3apbIMbI3/Ibl aydapabl. ATaJIMBIII CO3IIKTEpeT]
KeuOip TYpKIi ce3nepiHiH apadia 6anamackiH Oepy YIiiH apad TUTIHET1 Co31epAiH OPHBIHA COJI KE3/IET1
aybI3eKi apad TiTiHIE KOJJAHBUIFAH TYPKI ce3nepi Oepinren. Keiibip Typki ce3nepiniH apad TiiiHe
CIHIIl KeTKeHi COHIIa, apab co3iHiH ayJapMachlH TYCIHIIPYAl KaXeT eTieil, TeK 8 ¢ yxw «ma‘rif»
(6enrimi) ce3iMEH KOPCETLITEH.

3eprTey aaicTepi MeH AepeKkke3aepi
MakanambI3IbIH 3€pTTEYy HBICAHBI OOJBINT TAOBUIATBIH CO3JEP €Ki caTblia TalgaHansl. bipinmii
caTbl/a, KOFapblJa aTaJfaH MOMIIYK-KBIIIIAK TUTIHJIE JKa3bUIFaH CO3MIKTEpAC LIBIFY TErl JKarblHAH
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apab ce3l peTiHIe KOepCeTUIreH TYpKi ceslepi aiimlOu TopTiOi OOMbIHIIA MaFbIHACBIMEH JKOHE
TYCIHIKTEMeNepiMeH KepceTuieni. EKIHII caTbia, TaJlJaHFaH Co3IepAiH Kasipri apad IuasieKTiIepiHe
KOJIZTAaHBUTYBl MEH MarblHaJapblHA HA3ap aylapbuiajbl.

CoHbIMEH KaTap MakajiaHbl jka3zy OapbICBIHIA CaJBICTHIPMANIbI-CAIFACTBIPMAJIbI 3€PTTEY, CHIIATTay,
KyHerney, TonTay, mKipaepai KOPhITy 9iCTepi MEH ayAapMa TocUIAepl KOIIaHbLIa bl

Tannay

3epTTeyIiH HETi3iH KYpPaWThIH MOMIIYK-KBIIIIAK TUTIHAE >Ka3blIFaH TPAaMMATHUKAIBIK OKY Kypalaapbl
MEH CO3MIKTEepAe AICTYPIIi TYpAE alIbIMeH ce3aep apal Tuminae Oepineni, comaH KeiiH olapIblH TYPKi
TimiHgeri aymapmanapsl kepcerinemi. Meicanbl: Sl dais [ganimet ul ‘asker]: R [ol¢a] «omxa,
ockep omkace» (AT-Tyxda, 26b), <bd [hunnab]: Kila S5 [ulu meske] «Kaparaii aramisy (AT-Tyxda,
37b), el [et-teys] : \SS [teke] «rexen (TA, 16a).

An «Kumab an-udpak u aucanu an-ampax» eCKEpTKIlIHIe co31ep alAbIMECH TYpPKi TITIHAE, COAaH
coH apab1ua ayaapmachl 6epinesi. Muicansr: G [irte]: #) [el-gad] «epren» (KU, 10).

Anaiia KapacTBIPBUIBIT OTHIPFaH €CKEPTKIMITEpC MYHIAH x)aFaail opkaman Oipaei 6ona Oepmeiii.
OiiTkeHi peecTp OachIHIAFBI co3lep apad TLMiHEH 0acka Mmapchl, TYPKi jKOHE apaMmel CHSIKTHI TUTAEpAeH
€HIeH Ce37epMeH Je KenTipiteni. TangaHbll OTBIpFaH peecTp OachIHAAFbl OCHIHIAM TYpKi CO3IEpiH
TOMEHIeTiIel KkepceTyre 0oaibl:

a) Peectp OaceiHmars apadiia ce3 peTiHje KOPCeTUINeH TYPKI co3aepi:

o LS [hukcal: GAWsd  [sulgalik] «imine kuim-Keniek T.0. KOMbIN OpajfaH TOPT OYPBINITHl Mara
ty#inmex» (At-Tyxda, 8a). bukca < bohg¢a < T.T. bog¢a [1, 56 6.; 2, 120 6.].

Knaccukanslk apa® TuTiHIE OHINA KON Ke3JeclercH, Oipak Kasipri apald muanekrinepinme bukca,
bok¢a, buksa cusKTHI TYpIi HYCKanap/a KojjaHbuirad ce3. KniMai opay ylliH KoIJaHbLIaThIH TyOepek,
camayibl TEMEKi >KambIparbl, TOTTI aTaybIHBIH Oip TYpi JIeT€H MarblHajmapAel Oimipesi. ATaaMblil ce3
Cupusi, Meicwip, Upak, JIuBaH xoHe AJDKUP CHSIKTHI ejiepae OYTiHTi KyHTe JeiiiH OeiceH i KOJIIaHbLIbII
keneni [3, 148 6.; 4, 53 0.; 5, c. 84].

o 92 [dabbiis]: Jdsu [¢okmar], N [bulad], = [ mayti], Wolka [ sarana), G&sss>[comuk]
«ryime, Tyitpeyinn (At-Tyxda, 15b). dabbis < T.t. topuz [1, s. 412-413].

Knaccukansik apab tinminzge ae, Kasipri apad IuanekTiiepinae ae eMip cypimn kenreH dabbiis ce3i Typki
TUTIHEH apal TiJIiIHE €HreH €H KoHe KipMme ce3iepmiH Oipi Oombim Tadbutamel. [2, s. 854]. Keiibip apad
JiepeKkKke3epinae dabbiis ce3i mapchl TUIIHEH SHTeH JAeNiHTeH. Bi3niH oMbIMBI3IA, aTaaMbIIl CO3 TYPKi
TUTIHEH apal TuTiHe eHreH. byriari apa® mmanektinepinge 1) Tyipeyim; 2) mamka apHaIraH
KBICTBIPFBINI; 3) Kyp3i, MIOKIap MarblHANAPBIH Oingipeni [5, 200 6.; 4, 192 6.].

o il [rakiyye] : Yo [bork] «rebecinae momarsl Gap, )KYHHEH TOKBUIFaH KbI3bLI TYCTI KalIlak,
mIamak minrHal Kai3 Kaumnak, kKygus (apad ennepinae TaHbIMaN epiiepliH opaMalibl) acThIHA TarbUIAThIH
bac kuiM Typi» (AT-Tyxda, 23b). < T.T. taki «TarpuaTeiH 3eprepiik OyibIMIap, TaFbUTATHIH HOpCe» +
Ap. aHaJIBIK TEK JKYpPHAFHI iyye.

Byn ce3niH mbIFy Teri Typaibl eKi Typili Ke3Kapac ke3aecesi. bipinmrici, Typki Tinaepingeri tak: + Ap.
aHaANBIK TEK JKYpHarbl iyye [3, 236 6.]. Exinmici mapcesl Timiae fdc «l. Tox; 2. HEKe KUIO FYPIIBIHA
KeNiHHIH OachlHAa KHTI3UIETIH coykele» + Ap. aHaIbIK TEK >KYpHarbl iyye [6, 1492 6.]. Ocmanmia
CO3IKTEP/IE TYPKi co3i peTinae kepcerinreH [7, 1171 6.]. Aranmbim ce3 Kazipri Cupus xone JIuan apad
timigge 1) Oepikie, Takusma (Ta3 Kemeu, Kememl Topi3ai); 2) TyHJAe KHETiH Kallllak MaFbIHAJapblH
oinmipeni [5, c. 310].

o Ui [gosa] : Wle )& [kargasa] «alikaii-my, actaH-kecteH, y-ury» (A1-Tyxda, 26b). gosa < kargusa
< T.r1. kargasa «alikaii-uty, y-1ry, abeip-cadbipy» [3; 520 6.].

Bya ce3 Gyrinri kyni rex Cupus apab Tininge 45 s& [gosa], 445 8 [karvasa] Typinge ke3neceni [5, 361
6.].
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o (ki [katun] : 05 [hatun] «XaHBIM, XaHIIAHBIM, ackl oien, Kateie» (KU, 73). hatun < T.1. katun

«KaTbIH, XaHbIM, XaHIIIAHbIM, acbL1 dkei» [3, 289 0.].
KU eckeprkimingeri katun cesinin apa® Ttiminmeri Gamamacel sxwdl  [es-seyyide] cesi. Anaima KU

eCKEepTKIlIiHIH aBTOpsl OO0y XaiissH apa® TimiHIeri TyciHAipmecimeH Oipre katun cesi hdtun Typinzae
apalOmananranbiH epeknie aran eteni [8, 73 6.]. KM-tan Oypsin xa3purran XU eckepTkinminameri katun
CO3iHiH apabira 0agamacel TeK sdtun Typiaae kepcetiiaren [9; 1545 6.]. Kasipri Mpak, Cupus sxone Oacka
apab enmepiHIe «XaHbIM, 9HEN eCiMi» MaFbIHACBIHIAFBI Adtun CO31 KeHIHCH KoJaaHpuiaasel [2, 412 0.].
CoubIMeH KaTap, apad Makajl-MITeJAepinae e Kui kezaecemi: OsA 3 all jual ¢ sba Ji4 [bgirts sabiin
tsir’il-mar’a hatiun] «bip TUBIHABIK caObIH KapamailbM oienai oien Keimaabl». byn makan-moren
Ta3aJIbIKTHIH KAHIIAIBIKTH MaHbI3/Ibl €KEHIH TYCIHAIPY YIIiH Kojmansumrad [10, 202 6.]. sl &5 gla = 4l
[el-kar¢ hatuneti’l-mahalle] «Tokanmap »xoHe ©3IMIIIN oifel MaHAWMarel olenre alHaIaIbDy. OWTKEHI
aKBULIBI JKOHE JKAKChI ajaMIap oFaH JTOChIHIal Kapansl [10, 206 6.].

o id [kawis]: Q8 [kayiska], Bs> & [kuruncka] «ObutrapeiiaH skacajFaH )OHE MIHETIH KaHyapIbIH
KYHPBIFBIHBIH acThIHAH oTeTiH O0endey» (AT-Tyxda, 29a). < T.T. kayis «xaifbic Oenik, il Tepi, ycrapa
KaWbIChD) [2, 467 0.].

Bb. Aranait Oy ce3aiH Typki TuTiHAETi kayiska xoHe kurun¢uka ©anamachlH «eprexeilsn» TypiHae
tycinmipren [11, 56 6.]. Fanpim E. ®a3puioB: «ObUIFapblAaH jKacalafaH >KOHE MIHETIH KaHyapIblH
KYWPBIFBIHBIH acThIHAH OTETiH Oendey, apkaH ObUTFapbl, Kaibicy — aen Tycinaipeni [12, c. 163]. Cesnin
apabmia Oanamacel Ui [kawis] KimaccukaiblK apal TiMiHIE Ke3lecneii, TeK aybi3eki apad TimiHae
KOJIaHBUTAABL. (548 [kawis] ce3i Herisinae TYpki TimiHIH kayis ce3inen enreH. Cupus xone JIluBan apad
TiNIepiHAe TYPKi TiMiHAET1 MaFbIHAaIapbiMeH Oipaelt 6o keneni [13,419 6.; 14, 123 6.; 5, ¢ 361].

o & [urgal: dox [bayrak] «6aiipak, ynken Oaiipak» (KU, 11). < T.t. bayrak «6aiipak, ynkeH Oaipax,
Tanba, CUMBOJIDY.

KW eckeprtkimniage urga ce3iHiH apal TimiHgeri OaiaMachkl TYpKi TUTiHEH eHTeH bayrak ce3iMeH
OepinreH. urga ce3iHiH keHe Typi urgu XU eckeptkimminmge ae kesaeceni. OHbIH apadma Oamamacsl KU
eCKepTKilmuaerifae bayrak cezimen kepcerinrex [9, 1545 6.]. Kasipri knaccukanblk apad TiTiHIE XKOHE
Ka3ipri apad nuanekrtinepinae bayrak Hemece bayrag TypiHae emMip cypim kenreH «bayrak» cesi «yJkeH
Oaiipak, Oaiipak, Ty» MaFbIHAJIAPBIHIA KOJMaHbLIAAH [5, c. 93; 2, 92 6.].

o oLl [siitmek] : AL [er-tabe] «mon, nomanak mopce» (KU, 50). et-tdbe < T.T. top «10II, JOMANaK,
Hopce» [3, 50 6.].

KW eckepTkimminaeri sitmek ce3iHiH apa0ina 6aiaMackl TYPKi TUTIHIETI ef-fdbe ce3iMeH OepinreH. et-
tdbe ce3i apal® TiniHE eHreH TYPKI TUTIHIH «JOm» ce3iHiH apalimamanraH Hyckachl._Kazipri Amxwp,
Mpiceip, Mopaanus, Cupust, Upak sxone [lanectuna apab auanexrinepingae toba, taba, tabi Typinne xoHe
«JI0TI, OMBIH JOOBI, )KYH JI0OOBI» CHUSKTHI MarblHANAPAA KoJAaHbwaasl [5, c. 308; 2, 852 6.].

o Lib [tokma]: 3@ [ed-dokmak] «Ganra, aramiTaH »kacaaraH Oajira, €piTiHAiJE COFy YILUiH
KOoJAaHbIIaThiH aramr Kypamy (KU, 65) : dokmak < T.1. tokmak [2, 849 6.].

by ce3nin apaGmananran HYCKackl ed-dokmak. KUI-TeIH aBTOpHI Ja fokma ce3iHiH apad TUTIHIETI
aynapmachlH OepreH coH, Oy ce3 apaOmananran ed-dokmak ekennuirin avtaasl [8, 65 6.]. byrinri apa6
JTUaNeKTiepinge acipece, Mpicklp MeH Cupusiia «araliTaH >KacayifaH ipi OanFa, epiTiHie COFy YIIiH
KOJIZTAHBUIATBIH aFall Kypajl, OyIryp jKoHEe eTTeH jKacalFaH TaraM Typi, Oapa0aH jkoHe T.0. ypmaisl
acmanTapja oiHay YIIiH KOJIJaHBUIFaH KypajiblH Oeiriri OONbI TaObUIATBIH acramy MaFbIHACHIHIAFbI
tokmak, dekmak, dukmak, dokmak cuskTe! Typai HYCKanapaa ke3zaeceni [3, 64 0.; 15, 65 6.].

o s [watak] : Sy ;Ji [ortar] «otay, ynkeH mateipy (A1-Tyxda, 38a): watak < T.t. otag «maTsIp,

YJIKEH IIaThIp, KOMaHAUPIIEPIiH MATHIPBI, 9CKEPIIEPIiH OpHAIacKaH xepi» [16, 975 6.].
Apal nepeKKo3epiHIe MOHFOJI IANKBIHIIBUIBIFBIMEH Oipre keie Gacraran otag cosi, 34 [watdk)],

itak 3% [itak], Y= [fak] cusaxter oprypmi ¢opmanapma skaseurraH. CesmikTepae «YIKEH MHIATEID,
KOMaHIMPJICPIiH MATHIPEI, SCKEPIEPAiH OpHAIACKaH Kepi» MarbiHackIHaa Oepiared [17, 1303 6.].
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b) Apab TumiHIE TYCIHAIPY KaskeT eTIEereH co3aep’:

o Wi [fuyma): «6enrini 6ip taram Typi» (KU, 77). < T.T. kiyma «ycak TypajfaH €T, ycaK TypajfaH
STTEH acaliFaH Taram» [3, 285 0.].

KW eckeprkiminae Ke3JleCKeH kiyma «TapThUIFaH eT, Ooplia» ce3iHiH apalima aymapmachl
kepceTinmeit, Tek bl (e g «Benrini Gip Taram Typi» cesiMeH TyciHmipinreH. kiyma cesi Kasipri
KONTereH apad AMaleKTiIepiHAe «ycaK TypaliFaH €T, yCcaK TypaJiFaH eTTEH JKacajFaH Taram»
MaFrbIHACBIHA Ke3meceni [2, 506 6. ; 13, 4256. .

o [kobuz]: «Oenrimi myseikansik acnam» (KW, 68; TA, 26a). kobuz < T.r. kopuz «mexrti
MY3BIKaJIBIK acTiamm.

KU xone TA eckepTkinmiaieri kobuz ce3i eKi ECKePTKIIITE Je 23 %e 4 (2 ¢ «ONTUI My3BIKAIBIK
acmamy» Typinjae Tyciauipinres [8, 66 6.; 18, 120 6.]. Kazipri apab muanekrinepinie «KOObI3, TaPTAThIH
acrarm» MaFbIHACBIHJIAFbI kopuz ce3i kubuz TypiHae KongaHbuiaasl [2, 524 6.].

o & id [sis borek]: «kambIpan GoniuekTen xkacanrad oenriti 6amimy (KU, 55).

sis borek < T.T. §is «icTiK, OTKa €T KaKTaWThiH icTik» + T.T. borek «Oomim, »albUTFaH KaMbIPIbIH
apachlHa IpIMIIIK, TAPTBUIFAH €T, ackKambIpak >koHe T.0. opTypdi mimiHge micipiiareH Kamelp ici» [19, s.
381].

KW eckeprkiminge sis borek cosi ynrin <oy me ki Guaall (e ol «kaMbIpian GOJIIEKTEN JKacaIFaH
Oenrini Gaminm TyciHikTemMeci OepinreH. EckepTkiln aBTOpBIHBIH alTybIHINA, ©TE OENTiNi, TAHBIMAI TaFaM
TYpi [8, 55 6.]. BM eckeprtkintinge sis borek co3iHiH OanaMacel «KaTnapisl 0ami perinae oepinren [20,
134 6.]. XU eckeptkiminae g§ighere perinae Ke3Aecim, TYPKi TUTIHAETi ayJapMachlH ligre tiirk «TypK
kecneci» nen kepcetkeH [21, 406 6.]. Mopnanus xone Cupwusina sis borek Tarampl OYTiHTI KyHre NeiiH
Kacairyaa xoHe gisbarak, sisbirek aTbIMeH aTaybin Kenezi. MarbIHACHL: «KaMbIpJIaH OeJIIEKTel KacalraH
JKOHE 1M1l TIHSI3 )KOHE aKKEIIKeHMEH TOJTBIPBUIFaH Oominn» nereni oimmipeai [3, 122 6.; 2, 796 6.].

KopsIThIHABI

MomuykTep OniTiri Ke3iHae JTyHUere KeiareH apaliia-KhIIaKiia ce3IiKTeperi peecTp OackiHaa
GepinreH Typkilre Kipme cesep Hemece apabiua TYCIHIIpyiH KakeT eTIereH TeK (4 g e «ma‘raf
(Geunrini)» ce3iMeH kepceTinreH 13 Typki ce3i aHBIKTa1bl. AHBIKTAJIFaH TYPKI CO3/epl COJ Ke3eHeT1
KYHIIETIKTI eMipJie KOJJAaHbUIFaH Kypajl-caiiMaHaap, Tamak, KHiM-KeIIeK, Kapy-Kapak *oHe T.0.
OaiimaHbIcThl ce3uep Oombin TaObiaabl. CoHpal-ak ceslepAiH Kasipri apal® AuaiexTiepiHferi
KOJIJIaHBICHI alKbIHIAJI/IbI.

By 3eprrey TypkiTanyra Hemece TypKi-apad Tapuxu OailllaHBICTAphl TYPFBICHIHAH KaHIAH yiec
Kocaasl? bi3aiH mikipimisiie, Oy 3epTTey op Typii aclekTiiepie KepiHic Tabazpl. bipinmiaeH, apad
TuTiHE eHreH Typki cesnepi TinTi XIII raceipra-ak apal TuTiHIH aybI3eKi TUIIH/AE TOJBIFBIMEH OPHBIFbII
apaOmananrad. byran Koca, Ka3ipri yakbITKa jaeiiin Oy ce3naep/id apad MoJEHHUETIH/E, TINTI MaKaj-
MOTEINIepiHe FachIpiiap OOWbI ©31HIH OMIp CYpYyiH CaKTaraHbl aHBIKTaIAbl. EKiHIIIAEH, MOMITYK-
KBITIIAK TUTIH/IE Ka3bUFaH eKITUIl (apalla-KpIMIaKIia) Ce3IIKTep TeK KaHa TYpPKITaHy YIIIH FaHa
€MecC, COHBIMEH Karap Kazipri apad AUaJeKTUIEPiH 3epTTey YILiH J¢ MaHbI3Ibl. MyHIal KoDKaz0aiap/Ibl
OappIHIIIA THIMJII TMaifajaHy VIIH OChl KoJDKazdanmapja KOJAAHBUIFaH apad TUTIHIH JIEKCHUKAJIBIK
epEKILEIIKTEPIH 3epTTey KaXKeT. OTnece, TYPKi Co3/epiHiH MaFbIHACBIHBIH TYCIHIIPLTY1 MEH TalIaHybl
TOJIBIK, OOJIMaIbl. 3epTTEYIMI3/IIH €H HEeT13I1 MaKCcaThl J1a OChIHIal 3epTTeysiepre TYpPTKi Oouiy.

Ksbickapryaap:
BM: Byrneam an-Mywmax ¢u Jlyzamu-m-Typk ya-n-Koigpuax

! 3eprreyimisain Herizin KypaHTBIH ecKpTKimTepae Keiine apab TUTiHIEri CO3MIH aynapMachlH TYCIHAIpYMi KaxkeT eTneil <isy= [ma 7if |
«Oenrini» co31MeH KOPCETIITeH.
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XW: Xynnutiam yn-Hucan 6a xynam yn-aucau

KW: Kumab an-uopax au aucanu an-ampax

TA: Kumab-u Mexcmy-u mepoicyman-u Typku ya Apadbu ya Mozonu
Ar-Tyxda: Kumab am-myxga az-3axutia gpun-ryeamu ammypruiia
T.T. — TypKi Timi

Ap. — apab timi

oneduner

1. Eren H. Tiirk Dilinin Etimoloji S6zliigii. — Ankara: Bizim Biiro Basim Evi, 1999. — 512 s.

2. Karaagag G. Tiirk¢e Verintiler Sozliigii. — Ankara: Tiirk Dil Kurumu Yayinlari, 2008. — 957 s.

3. Esedi M.H. Mevsu‘at Haleb el-Mukarene. — Halep: Matba‘at’u Cami‘at Haleb, 1988. — 7 Cilt. — 3115 s.

4. Spiro S. An English-Arabic Vocabulary of the Modern and Colloquial Arabic of Egypt. — Beyrut: Librairie
du Liban Publishers, 1999. — 659 s.

5. ane-Maccapanu M., Ceranb B.C. ApaGcko-pycckuii coBapb CUpUICKOTo quanekra. — Mocksa: Pycckuii
s3bIK, 1978. — 552 c.

6. Abdurrahim Y. Mevsu‘at’ul- ‘Amiyyeet’iil-Suriyye. — Sam: Vezarat’ul Sakafa, 2012. — 2645 s.

7. Sami . Kams-1 Tiirki / Hazirlayan: Pasa Yavuzarslan. — Ankara: Tiirk Dil Kurumu Yayinlari, 2010. —
1626 s.

8. Caferoglu A. Ab(l - Hayyan. Kitab al-idrak li-lisdn al-Etrak. — Istanbul: Evkaf Matbaasi, 1931. — 305 s.

9. Kaymaz Z. Ibni Mithenna’nin Sézliik¢iiliikk Anlayis1 Hakkinda Bir inceleme Arapga Disindaki Kelimelerle
Diizenlenen Madde Baslart Ornegi. // 1. Uluslararasi Tiirk Diinyas1 Arastirmalart Sempozyumu / Bildirileri
Kitab1. — Ankara, 2014. — S. 1543-1549.

10. Mohammad R. Bazi Arap Lehgelerindeki Atasozlerinde Gegen Tiirkge Kelimeler / Dil Arastirmalari
Dergisi. — 2015. — S. 199-213.

11. Atalay B. Ettuhfet-iiz-Zekiyye Fil-Ligat-it-Tiirkiyye. — Istanbul: Tiirk Dil Kurumu Yaynlari, 1945. —
350 s.

12. @aspos E., 3useB M. M3bickanHbI nap TiopkckoMmy s3bIKy. — TamkeHT: M3parensctBo «®an»
V36ekckoit CCP, 1978. — 255 c.

13. Dozy R. Supplément aux Dictionnaires Arabes. — Leiden: E.J. Brill, 1927.

14. Rafeal N. Garaibii’l-Lehceti’l Liibnaniyye ve’l Suriyye. — Beyrut: El-Matba‘at’ul Katolikiyye, 1957. —
216s.

15. Prokosch E. Osmanisches Wortgut Im Agyptisch Arabischen. — Berlin: Klaus Schwarz Verlag,1983. —
141 p.

16. Bustani B. Muhitii’l-Muhit. — Beyrut: Mektebetii’l- Liibnan, 1987. — 994 s.

17. Raed A. Mongolian Phrases in the Mamluk Era Literature and Books of its Historians from (648 — 803
H) /Mecelletii’n- Necah, 2008. 22. — say1 4. — S. 1299-1329.

18. Toparli R., Cogenli M.S., Yanik N.H. Kitdb-1 mecmi-1 terciman-1 Tiirki ve Acemi ve Mugali. — Ankara:
Tiurk Dil Kurumu, 2000. — 200 s.

19. Tietze A. Tarihi ve Etimolojik Tiirkiye Tiirkgesi Lugati. — Istanbul-Wien: Simurg Yayimnlari, 2002. — 900 s.

20. Al-Turk G. Et- Tuhfetii’z- Zekiyye fi’l- Lugati’t- Tiirkiyye Uzerine Bir Dil incelemesi. / Yiiksek Lisans
Tezi. — Ankara: Gazi Universitesi Sosyal Bilimler Enstitiisii, 2006. — 380 s.

21. Karagdozlii S. ibnii Mithenna Liigati Tiirkge Kismi. — Ankara: Kesit Yayinlari, 2018. — 421 s.

Reference

1. Eren H. Tiirk Dilinin Etimoloji S6zliigii. Ankara, Bizim Biiro Basim Evi, 1999. 512 p. [in Turkish].

2. Karaagac G. Tiirkge Verintiler S6zligl. Ankara, Tiirk Dil Kurumu Yayinlari, 2008. 957 p. [in Turkish].

3. Esedi M.H. Mevsu‘at Haleb el-Mukarene. Halep, Matba‘at’u Cami‘at Haleb, 1988. 7 Cilt. 3115 p. [in
Turkish].

4. Spiro S. An English-Arabic Vocabulary of the Modern and Colloquial Arabic of Egypt. Beyrut, Librairie
du Liban Publishers, 1999. 659 p.

5. El-Massarani M., Segal V.S. Arabsko-russkij slovar’ sirijskogo dialekta [The Arabic-Russian Dictionary
of the Syriac Dialect]. Moscow, Russkij yazyk, 1978. 552 p. [in Russian].

ISSN (print)2664-5157 Turkic Studies Journal 2021, Volume 3, Number 4 57



Moamnyk-gpinuax, eckepmxiwumepinoezi apab minine eneeH mypKi co30epi

6. Abdurrahim Y. Mevsu‘at’ul- ‘Amiyyeet’iil-Suriyye. Sam, Vezarat’ul Sakafa, 2012. 2645 p. [in Turkish].

7. Sami S. Kamus-1 Tiirki. Hazirlayan: Pasa Yavuzarslan. Ankara, Tiirk Dil Kurumu Yayinlari, 2010. 1626 p.
[in Turkish].

8. Caferoglu A. Abii - Hayyan. Kitab al-idrak li-lisan al-Etrak. Istanbul, Evkaf Matbaasi, 1931. 305 p. [in
Turkish].

9. Kaymaz Z. ibni Miihenna nin Sozliik¢iiliik Anlayis1 Hakkinda Bir inceleme Arapca Disindaki Kelimelerle
Diizenlenen Madde Baslar1 Ornegi. In: I. Uluslararas1 Tiirk Diinyas1 Arastirmalar1 Sempozyumu. Bildirileri
Kitabi. Ankara, 2014. P. 1543-1549. [in Turkish].

10. Mohammad R. Baz1 Arap Lehgelerindeki Atasézlerinde Gegen Tiirkge Kelimeler. In: Dil Aragtirmalari
Dergisi. 2015. P. 199-213. [in Turkish].

11. Atalay B. Ettuhfet-iiz-Zekiyye Fil-Lagat-it-Tiirkiyye. Istanbul, Tiirk Dil Kurumu Yayinlar1, 1945. 350 p.
[in Turkish].

12. Fazylov E., Ziyaev M. Izyskannyj dar tyurkskomu yazyku [An exquisite gift to the Turkic language].
Tashkent, [zdatel’stvo «Fan» Uzbekskoj SSR, 1978. 255 p. [in Russian].

13. Dozy R. Supplément aux Dictionnaires Arabes. Leiden, E.J. Brill, 1927.

14. Rafeal N. Garaibii’l-Lehceti’l Liibnaniyye ve’l Suriyye. Beyrut, EI-Matba‘at’ul Katolikiyye, 1957. 216 p.
[in Arabic].

15. Prokosch E. Osmanisches Wortgut Im Agyptisch Arabischen. Berlin, Klaus Schwarz Verlag, 1983.
141 p. [in German)].

16. Bustani B. Muhitii’l-Muhit. Beyrut, Mektebetii’l- Liibnan, 1987. 994 p. [in Arabic].

17. Raed A. Mongolian Phrases in the Mamluk Era Literature and Books of its Historians from (648 — 803
H). Mecelletii’n- Necah, 2008. 22. say1 4. P. 1299-1329.

18. Toparli R., Cogenli M.S., Yanik N.H. Kitab-1 mecmii-1 terctiman-1 Tilirki ve Acemi ve Mugali. Ankara,
Tiirk Dil Kurumu, 2000. 200 p. [in Turkish].

19. Tietze A. Tarihi ve Etimolojik Tiirkiye Tiirkcesi Lugati. Istanbul-Wien, Simurg Yayinlar1, 2002. 900 p.
[in Turkish].

20. Al-Turk G. Et- Tuhfetii’z- Zekiyye fi’l- Lugati’t- Tiirkiyye Uzerine Bir Dil Incelemesi. Yiiksek Lisans
Tezi. Ankara, Gazi Universitesi Sosyal Bilimler Enstitiisii, 2006. 380 p. [in Turkish].

21. Karagdozlii S. ibnii Mithenna Liigati Tiirkge Kismi. Ankara, Kesit Yaymlari, 2018. 421 p. [in Turkish].

R. Muhammed
Ege University, Izmir, Turkey
(E-mail: ragipmuhammed@gmail.com)

*S.M. Torebekova
L.N. Gumilyov Eurasian National University, Nur-Sultan, Republic of Kazakhstan
(E-mail: saule_torebekova@mail.ru)
*Corresponding author: saule_torebekova@mail.ru

Turkic borrowings in the Arabic language of the Mamluk-Kipchak written monuments

Abstract. The Mamluk state is a country consisting mainly of Kipchaks who ruled Egypt and
Syria in the XIII-XVI centuries. Those Kipchak personalities came to power from slaves-Warriors.
The word Mamluk in Arabic [malaka] — possession, power; means “white slavers”. These slaves,
who were originally in military service, eventually became the main military structure of Egypt and
Syria, contributing to the political life of the Muslim states in the region. Thus, it becomes the main
force in the military and political system. Although most of the population was Arabs, this state was
ruled by the Turks. They spoke their native language and ruled in the Kipchak. In Egypt, the rule of
the Mamluk authorities was so strong that the Arabs began to learn the Kipchak language. In order to
study the Kipchak language, a bilingual (Arabic-Kipchak) grammar manual and a dictionary-based
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manuscript have been prepared for this language. These manuscripts are important for studying the
history and word stock of the Turkic language, and also methods of teaching the Turkic language.
The dictionary section of manuscripts written in the Mamluk-Kipchak language under consideration
traditionally shows first Arabic words, and then their equivalents in Turkic languages. In some cases,
the head of the Arabic registry is represented by words such as Persian, Turkic, and Aramaic. In the
preparation of such manuscripts, not always classical Arabic was used, but also spoken Arabic of
that period. In the spoken Arabic language of that era, many words came from different cultures and
different languages. In our research article, it was determined that some of the Arabic words at the
beginning of the register in Arabic-Kipchak dictionaries written in the Mamluk-Kipchak language
are Turkic words of origin, the state of use of these words in Modern Arabic dialects and their place
in Arabic culture.

Keywords: Mamluk-Kipchak language, written texts, Arabic language, dictionaries, loan words,
language communication.
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TlOpKI/I3MLI B apa6c1c0M A3bIKE MAMJIKK-KHITYAKCKHX NIAMATHHKOB

AHHOTamusi. B rocymapcTBe MaMITIOKOB, TOCIIOICTBOBABIEM Ha Tepputopun Erunrta u Cupun
B XIII-XVI BB., mpaBuTean ObUTH BBIXOAIIAMH M3 KBITYAKCKUX BOMHOB-paboB. CI0BO S jlq.q
[mamluk] — MaMiTIOK B TIepeBOZIe ¢ apabCKOTO O3HAYAET «BJIAJETh, MPABUTHY; «OENbIi pad». DTH
pabbl, TIepBOHAYAIBLHO OTOBIBABIIME BOMHCKYHO TMOBHHHOCTB, CO BPEMEHEM COCTABWJIM OCHOBHOM
KOCTSIK BOOPY)KEHHBIX CTpYKTyp Erunrta m Cupuu, u, okazaB 0OJIbIIOE BIUSHUE HA TOJUTHYECKYIO
JKU3Hb B PETHOHE, B KOHEYHOM HTOTE, NMPEACTABISUIM IJIaBHYIO CHJIYy B BOGHHOW W TOJUTHYECKOM
CHUCTEeMe 3THUX rocymapcTB. HecMoTps Ha To, 94TO OOJBINYIO YacTh HACEJEHHUS COCTABIISUIH apalbl,
TOCYZIapCTBO YIMPABIISIOCH TIOPKAMH, KOTOPBIE TOBOPHJIM Ha CBOEM POJTHOM SI3BbIKE M B YIIPABICHUH
TaK)Ke MCITOIL30BaJIM KBIMYAKCKHI SI3bIK. BiacTe ¥ BIMsHME KBIITYaKOB-MaMIIIOKOB B Erunre ObutH
HACTOJIbKO CHJIBHBIMH, YTO apa0bl BBIHYKJICHBI ObUTM M3ydaTh KBIMYAKCKUH sI3bIK. [ mM3ydeHus
KBIITYAKCKOTO s13bIKa B EruWnre NOSBUINCH PYKONMUCHBIE IBYS3BIYHBIE (apaOCKO-KUITYAKCKHUE)
IPaMMAaTHKH U CJIOBapH. DTU PYKOIIUCH B HACTOSIIICE BPEMS BAXKHBI JIsl U3YYCHHS UCTOPUHU TIOPKCKUX
SI3BIKOB, UX JICKCUKH, METOJIOB 00yUCHHSI TFOPKCKUM SI3bIKAM.

B nanHO# cTarhe ucciaeayercs OMuH U3 TaKKuX CJIoBapei, B KOTOPOM MaMITFOKCKO-KBITYAKCKHE HAIITUCH
(CTIOBHUKH) TpaJIMIIMOHHO HAIMCaHBl HA apaOCKOM SI3bIKE, a 3aTeM JaHbl MX TIOPKCKHE SKBHBAJICHTHL. B
HEKOTOPBIX CITydasix HadaJlo apaOCKoro peecTpa MpeCTaBISIOTCS CJIOBAMHU M3 TIEPCHUICKOTO, apaMenCKOro
Y TIOPKCKHUX S3bIKOB. HamMM yCTaHOBIIEHO, YTO MPH HAIMMCAHUH YKAa3aHHBIX PYKOITUCEH MCIIONB30BAJICS HE
TOJIBKO KJTACCHYECKHUI apaOCKH S3bIK, HO M pa3TOBOPHBIN apaOCKHUii SI3BIK TEX 30X, B COCTaBEe KOTOPOTO
OBLTM MHOYKECTBO JIGKCEM M3 PA3HBIX SA3bIKOB, @ 3HAYUT U PA3HBIX KYJIBTYP.

B mporiecce nccnenoBaHus MbI BBISIBIIIH, UTO HEKOTOPBIE CJIOBA B HAYAJIBHBIX peecTpax apadCKo-
KBIITYAKCKUX CIIOBAapei, UMEIOT TIOPKCKOE MPOUCXOXK/ICHNE, HAMMCAHbl HA MaMITFOKCKO-KBIITYAKCKOM
SI3bIKE, 3aHMMAIOT CBOE€ MECTO B apaOCKOM KyJIbTYpe M HCIOJIB3YIOTCS B COBPEMEHHBIX apaOCKHX
IHAaneKkTax.
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Crunucrnyeckue pyHKIHMH U c1Ioco0bI ynorpediaeHus ¢gppaszeon0ru3MoB
B KapaKaJIIIaKCKOM JiuTeparype

AHHOTanus. B cratbe uccienyercs CTUIMCTUYECKOE yHoTpediaeHue (ppazeoJoru3MoB B Mpo3a-
MYECKUX MPOM3BEICHUSAX BUJIHBIX IPEACTABUTEICH KapaKaJaKCKOW JIUTEepaTypbl, PAaCKpbIBAOTCS
NPHUCYIIME UM CBOEOOpa3Hble 0COOEHHOCTH MCHONBb30BaHMs. KaXkiplii MacTep Xyno»KECTBEHHOTO CJIOBa
MMEET CBOIO OCOOCHHOCTh U aBTOPCKHUIl CTUIIb B yHOTpeOiaeHnH (ppazeoiaoru3mMoB. B nponsseneHusx
Kapakaimnakckux mnucareneit Ttakux, kak L. CeiiroBa, K. CynranoBa, T. Kaiismbeprenona,
I EcemyparoBoii, M. FOcynosa, X. Jlaynernazaposa, M. Hsi3anoBa, co3manubix B XX u XXI
BeKaX, (pa3zeoJOru3Mbl UCIOJIB3YIOTCS KaK CPEICTBO XYIO0KECTBEHHOTo mnpuema. dpa3eonoruzmsl
HApPOJIHOTO sI3bIKA O0OTAaTHIIM S3bIK XY/IOKECTBEHHBIX MPOM3BEICHUN U OKa3alu OOJbIIOE BIUSHHUE
Ha UX XyIO)KECTBEHHOE OOrarcTBo, coaepikanue u ¢gopmy. Kapakanmakckue mucareiu co31aBaiu
Xy/I0’)KECTBEHHBIE (Dpa3eosoru3mMbl Ha OCHOBE OOpA3LOB HAPOAHOTO S3bIKA, HO CTHIMCTUYECKU
«TiepepabarbIBaI) UX B CBOEH TBOPUYECKOM J1ab0paTopHu, MpHAaBast UM emié OONBIIYIO BBIPAa3UTEIbHOCTh
1 MeTahOpUUHOCTb. DTH aBTOPCKHE (PPa3eonoru3Mbl TAKKE XOPOIIO BOCIPUHUMAINCH YUTATEISIMU
U IIUPOKO UCTIOJIB30BATUCH TAKXKe, KaK (Ppa3eosoru3mMbl HAPOIHOTO SI3BIKA.

B nanHOW cTaThe paccMaTpUBAIOTCSA XYIOXECTBEHHBIE (PPa3elOru3Mbl, CO3JaHHbIC BBIIIE-
yKa3aHHbBIMM MHUCATENIIMU, PACKPBIBAIOTCS MX CTPYKTYpHBIE OCOOCHHOCTH, CEMaHTHYECKHE
M3MEHEHHUS U UX POJIb B BOCCO3JaHUU HAIIMOHAIBLHON KapTHHBI MUPA.

KroueBble ci1oBa: Gppazeonorusm, ppaseonorndeckas CTHIMCTHKA, CIIOCO0, y3yaiabHas GyHKLHS,
OKKa3UuOHaJIbHasl (PYHKLHUS, KOMIIOHEHT, CTUJIb, aHTPOIIOLIEHTPUYECKHUI 1TOIX0/], 00pa3HOCTb.

Beenenue

B MupOBOM A3BIKO3HAaHUM HAa COBPEMEHHOM J3Tale Ha IOBECTKY IHsS CTaBATCS HPOOIEeMBI
u3ydeHus (Hpa3eonornyecKod CHUCTEMBI B CBSI3M C PEUEBOM, HOMHHATUBHOHN, KOTHUTUBHOM
GyHKIMAME (pa3eoNOTHIECKUX eIMHHII, CO CIIOCO0aMU UX NMPUMEHEHUs B KOHTekcrte. Ilpu 3ToM,
HapsAIy C M3yYEHHEM BHYTPEHHETO CTPOCHMS, BHUMAHHE AKIEHTHUPYETCS HAa KOMMYHHKATHBHYIO
CTOPOHY PEUEBOM JESITEIBHOCTH, H0O0, COTIACHO OOLIETPUHATOMY IOJIOKEHHIO, JTI00asi HayKa MOXET
COOTBETCTBOBAaTh COBPEMEHHOMY MpOrpeccy, MHTepecaM JIIoJeil JUIIb B TOM cCiydae, €ClId OHa
M3y4yaeT CBOW OOBEKT B CBSA3M C UEJIIOBEYECKUM (PakTopoM, moTpedHOCTIMHU roael. Kak n3sectHo,
(bpa3eosoru3Mel, HEMOCPEACTBEHHO CBS3aHHBIE CO CTWIMCTHKOH, B MpoIecce YyNoTpediaeHus
MEHSIOT CBOK CTUJIEBYIO OKPACKy MCXOJs U3 BHYTPEHHEH CEMaHTUKHU. B TBOopdecTBe mucareneit
OHU Pa3BUBAIOTCS, IPEOOPAKAIOTCS CEMAHTUYECKH, YTO CBA3aHO CO CIOBOTBOPYECTBOM, KYJIBTYpPOU
peud M MacTepCTBOM. B TIOPKCKHX sI3bIKax CTUIMCTHKA (PPa3eosIOTU3MOB B M3BECTHOH CTENEHH
copmupoBaIach ¥ MpoIoHKaeT pa3BuBarbes. Vicnonbp3oBanue (pa3eosoru3MoB B Xy/10KECTBEHHOM
TEKCTE CBSI3aHO U C JIUTEPATYPHBIM XaHpoM. Dpa3eosornyecKuil miacT KapakailnaKCKoro si3bIKa
SBIISICTCS. PA3IMYHBIM M CIOKHBIM [0 CTPYKTYpEe M 3HaueHHsM. B OCHOBHOWM (yHKIMH — Kak
cpeacTBa 00pa3HOro, HKCIIPECCUBHOTO, XY/I0KECTBEHHOTO OMMUCAHUS — ()PA3e€0IOTU3MbI OTPAKEHBI B
KapakaJnakcKoM (hOJIbKIOpe, TBOPEHUSX MUCATENCH U TIOATOB.

JlaHHOE HCClIeIOBaHUE WIrpaeT OOJBIIYI0 PONb M JUIs Pa3BUTUS 3apOXKAAIoLIeiics OTpaciu
JMHI'BUCTUKU — (PPa3eoq0rudecKoil CTUIIUCTHKY.
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Cmunucmuueckue GyHKyuU 4 cnocoowvl ynompeonenus ppazeonocusmos 8 Kapakainakckol aumepanype

Marepuajibl 1 MeTOAbI MCCJICIOBAHMS. MarepruaaoM HCCIIeIOBAaHUS MOCTYKIIH (Ppa3eosoris3mebl,
BbIOpaHHBIE B OCHOBHOM W3 NPOU3BEICHUN M3BECTHBIX Kapakanmnakckux nucareneil K.Cynranosa,
HI.CeiitoBa, U.FOcynosa, T.KaiibinOeprenosa, M.Hei3anosa, I EcemyparoBoii, X./layneTnazaposna.
PackpbIThl IpUCyIIHE UM CBOCOOpa3HbIe 0COOCHHOCTH YIIOTPEOICHNUS CIIOB U (PA3e0IOTU3MOB.

B crarbe wucnonb30BaHbBl CHCTEMHO-(YHKIMOHAIbHBIM, AHTPONOIEHTPHUUECKUN TOAXON K
HCCIICIOBAaHUIO (hPA3eoIOTUN KapaKaINaKCKOrO S3bIKa, BaXKHBIM TAKXKE OKa3aJCs CEeMaHTHYECKUN
aHaJu3 IpU OIPEeICHUH CEMAaHTUKU (Pa3eoIOTU3MOB, a TAK)KE METO/Ibl KOMIIOHEHTHOTO aHaIu3a.

AHanu3

B kapakanmakckoM S3bIKO3HAHMM BOIIPOC HCIIOJIB30BaHUS (HPa3eoIOTU3MOB KapaKaJlaKCKOTo
A3bIKAa B NPOM3BEICHUSAX MHCaTeNeil M MOITOB B KA4eCTBE XyJOKECTBEHHOTO H300Pa3HTEIBHOTO
CpezcTBa Hcciaeq0BaH B psae pador yuyensix [1; 2; 3; 9; 10].

1o MHEHUIO HccnenoBaTenei, ppazeoaornueckast CTHIMCTHKA JT0JKHA U3y4aTh CTHIICBBIE I1J1aCThI
(pa3eosoru3MoB, UX 3MOIMOHAIBEHO-IKCIIPECCUBHbBIE 0COOEHHOCTH, Y3yajbHbIC U OKKa3HOHAJIbHBIE
¢GyHKIMU (Ppa3eoqOoru3MOB B TEKCTE, CIIOCOOBI TBOPYECKOTO IMPHMEHEHHs (Ppa3eosoru3smMoB B
mpolecce pa3roBopa, Mpodiaembl (pa3eosoruu, CBA3aHHBIE C HOPMAMU JIMTEPATypHOTO SI3bIKA
U KyneTypoil peun [7, c. 4]. Takue Bompochl, Kak (D)yHKIHHU, CIIOCOOBI YHOTpeOIeHHs], CTHUICBON
coctaB (hpa3eosoTU3MOB KapaKallaKCKOro si3blka B MPO3€, JO CUX HOp HE ObUIM OOBEKTOM
uccnenoBanud. Vcnonb3oBaHue (pazeosoru3MOB B TMpo3€ M B IO33UU OTIMYACTCA JPyr OT
apyra. 3HayeHus (ppa3eoJOru3MOB B S3BIKE BBIABISIOTCS 4Yepe3 KOHTEKCT. B XymoxecTBeHHOU
JUTEPATYPE UCHOIB3YIOTCS (PA3eoIOTU3MBbl, IPUCYIIIHE U PA3TOBOPHOMY CTHIIIO, M MHUCbMEHHOMY
(YHKLIMOHAJIBHOMY CTHJIIO, @ TaKXKE ASJIEMEHTHI CTHJICH OOLIeNUTepaTypHOro s3blka B KaueCTBE
MO3TUYECKHUX EIUHMII, COOTBETCTBYIOIIUX H300pakaeMoMy 0O0beKTy. MIMeroTcs HEeCKOIbKO BHIOB
(b pa3eosoru3MoB, UCHOIb3YEMBIX C TBOPUYECKUMHU aBTOPCKUMH M3MEHEHHUSIMHU. DTH BOIIPOCHI BXOISAT
B O0BEKT HUCCIeI0BaHMs (HPa3eoTOrnYecKoil CTUIIMCTUKH, (POPMHUPOBABLICHCS B MOCIIECAHNE TO/IbI B
a3plko3HaHuu. Ilo muenuto M.A. bonysna ne Kyprens «YenoBeueckuil sI3bIK, 4eloBeUeCKas pedb
CYIIECTBYIOT TOJIBKO B MO3I€, TOJIBKO B «IYIIIE» YEIOBEKa, & OCHOBHAS JKU3HB S3bIKA 3aKJII0YAETCS B
accolManusx NpeCTaBIeHUN B CaMbIX Pa3JIMUHbIX HAMpaBiIeHUsx» [5, c. 391].

MuponoHuManue  KaXJIOro Mucareiass TBOPYECKM W UHAWBUAYAIBHO  Pa3IMYaCTCS.
AHTPOMOLEHTPUYECKUN TTOIXO0/] TO3BOJISET ONPENCIUTh MPUHLUIIBI CO3aHNsI TBOPYECKUX TEKCTOB
nycaresieM, HUCIOJIb30BAHUE WM SI3BIKOBBIX €IMHUI, B TOM 4YHCIE€ U (Ppa3eosoru3mMoB, KOTOpHIE
SBJISIIOTCSI TOTOBBIMHM €IMHHMIIAMU si3bIKa. Kakaast JIMYHOCTH MOJIB3yeTCs MMH, COIIACHO CBOEMY
MHUPOBO33PEHUIO, MTOHITUIO, BOCIIPUATHIO, YCBOSHHIO, BKIIIOUACT UX B KOMMYHHUKATHBHYIO CBs3b. B
TBOPUYECTBE KapaKaJaKCKUX MUcaTeei (ppa3eosoru3Mbl HCIIONB3YIOTCS B TOTOBOM BHJIE U B Pa3HBIX
nensax. Hanpumep, B pacckase U. FOcynosa ¢pa3zeonorn3mel KapakaanakCKOro s3bIKa yIoTpeOnsoTces
B TOTOBOM BHJI¢ 0€3 M3MEHEHHUH, HO NPH ATOM NPHOOPETAIOT JONOJHUTENbHOE 3HadeHue. [lpu
ONUCaHUM OeceIbl MPOCTHIX CEIbCKUX JKUTENEH aBTOp UCIOJNIb3yeT 00pa3Hble (ppa3eooru3Mbl: A,
apaoazel yui Jcecup Xasn Ceuucxanaoan caban aKenun mecen aidvl Xom ce32e 0y3ay emusun omoipbin
ypuvl utiupuyee kupucmu. (VI, Tpu BIOBBI IPUHECIH U3 XJIEBA COJIOMBI U TIOCTENNB, HAYAU MPSCTh
Ha BEPETEHE 32 PA3TOBOPOM, «KOPMs MeENEeHKA CI0BOMY).

— busee 0e bepep me eou! — den ouiikannap manaaii Kazeicmot ( Ham Toxe nanu Ob1! — mookanu
si3bIKOM Aiexkane) [17, c. 12].

K.CynTranoB, ymMecTHO HCHOJIB3ysl OOLIEHApOAHBIC (PPa3eooru3Mbl B CBOEM IPOU3BE/ICHUH,
TBOPYECKU IPUCTIOCOOMIT MX K LENSAM XyIOKECTBEHHOro oToOpaxkeHus mupa. B ¢pazeomormsmax
OTPAXEHHE SKCIIPECCHBHOTO 3HAYCHUS] HE OJMHAKOBO. B HEKOTOpPBIX M3 HUX MOJOOHOE 3HAYEHHE
MPUYKPAIIUBACTCS, B IPYTHX — IPUHIDKACTCS, a B TPETHUX — IIOYTH OTCYTCTBYET: Kemece KO3u mycKken
caitbln ycypecu myynan, kammul Oypcunoeou. (Kaxapiil pas, Koraa 6 enaza nonadanacs I01Ka, cepoye
KONOMACYH, CUIBHO CTy4aso). byn opvinHan eHou Kauma mypeenun, Kabakmul KO30eH maca Kolblyea Kelu
oonvin Kanwin eou. (Iloka oH BcTaBa ¢ MecTa, ObLIO yIKe TIO3/IHO THIKBY yOpams ¢ 21az donotl) [16, c. 44].
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Kaxnplii nmucatens uMeeT CBOM CTHIIb YHOTpeOdeHHs s3bIKOBBIX enunuil. [IpomsBenenus I.
EcemypaToBoii JIerKo MOHSATH, B HUX MIPeo0i1agaeT HallMOHAIbHBIN KOJIOPHUT, CO3BYUHBIN C HAPOIHBIM
A3bIKOM. Dpazeosoru3Mbl B PEUH T€POEB €€ MPOU3BEACHHI 1aHbl B COOTBETCTBUHU C MX CTaTyCOM B
o0I11ecTBe, MBIIUICHUEM, KPYTO30pOM, SIBIISISICH SI3BIKOBBIM CPEJICTBOM PACKPBITHS 00pa30B Iepoes:
...[obvimwbinely muina cesunen Hazmemmuy macein mypean Keyau KapvlC Kaumwvln, mon
anammarimyzsii 6010biM-ay O0en KOPKKAHbIHAH eKU KO3U alaKIan, YCKUHU KYUbLIbIN A)3blH AUbIN
Kamwin Kanrvinmol (... [lociie 3TUX cIOB cTapbeBIIMKa Bech AyX Harmera cowen na nem, ot cTpaxa,
YTO HE CMOXKET MPUHSATH M4, onycmus nieyu, pasunyi pom) [11, c. 10].

T. KaiipimbepreHnos, riryO0KO OCBOMBIIHI CIOBapHOE OOraTCTBO HAPOa, YMECTHO YIIOTpeOIseT ux
B CBOUX ITPOU3BE/ICHUSX, BBIOMPACT CIIOBA U HCIIONB3YET OTIMYHBIM OT IpyTrux cnocodom. Iucarens
OepeT cample JIydlIHe CJI0Ba M3 HApOIHOIO fA3bIKA U CBOCOOPA3HBIM XYIOKECTBEHHBIM CIIOCOOOM
MacCTEPCKH UCTOIb3yeT S3bIKOBBIE eArHMIIBI. B moBectu «CyybIK Tamibl (XomoaHas Karwis)» ecTh
bpaza: byn meHuy Kon KblANIAPbIMObL KAHAMIAHOBIPObL, KYYAHmMMbL (Dm0 OKPbLIULO, 00paA008A10
MHOTHE MO MbICIny). [lucarens UCronb30Bal BMECTE C (Ppa3eoOTU3MOM OKPBLIULO MbICAU W €TO
cuHoHUM [13, c. 423].

HI.CeiinToB, OCHOBBIBasCh Ha (hpa3eonoru3Max HapOJHOTO s3bIKA, BBIOMpAET CPEeAM HUX
camble HEOOXOIMMBbIe, IO MEpe BO3MOXKHOCTH NpeoOpasyeT WX, YCHIMBAET CTUJIEBYIO OKPAacKy
¢paszeosnoruzmMa B COOTBETCTBHUHM C ONHMCHIBAEMBIM COOBITUEM: Eciecem eneze uiekem MHcypesum
aitnbiiiovl. (Kak BCIIOMHIO, MHE, ), TOILHO CTAHOBUTCA). OH cecus wanapakmsl Kypmamas, UuHoe
ceH Xam bapcay, — Oen yueypecumou x>capovin kemmu. (YHIUTOXKY BOCEMHAIATh CEMEH, myda u mol
8X00UlUD, - HANYCMUTL OH Ha MeHs cmpaxy) [15, c. 125].

B mpozanueckoit mosme X. [laynernazapoBa «IIpomiaii, n1:000Bb, mpolail...» HaOIIOTAIOTCS
IIMPOKHIA CIIEKTP IIArojabHbBIX ()Pa3eoIOTU3MOB CO 3HAUCHUEM «peuu, 2osopenusay. 1) Omupanvimoa
Xannac ypein 2esun JiCypeeH COl YH-mMYHCU3 eneciepee mui xamapman. (OtuM, Oe3MOJIBHO
PasryauBarOIUM BOKPYT MEHS MUPaXKaM 5 packpuviéaro pom). 2) Kumabuvin aubin MycolimManiubiibiy
XakkuiHOa Kynazvimwizea Kyap. (Omkpuvleas KHucy, OH HaM BCE YU NPOACYIHCIHCAT, PACCKA3BIBAS O
MyCyIbMaHCTBE). 3) Kynnacsl, Kanuia otlaHbln-mon2ancam 0d, JCypecum, XeuKumee muc Hcapoin,
XewHapce demeyou yKkmuipeanoai 6010ul. (B 00111eM, CKOIBKO ObI 5 He TyMall, He rajiall, MHE Ka3aJloCh,
cep/lie MHE MOJICKA3bIBAJIO, YTO HYIKHO deparcamsp A3blK 3a 3y6amu). 4) Mexmen dcacvlnoa aubiKivly
XAKKbIHOQ MUJI2e DACLLY OKbLYULLLIAD YUIbIH JCAPAMCHI3 KbLIbIK, 20encuziux canaimai ma? CoHHan
KelluH ay3simvl3 KAKHAKIAHbIN, YHOCUUK 0eceK me YHOel anmail, Ke3iepumusouty 6axKblpalisbicoln
acypeenu. (Pa3Be He cuMTaIOCh 3a IJIOXOE MOBEACHHE, BOOOIIE 3auKkamsbcs O JIIOOBU B IIKOJIHHOM
Bo3pacte? [loaTomy, KOrna HaMm 3ameikaau pmsi, OCTABAIOCH TOIBKO MOIYA MApawums 2nasa). S)
Yewl pem kananvl dcucumiaepee vi3a1anvln Omvlpbin KOKupe2umoe He 60J1ca 6apuH aKmapvln caiobim.
(Ha sToT pas, oT 00u1bl Ha TOPOACKKUX MApHEH, 5 guiniecHy1a éce, umo 6vi10 Ha oyute) [12, c. 47].

Emé ogHuMm ciocoOoM Ucmosib30BaHus (Hpa3eosoru3MoB SIBISETCS U3MEHEHHE U yHoTpeOieHue
B HOBOM 3HAYCHHMH OJHOTO KOMIOHEHTa (hpazeonornyeckoil enuuuibl. Kak M3BEeCTHO, HACTOAIIMN
nycaresb CO37aeT CBOW COOCTBEHHBIN CTHUIIb, TBOPYECKH HCIIONIB3Ys OOrarcTBa HapOJHOIO S3bIKa,
UCTIONB3YSI ATU KEMUYKUHBI B CBOMX ITPO3BEJICHUSAX B COOTBETCTBUU C TOITUUYECKUMHU HAMEPEHUSIMH.
Bri6opounslii aHanu3 (Gpa3eoaoru3MoB B SI3bIKE XyJ0)KECTBEHHHOTO MPOU3BEICHHS CIIOCOOCTBYET
PACKPBITUIO WHAMBUAYAIBHOTO CTWis mnucatens. CTUiMCTUYecKass OJKCIPECCHBHAs OKpacka
(pa3eosorn3MoB 3HAYUTENBHO BBIIIE IO CPABHEHMIO C OTAEIBHBIMH ClIOBaMH. biaromapst sTomy
(pa3zeosoru3Mel MpUIAIOT OMUCHIBAEMOMY IpOIieccy CBOeoOpa3Hoe CoAep kaHue U 3HaYeHue. SI3bIK
npousBenenuil nucarenst K. CynranoBa mocpeactBoM (ppa3eosoru3mMoB MOAYEPKUBACT OOraTCTBO
U XyIOKECTBEHHOCTbh KapaKaJlaKCKoro s3bika. Ilucarenp Takxke MCHOIB3YeT (pazeonoru3Mbl
HApOJHOTO S3bIKAa C U3MEHEHUEM OJTHOTO U3 KOMIOHEHTOB: Onumou ecumun, Kaoupouy mebecune
My3 Kyiblieanoait 6o10v.. (YeneimaB o cmeptd, Kanmeipa 6yomo obnuau avoom) [16, c. 9]. B
KapaKalmaKCKOM SI3bIKE CYIIECTBYET (ppazeosiorusm mebdecure myzoai cyy Kyuanoau 007bly,
KOTOPBIM 03HauaeT CUJIBHO HCIyrarbcs,, B3AporHyTh [6, c. 84]. Ilucarenp ucmnonb3yeT CIOBO
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«JIel» BMECTO BBIPQKEHUS «IeIsSHas BOJA», YTOOBI MPEyBENUYUTh CUTyaluto. braromaps stomy
NpPEACTaBIseTCA  Jyllepas3uparolias CUTyalHs, IOBBIIIAETCS HAMOILHOHAIBHO-IKCIPECCUBHOE
3HaueHue (ppazeonorusma.

I EcemyparoBa TakXe CO3Ja€T CBOIO CTHJIEBYIO OCOOCHHOCTH Onarofapsi HCIOJIb30BaHUIO
(pa3eosorn3MoB ¢ N3MEHEHHBIM KOMIIOHEHTOM, YTO MOBBIIIACT MPUBIIEKATEILHOCTh TEKCTA: Xomme
OAHbIN Kemun, aHeume mazvl Oen y30u 601061 (Bece mMpocHynHMCh, W HAIl pa3eo080p npepeascs)
[11, c. 67]. ®pa3eonorusm — kKece Oender y3uauy B KapaKaJaKCKOM SI3bIKE O3HAYaeT BHE3aIHOE,
MOMEHTAJILHOE MPEephIBAaHUE pa3roBopa WM npeniokeHus. [lucareapHuiia HECKOIBKO Mpeodpasuia
3TOT (Ppa3eoq0ru3M 1 UCIONIB30BalIa B BUJIE aHeuMe Oel y30u O0n0bL.

Kak noka3pIBaroT Hallll MaTepuabl, ynorpediaeHue Gppa3eonoru3mMoB C K3MEHEHHEM KOMIIOHEHTOB
OCYILECTBIIAETCS IByMs CllocoOamu:

1. TIlepBblii KOMIOHEHT (pa3eoyoru3MOB B (opMe CIOBOCOUETAHMS HCIIONB3YeTCS B
npeoOpa3oBaHHOM BUIE: [enecu mypuwueuy (3aApoXKano TEN0) — dkcansvl mypuueuy (3aaposkano
cepaue); Tytiecu mayea wvlavly — JHCbLIKbICHL MAYEA UbI2bLY U TPYTHE.

2. BTopoil KOMIOHEHT (Ppa3eoIOrHUecKNX CIOBOCOYETAHUN TaKKe MOXKET HCIIONIB30BaThCs B
npeoOpa3oBaHHOM BUE: MaHiativiHa wblp numney — MayiaubiHa wvlk numney (03HadaeT 0eTHOCTD);
Mas3acel 6ormay — mazacel Kawbly (O3Ha4aeT HEIOMOTaHKE) U IPYTHE.

«®Dpa3eosoru3Mel B S3bIKE MOTYT OBITH MIPEOOpPa30BaHbl B HEKOTOPBIX CIyyasX, Jaxe eCIU OHU
SBJISIIOTCSI YCTOWYMBBIMH CIIOBOCOYETAHHUSIMHU, U €CTh CIIy4yaH, KOI/Ia MCIIOIb3YIOTCS UX BapHAHTh»,
— ormeuan B.A. Apxaunrensckuii [7, c¢. 213]. Ilucarenu co3znaioT HOBbIE (hpa3eosoOru3Mbl, BHOCH
U3MEHEHUS B CTPYKTYpY TOTOBBIX (Ppa3eosloTU3MOB B S3BIKE, HCIOJb3YS BMECTO KOMIIOHEHTOB
ONMU3KKE K HUM CJI0Ba, CHHOHUMBI, YTO CIIOCOOCTBYET OOOTAIIEHUIO U PA3BUTHIO SI3bIKA.

Emé ogHuM crocoOoM SBISETCS MCIIONB30BaHUE (PPa3eOIOTU3MOB C BKIIOYEHHUEM JIPYTHX CJIOB
MEXJy KOMIIOHEHTaMH. BbIpa3suTenbHOCTh, OOpa3HOCTb, OOTraTCTBO SA3bIKA XYI0XKECTBEHHOTO
MIPOU3BE/ICHUSI HEMOCPEACTBEHHO CBs3aHbl C HHAMBHIYaJbHBIM CTWJIEM MacTepa CloBa,
pa3HooOpa3ueM XyJAOKECTBEHHBIX CpEACTB, MCIOIBb3YyeMBbIX B Mpou3BeneHuH. Kak ormeuaroT
HCCIIE/IOBATEIHN, «ECIU COKpaIlleHHEe JIEKCHUECKOr0 COCTaBa (hpa3eosoru3MoB CBSI3aHO € YCIOBUAMU
KOHTEKCTa W HE MPHUBOAUT K 3MOIMOHAIBHO-IKCIIPECCUBHBIM MM CEMAaHTHUYECKUM HM3MEHEHUSIM,
n00aBICHHE CIIOB B KOMIIO3UIIMIO (pa3eosoruzMa OyIeT CIOCOOCTBOBATH €r0 IMOIMOHAIBHO-
9KCIPECCUBHOMY U CEMAaHTHUYECKOMY M3MeHeHuIo» [§, c. 217].

JloGaBnsisi cinoBa K C€OCTaBy (hpa3eosoTU3MOB, aBTOPBI HPUIAIOT TEKCTY HSMOLMOHAIBHO-
HKCIPECCUBHOE KayeCTBO, BHOCS COBEPILIEHHO HOBOE COJAEp)KAaHHME M 3HAYMMble HM3MEHEHUS B
KOHTEKCT. B KapakanmakckoM si3bIke ecTh (hpa3eonorusm 6ayuipel eszunuy (OyKB. pa3duTa neycHb,
O3Ha4aeT mevains, rope). I. JlayneTHa3apoB UCHOIB3YET €ro Kak Jcypex-Oayvipvl esunu)y (pa3ouThl
cepaue u nedeHsb): Onapaa KeKceluk dHceneeH, 06acblHa MYWKULIU UC MYCKeHAepOUul ap3bl-XablH
copaumyevit, KOHUI-KYUUH Ce3UHem)2blH, HCYPeK-0ayvipul e3uiemyvin kum? [12, c. 34].

Beuno xwuBymue cBoeil 00pa3HOCTHIO (DPa3eonOru3Mbl SBISAIOTCS YHUKAIBHOM KeMUY)KMHOM
A3bIKA KKIO0M Haluu. OIHO JIMIIb HIMPOKOE UCIIOIb30BAHUE UX B XY/I0KECTBEHHBIX ITPOU3BEICHUAX
o0ecrnieyrBaeT HALIMOHAJIBHYIO0 0COOEHHOCTD JINTEPATYPHI.

Baxueiimum crnocobom ynorpebiienuss (Gppazeosoru3smMoB cleayeT Ha3BaTh, TaK HA3bIBAEMOE
yceueHue KOMIOHEHTa (duncuc). Hekoropele mMacTepa Xyl0K€CTBEHHOTO CIIOBA HMCIONb3YIOT
(pazeonoru3mMbl ¢ ycedeHHEM OTHOrO KOMIIOHEHTA, Co3/1aBasi siBjieHue aruuncuca. [Ipu rakom ciocobe
(bpa3eoqoru3Mpl MOABEPralOTCS HE TOJNBKO CTPYKTYPHOMY, HO M CEMAHTHYECKOMY H3MEHEHHUIO.
Takoe »>mIMNTHYECKOE SBICHUE YACTO BCTPEUAETCS B CHUMMETPHUYHBIX JABYXKOMIIOHEHTHBIX
¢dpazeonoruzmax. B XynoxxecTBEHHOM TeKcTe (pa3eoIOTU3Mbl UCIIONIB3YIOTCA C COKpallleHUEeM:

Kyn manum, atimgan exu scaxmoly wanaoblH wiaiKan, moJiblCblH Me2Un 3vl0blpiaybleblH
wwizapovl; [llanway on dcvliea Kapanmol waniabvimMuuly waukarzanvina! ... Tonvibauioviy
MONBICOIH WATIKAN-WATIKAN eCAObIHAH 2A0bIPLICLIHKLIPAN HCUOEPOU ... XD KbIUCLICHL Xap HCAKKA
mapmuin, moavinsl waixaosl [15, c. 170].
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B mepBoM npumepe CUMMETPUYHBIN JBYXKOMIIOHEHTHBIN (Ppa3eosorusM anaOblH wiaiKan,
MONBICHIH MOZUn B CIEAYIOUIEM NpPUMEpPE HCIOIb3yeTCs COKPALIEHHO, C YCEYCHHEM OJHOTO
KOMIIOHCHTA: WaAnadbl WaiKanzan, MmoJblCblH WalKan-uaiKkan, moablHbl WaiKaobl.

YcedyeHrne KOMIIOHEHTHOTO cOCTaBa (hpa3eooru3MoB SBISETCS OJHUM U3 IPOSBICHUN SJUTUIICHCA
B SI3bIKE, KOTOPOE MPUAAET 3TUM €MHULIAM SI3bIKa KOMIIAKTHBIM U pocToi Buj. HekoTopblie yueHsie
Ha3bIBAIOT TAKOE SBICHUE «OCKOJIKamu (paszeosnoruzmon» [8, c. 258]. Hcmnonb3oBaHME Takux
OCKOJIKOB XapaKTE€PHO B OCHOBHOM IS SI3bIKA IOA3UH, T.€. IOATUYECKOE MBILIUIEHUE MPEANOaraet
3TO, @ YUTATEIb K€ BOCIIPUHUMAET, TBOPYECKHU BOCIIOIHSIS €TO.

Eme ogHO#l 0COOCHHOCTBIO CTUIISI MACTEPOB XyAOKECTBEHHOI'O CJIOBA SIBJIAETCS (POPMUPOBAHHE
HOBBIX CJIOBOCOYETAHHMH MO 00paslly M3BECTHBHIX (hpa3eosorn3MoB. Takue TBOpUYECKHE MPUMEPHI
94acTO BCTPEUAIOTCS B XYIOKECTBEHHBIX M MyOMUIIMCTHYECKUX MpousBeneHusX: Con 2atibiObiMHbIH
vluKbiHOa Maoicnyn bonvin, 6apmazan dcepum, bacnazamn mayviM, KUpMe2eH ecueum, YHUIMe2eH
mecueum kaamaowt [15,c. 128]. 11.CelToB paciupuil CTPyKTypy CUMMETPUUYHBIX 1By XKOMIIOHEHTHBIX
(bpa3eosoru3MoB B SI3bIKE U CO3[All TPEX- U YETHIPEXKOMIIOHEHTHBIE (pa3eosioru3Mel. bapmazan
Jrcepum, 6acnazan mayvim Hcox — O3HayaeT MCKaTh BE3/e, HE HAXOIUTh CBOIO MOTEPIO. ABTOD,
npubaBuB enié JBa KOMIIOHEHTa, PACHIMPSET COCTaB CHUMMETPHUYHOTO JIByXKOMIIOHEHTHOTO
¢bpaszeonoruzma kupmeeen ecucum, yHuimezen mecucum (OyKBaJbHO HET TaKHMX MECT, Kyaa Obl HE
CTymHaJjla Hora YeJIOBeKa) B KapaKaJMaKCKOM S3bIKE, PACIIMPUII €0 COCTaB C MOMOIBIO TOTOBOTO
obpa3ua ¢paszeonoruzma, Co31al COBEPIIEHHO HOBBIM (hpa3eosorn3M pu(pMOBAHHBIM, OOpPa3HBIM,
rUnepOOINIECKUM CIIOCOOOM.

K. CynranoB Taxke CO37a€T M HCIOJB3YyeT B CBOUX NPOU3BEICHUAX HOBBIC (DPa3eoOrU3MBbI,
CO3JaHHbIE IO MPUMEPY (PPpa3eoIOru3MOB U3 HAPOTHOTO A3bIKA, ABYXKOMIIOHEHTHBIE CUMMETPHYHBIE
(bpazeosoru3Mel: Xomme enammuly KynaelH canvin, KO3un muzun omvipean xamsi. (Hapon sxnan
3TOro MHUChMa, BECh MIPEBpAIIasCh B CIyX U 3peHue) [16, c. 67].

I'. EcemyparoBa Taxxe co31aeT HOBbIE (Ppa3eoI0ru3Mbl, UCIONb3YET UX B CBOMX IPOU3BECHUSAX:
Kolimbicnvinbiyy danaceiin mekmenke aica ne Hcakcol. Aimaiiovl 2ot Oecenou 0ACbIHA MAIAKAUOall
Kuiiou 0e, Kbl3blHblH U3uHeH Jicvlivicmyl. (Benb neTeit «mpecTyTHIKOBY B IIKOTY He OepyT. Bousuias
9mo cebe 6 207108y MbICIIb, YTO HE BO3bMYT, OHA IIOTUXOHbKY CTajla CJIeI0BaTh 3a J0uephio...) [11,
c. 90]. ITucarenbHuIa U BBIPAKEHUS 3HAYCHUS «XAM NeHeH KaleMy» WIA «MuliuHe Kyubln anobly
UCIIOJb3YeT BbIpakeHUe OachlHA Majakaijgail kuiiau (OyKB. HaJeql Ha TOJIOBY Kak wanky). (Boute
ce0e B rojIoBy, 03HAUAEeT BHYILATh, 3aCTABIISATH CE0sl YyCBOUTH, 3aIIOMHUT).

T. KaiipimOepreHoB pa3iu4yHbIMU CIIOCOOAaMH TBOPUT HOBBIE (hPA3€0IOTU3MBI M UCIIONB3YET UX B
CBOUX IPOM3BENEHUX: Ecume mycce Topoazel nanananoail Relmulpian, uieieKmezu cyyea mycken
wabakmaii 6aciapvimovl eprexke dycemer (Kak BCHOMHIO 3T0, ObIOCH TOJIOBOM 00 CTEHKY, CJIOBHO
LBIICHOK B KJIETKE, PhIOKa B Beepke ¢ Bomoil) [13, c. 421].

H. FOcynoB TOYHO Tak e BOCCO3/aJl ¥ UCIIOIb30BaJ HOBbIE CUMMETPHYHBIC IByXKOMIIOHEHTHBIE
(bpazeonorusmel: 1) JKacrapowr mapmuly, onapoviy ounezunoe Kyuwiu, 6AcblHOA MUHU HIOIbIK, —
0eou xam dcyyepucune Kapati Oypulivin keme depou (IIpuBiexuTe MOIOIEKD, ceiiyac OHU CHIIBLHBI U
(U3UUECKU U YMCTBEHHO, — CKa3aJl U IOBEPHYBIINCH, IPOIOJIKUI CBOU MyTh). 2) MymKuH, omupuHuie
MYPMbIC XI3NUSUH KOPMEZeH, HCYyPpm Keyuil 00/1Me2eH 2appbl OULKAHHLIY 0V 03Ul OUpuHWU pem
wblH 6axeimvl adam oen cezeeru bonap! (Bo3MoxHO 3TO ObLI EPBBIH pa3, KOTa CTapblil JeXKaHHH,
KOTOPBIM HUKOTJIA HE BUAEI HU PAZ0CTH KU3HHU, HU 3200THI OT KOTO-HUOY/Ib, TIOYYBCTBOBAJ CeOsl I10-
HacTosIIIIeMy cyacTiauBbIM) [17, c. 25].

B nposanueckoit mosme I. [laynerHazapoBa BCTpedaroTCsi MHOTO (ppa3eosoru3mMoB, CO3JaHHBIX
MacTepoM cioBa: Vanac Kycrapoail, Oupee yuwibln, Oupee KOubln, e2u3 Ko3vliapoau xeul
auvipwinvicnacnulz (bynem kak NTUIBI U3 OHOTO THE3/1a, BMECTE B3JIETaTh U BMECTE CAIUThCS, U
OyaeM BMecTe Kak sirHsATa-0mu3Hens) [12, c. 45].

M.Hpb13aHOB ynoTpeOnseT CHMMETPUYHbIE ABYXKOMIIOHEHTHBIE (hPa3eooru3Mel ¢ J00aBICHUEM
K HUM eni€¢ OJIHOTO KOMITOHEHTA. XOTS IPU 3TOM aBTOpP HM3MEHSET CTPYKTYpy (paseornorusma, HO
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COXpaHsIET €ro CUMMETPUIO: by Omemypamosviy cymMavlKKa Kapaca myienu my2u MeHen, 2younu
myou meHeH, apoanvl HCyeu MeHeH ycymamyzvlH adam exed. (IToT OTeMypaToB, OKa3bIBaeTCs,
TaKOM YENIOBEK, YTO MOXKET Npoiomums 6eponooa ¢ uiepcmoio, 2you emecme ¢ OHOM, apby ¢ 6030M)
[14,c. 77].

@pa3eonoru3mMbl KapakajllaKCKOro S3bIKa OMHMCHIBAIOT PEaIbHYI0 KAapTHHY 3THOKYJIBTYpHOU
XKHU3HHU Haposa. [loaToMy rpu onpeneneHny CeMaHTHKH (Pa3eoIoru3MOB BEAYIIMMU U OCHOBHBIMU
SBJISIIOTCSI JIMHTBOKYJBTYpoJIoTH4eckue kputepuu. OObMan M TpaJuIuKl KapaKallakCKoro Hapoja
(opMHpOBaTNCh HA TPOTSKEHUHM MHOTHUX BEKOB M OTPAXalOT 00pa3 KHU3HH, OBIT, KyIbTypy U
HAIIMOHAJIbHYIO CBOCOOPA3HOCTh HApO/Ia.

BriBoabI

Hame wuccnemoBanne TIOMOIIIO BBISIBUTH OCOOCHHOCTH yHoTpeOneHus (ppazeororn3mMon
KapaKaJIMaKCKOTo sI3bIKa Yepe3 TEKCThI Xy 0KECTBEHHBIX MPOU3BEICHUN; 0XapaKTepU30BaTh S3bIK U
CTHJIb KapaKaJIaKCKUX MUcaTeNeil yepe3 onpeaeseHne crnoco0oB U 0COOCHHOCTEN HCIIONb30BAHMUS
(bpa3eosoru3MoB U MIMPOKOE U3yUCHHE BO3MOKHOCTEH X yIOTpeOIeHusI.

VY KakI0oro Macrepa XyI0XXECTBEHHOTO CJIOBa €CTh CBOSI OCOOGHHOCTh W ABTOPCKHU CTHIIb B
ynotpebaenuu ¢ppaszeonornsmos. [lucarenu npu ynorpetieHnn Gppa3zeoaoru3MoB sS3bIKa HCTIONb3YIOT
pa3nuyHble CcHocoObl. B mensx npuaaHus TNPOU3BEICHUIO XYI0KECTBEHHOCTH, OOPa3HOCTH,
HMOIMOHATBHO-3KCIIPECCUBHOTO OTTEHKA, YCHIICHHS BO3/ICHCTBHSI HA YUTATEIIS CYIIECTBYET IPAKTHUKA
TBOPUYECKOTO MCIIOIB30BaHUs (PA3E0IOTU3MOB.

Hamu BbIsiBI€HBI U 00OOCHOBaHBI CEMAHTUYECKHE, CTHJIEBBIE OCOOCHHOCTH, CTHIMCTUYECKHE
(GYHKUIMHU 1 CIOCOOBI MPUMEHEHUS KapaKaJakCKuX (pa3eooru3MoB B KOHTEKCTE.

OcobenHoctu ynorpeOneHust (pa3eosorn3MOB KapaKaJMaKCKOTO s3bIKa OMPEIEISIOTCS depes
TEKCThI XyJI0)KECTBEHHBIX Ipou3BeieHui. [Tucarenu cramu MacTepamMu UCTIONIb30BaHHS (DOJTBKIOPHBIX
¢bpazeonornzmoB. Ppazeoqoru3mMbl HAPOAHOTO SA3bIKA OOOTATHIIM SI3BIK MPOU3BEACHUN M OKa3alu
O0JIbIIIOE BIMSHUE HA X MIOATHYECKUH SI3BIK, COEpIKaHue U hopMmy.

[Mucarenn Ha OCHOBe OOpPa3LOB HAPOJHOTO S3bIKa CO3AAI0T WHAMBUIYATbHO-aBTOPCKHE
(bpa3eosoru3Mel, KOTOpble MPHUIAIOT IPOU3BEACHUSAM XYIOXKECTBEHHOCTh U IOJIOKHUTEIHHO
BOCIPUHUMAIOTCSI YNTATEISIMU KaK (pazeooru3Mbl B HAPOJHOM SI3bIKE, HMEIOIIIE IIUPOKYIO cepy
MIPUMEHEHHUS.
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Cmunucmuueckue GyHKyuU 4 cnocoowvl ynompeonenus ppazeonocusmos 8 Kapakainakckol aumepanype

A.K. IlupHusizoBa
Ooicinuaz amvinoaevl Hoxic memaexemmik nedazoeuxanviy uncmumymul, Hoxic, Kapaxainaxcman
Pecnybnukacel, O36excman
(E-mail: alimapir@rambler.ru)

Kapakaanak sneOuertinaeri ¢pppazeosnnorusmaepaii CTHINCTHKAJBIK KbI3MeTTePi MeH
KOJIIAHBLILY KOJIIAPbI

AHHoOTanusA. Makaiana Kapakaimnak 9IeOMeTiHIH KOPHEKTI OKUIIEPIHIH MPO3alIbIK MIbIFapMaa-
PBIHAAFB (PPa3eoIOrU3MAEPAIH CTHIBAIK KOJIJAHBICH KApacThIPBUIBII, OJapAbIH ©31H/1IK KOJIAaHbIC
epeKIIeINiKTepi alblia bl OpOip KepkeM co3 1edepiHiH (pa3eonorusibK OipaikTepal KOJAaHyAaFbl
e31HIIK epekmeniri, ctwm Oomampl. XX skoHe XXI racweipnapna III.CeiiitoB, K.CynraHos,
T.Kaiiem6eprenos, F.Ecemyparopa, N.FOcymnos, X./[oynernazapos, M.HbI3aHOB ChIHIBI KapaKajmak
Ka3ylIBUIAPBIHBIH [IBIFapMajapeiHaa  (pa3eosioTu3MAep KOPKEMIIK OJICTIH Kypasibl peTiHae
KOJIJaHbUTFaH. AybI3eKi TUIeri (pa3eooru3Maep KOpKeM MIbIFapMa TiTiH OalbITHII, OJNAp.IbIH
KOPKEeMJIK OaiybiFblHa, Ma3MyHBI MeH (opMachlHa 30p bIKMad erTi. Kapakanmak >ka3ylibuiapbl
KepKeM (hpa3eosIorusuIbIK O1pJIiKTep/Ii XalIbIK TUTIHIH YTUIepiHiH Heri31H/1e )KacaraHbIMEH, OJ1ap/ibl 63
HIbIFapMajapblHia CTUIIMCTUKAJIBIK )KaFbIHAH «KaiTa eHen», oJapra OyAaH /1a 30p SKCIPECCUBTUIIK
neH mertadopa Oepin KoijgaHFaH. byl aBTOPIBIK (pa3eosoTHsUIBIK OIpIIIKTepl Jie OKbIpMaHIap
JKaKChl KaOBUIIAM, XaJIBIK TUTIHJIET1 (Ppa3eoIOTHsITBIK OipITiIKTepMEH Karap KeHIHEH KOJIaHBUI/IBI.

byn makanmana »Korapblga aranfaH >KasyIIbLUIapAblH KOJJJIaHFaH KepkeM (paseonorusmuaepi
KapacThIPBUIBII, OJApAbIH KYPBUIBIMABIK €PEKILIENIKTEepl, MaFbIHAIBIK ©3repicTepl jKoHEe AYHHEHIH
WITTBIK CYPETiH KaHFBIPTY/AAFbl MAHbI3bI AllIbLIA/IbI.

KinT ce3nep: dpazeomorusuibik Oipiik, (Ppa3eoqorUsIbIK CTHIMCTHKA, OJIIC, KAIIMbl KBI3MET,
OKKa3MOHAJJIbIK KbI3MET, KOMIIOHEHT, CTHJIb, aHTPOIIOLIEHTPUCTIK KO3Kapac, OeiiHeney.

A.K. Pirniyazova
Nukus State Pedagogical Institute named after Ajiniyaz,
Nukus, Republic of Karakalpakstan, Uzbekistan
(E-mail: alimapir@rambler.ru)

Stylistic functions and ways of using phraseological units in the Karakalpak literature

Abstract. The article deals with the use of phraseological units in prose works of prominent
representatives of the Karakalpak literature, reveals their inherent peculiarities of using phraseological
units. The peculiarities of usage Karakalpak phraseological units are revealed through the texts of
prose works. Each master of the artistic word has its own peculiarity and author’s style in usage
of phraseological units. In the works of the writers Sh. Seitov, K. Sultanov, T. Kayipbergenov,
G. Esemuratova, 1. Yusupov, H. Dauletnazarov, M. Nyzanov, created in the XX and XXI centuries,
phraseological units were used as a means of artistic description. Phraseologisms of the folk language
have enriched the language of works and had a great influence on the artistic language, content and
form. Writers created phraseological units based on samples of the folk language. They gave artistry
to works and were well received by readers, had a wide field of application as well as phraseological
units of the folk language. The use of phraseological units are considered as units without changes,
with changing and using one component in a new meaning, with the inclusion of other words between
the components, the with truncation of a component which were created by writers.
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1900 roa: kanutan @.A. Muxaij10B 0 TYPKMEHCKHX M03Tax MaxTyMKyJiH, 3eJuau-MyJiie H
Besnmyxammen-myiie (nocieonuil u3 KOmopwbix 0Cmaemcsa Heono3HaHHbIM
no Hacmosauwiee epems)
(Kparkoe coobuienue)

AHHoOTanus. B paHHux pa®otax mpeacraBuTenel OAHOM HAMOHAJIBHOW KYJIBTYpbI, TOCBSILEH-
HBIX JIMYHOCTAM U COOBITHSIM K3 HCTOPUM COBEPILIEHHO HWHOM HALMOHAJIBHOM KYJIBTYpBI,
MHOTZIa BCTPEYAIOTCS YTBEPXKIEHUS U IPENIOJIOKEHHs,, KOTOPble HE COOTBETCTBYIOT pPEajibHOM
JIEUCTBUTENBHOCTH. [laHHAs cTaThsi MOCBAILEHA pa3rajke OJHOW MyTaHUIIbI, AonyuieHHon B 1900
rony kanutanoM @.A. MuxaiinoBsiM B ero kaure “Ty3eMmIpl 3akacnuiickoil 001acTi U UX KHU3Hb.
OtHorpaduueckuit ouepk” u eme q0 Hero A. BambGepu (1865 1) u A.®. bakynunom (1873 1),
KOoTOpasi ObUla CBs3aHAa C TBOPUYECKOM JMYHOCTBIO TYPKMEHCKOIO IO3Ta-Kiaccuka Mammensenu
Kemune (1770-1840), Ha3BaHHOTO 3TUMH 3alaIHBIMU aBTOpaMH oIr00yHo Benumyxammen-myioin
n Aman-mysuioil. HecMoTpst Ha 370, myO/IMKaluy BhIIEYKa3aHHBIX aBTOPOB UMEIOT HEMAJIOBAaXKHOE
HCTOPUYECKOE 3HAYEHUE, KOTOPOE 3aKIUYaeTCsl B TOM, 4YTO B UX TPYZAbl, MOSBHUBIIUECS IOCIE
M3BECTHBIX AHIIMHCKUX T1epeBofoB Auekcanapa Xom3bko (1804-1891) oraenbHBIX CTHXOB
Maxtymkynu, Kemune u Kapamkaornana (Jlonnon, 1842), BnepBbie coaepskaiu LIEHHbIE CBEACHUS
0 TYPKMEHCKHUX M03Tax Mpouuioro. boaee Toro Tpyasl 3TH ObUIM NpeJHA3HAYEHBI HEMTOCPEACTBEHHO
JUISL PYCCKOSA3BIYHOIO Kpyra unuTaTesei.

KuroueBble ciioBa: TypKMEHCKasl JINTEPATYpa, MOITHI-KJIACCUKH, IMYHbIE UMEHA, Ty TAHULIA.

Beenenue

K ucmopuu sonpoca. B 1900 roxy B Acxabajie (Tak HECKOJIBKO MCKa)KEHHO HA3bIBAJICS B TE TOJIBI
Amixaban, cromuna COBPEeMEHHOTO TypKMEHHCTaHa) BbBIIUIA KHUTA, TUTYIbHBIA JUCT KOTOPOM
COZICPKUT clieytomue gannbie: « TyzeMirpl 3akacuiickoil 061acTu M UX JKU3Hb. DTHOrpaduuecKuit
ouepk. CocraBwi karutan @.A. Muxaiinos. [lon penakmnueli HavaTpHUKA 3aKacCIHUCKON oOmacTh
reHepan-ieiiteHanTa A.A. boromo6oBa. Acxaban. [Taposas tunorpadus K.M. demopora. 1900».
Penaxkrop kuuru B Hagase cBoero «lIpenucnoBusi» ormedaer, yto «Hacrosmmii odepk BbI3BaH
COCTaBIJIEHUEM dTHOTpaUIECKOM KapThl 3aKaCIIMICKOHN 001acTh, peTHa3HadeHHOH Jutst [Taprkckoit
BbicTaBku 1900 roga. DTo — mepBas MOMbBITKA CHCTEMaTHYECKOTO0 U TpaduyecKoro u300pakeHus
pa3po3HEHHBIX M HETOJIHBIX CBEIEHUH 00 THOrpaduueckoM cocTaBe HaceleHus obmactu» [1, c.
2]. Jlaniee OH MUIIET, 4YTO KHUTY MOATOTOBUJI 1O €ro ke mpennoxkenuto «Kanmutan @.A. Muxaiisos,
OBIBIIMII 7O TOCIEAHEr0 BpPEMEHH IOMOIIHUKOM HadalbHUKa Acxa0aJCKoro yes3na, a HbIHE
3aHUMAIOLIUHI I0JKHOCTh HayaidbHUuKa MepBckoro yesnay [ 1, . 3]. JlanHas kHura Kpome yka3aHHOTO
«IIpenucnoBusi» U «3aKIIOUEHUS COCTOUT U3 CEMH OCHOBHBIX IVIaB, KOTOPbIE UMEIOT CIEAYIOIINE
3ammaBusi: 1. Kparkuii reorpaduueckuii odepk obmactu; 2. OOmue CcBeACHUS O HACEICHHH;
3. Kuprussr; 4. Typkmens! u ux uctopus; 5. [Inemennoit coctas; 6. BbIT, HpaBbl 1 00bIYau TypKMEH;
7. 3aHATHS TypKMEH.

MarepuaJibl 1 MeTOABI HCCI€IOBAHUS
YroObl pemmuTh TOCTABIECHHYIO 3afady, pPAacKpbITh HeNpeAHaMEpeHHble 3a0iyKIeHus
ucclenoBareieil 0 TypKMEHCKHX MO3Tax MPOIIJIOro, Mbl IIPEK/IE BCETO 0OpaTHIINCh K MCTOYHHUKAM,
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HCTOPUYECKUM MarepuanaM, K IMOITHUYECKUM TeKcTaMm TypkMmeHCKHX 1odToB XVIII- XIX Bekos.
CpaBHUTENbHBIN aHAINU3 IaHHBIX U UX 0000IIEHHUE, a TAK)KE METObI OMMCAHUS, JIMHTBUCTUYECKOTO
U KyJIETYPOJIOTMYECKOIO aHAJIN3a U IIPUEM SKCTPAIIOJISALUU TO3BOJIMIIA HAM  PEILLIUTh ITIOCTABICHHBIE
LeJIb U 3aJa4U.

AHauau3

B knure, umeBiieM OONbIIOE 3HAYCHHE B TMEPBbIC AecATHICTUS XX BEKa, €CTh CIEAYIOIas
ccbulka: «KenmarommM noapoOHO O3HAKOMHUTHECS € ATHOTpadueld U ObITOM Ty3eMHOI'O HACEICHUs
pexomenayercst Tpya @. A. Muxaiinosa: “Tysemipsl 3akacnuiickoii obiactu u ux 6w, 1900,
. Acxabany, KOTopoil cHaO)keHa IepBas CTpaHHLa paszena o0 3THorpaduu TypKMEH COJUIHOTO
MOJIE3HOTO MOCOOUsT «AIpec-CpaBOUHUK 3akacnuiickoir oomactu Ha 1915 romy», BEIMYIIIEHHOTO B
TtoM ke 1915 romy B Acxabane (HpiHe Amrxaban) [2, c. 24].

B nmanHOM ciyyae Hac 3aMHTEPECOBAIO CBEJIEHHE 00 OIHOM TYPKMEHCKOM IO3TE, KOTOpPOE
cofepxutcs B kHure kanurada @.A. MuxaiinoBa. BoT Ta BeliepKKa U3 3TOM KHUTH, T7IE€ aBTOP OUYEHb
KpaTKo MOBECTBYET O TYPKMEHCKOW XyJIO)KECTBEHHOH NuTeparype (B mepeBoae ¢ JopeopMeHHON
opdorpaduu Ha COBPEMEHHOE PYCCKOE MPaBOIUCAHHE):

«Kuury, HanucanHble Ha Hapeuuu TYpKMEH, BECbMa PEIKH; U3 MMEIOLIUXCS OOJbIlasi 4yacTb
JYXOBHOT'O COJEPKAaHUS U CIMCAHbI C MPOU3BEIACHUN XMBUHCKUX aBTOPOB; M3 OPUTMHAJIbHBIX XKE
KHUT MOKHO yKa3aTh Ha HcTOpHIo Ory3-xaHa, MMEIOIIYIOCS B Pa3INYHbIX BAPHAHTAX, K HA COOPHUKHU
IIECEH TOKJIEHCKHUX I03TOB: MaXTyMKyJH, JIUPUYECKOTO II03Ta, POAOM IE€pKe3a, KUBLIETO OKOJIO
100 ner Tomy Hazaj Ha ATpeke; 3eNWIM-MYIUly, )KUBIIETO Ha ltoprene, u Benumyxammeo-myuny
(Bergeneno Hamu — M.C.). Kpome Toro, umeercss CTUXOTBOPHBIH COOPHUK, JTIOOMMBIM HApOIHBIMU
MeBlIaMu, MO/ Ha3BaHueM ,,}Ocyd-Axmen”, BOCIEBAIONINI MOABUTY U MIPUKIIOUEHUS JIByX T€POEB,
KOcyda n Axmena, u xuBuHckuit cOopHuk ,,[llax Cenem™» [35, c. 56].

[Ipexxne Bcero, xouercs OTMETUTh TEPMHMH ‘“‘Myiia” (34€chb B 3aHAYEHMHM ‘TPaMOTHBIN’,
‘o0namaonmii HeoOXOAUMBIMUA 3HAHUSIMH ), MCIIOJIb30BAHHBIM B OTHOLICHHM JBYX TYPKMEHCKHX
II03TOB U3 TpeX, YHOMSHYTBIX pycCKUM aBTopoM. Emie 3amonro no xanurana ®.A. Muxaiinosa
MHUTETOM Moja (T.e. ‘MyJuia’) Hapekan nmoaTta-kiaccuka XIX Beka ['ypbanmypast 3enunu (1780-
1844) npyroit nost-kinaccuk Toro xe Beka Ceitnrnazap Ceitnu (1775-1836), cuntaBiuuii €ro CBouM
MJIaIIAM OpaToM Ha BEUHbIE BpEMEHa!

Kviamam capoawivim, monna 3enunu,

Cen vi3vimoa oy3yn deccan, 2an unou! [8, c. 79].

3a JMYHBIM HMMEHEM elle ofHoro mnonTa-kiaccuka XIX Beka Momnaneneca (1810-1862)
CIOBO ‘“‘MOJUIa”, Kak BHUAHO, 3aKPENUIOCh B KAaue€CTBE HEOThEMJIEMOIO IE€PBOIO KOMIIOHEHTA
HaBcerga. Tenepb, MCXOI U3 U3JI0KEHHOTO, IIOCTapaeMcs pas3raiaTh 3arajky, 3aaHHYI0 KallMTaHOM
@®.A. MuxailzIoBbIM B CBSI3U CO BTOPBIM II03TOM, KOTOPBII TaKke IPEICTaBIEH B KHUIE 0] JUYHBIM
UMEHEM, COACpXKALIUM 3IUTeT “Myia’, T.e. Benmumyxammen-mymioid. C 3ToH LENpl0 cHayana
paccMOTPUM HEKOTOPBIE CBE/ICHUS, IPUBEACHHBIE B HALLIEW paHEee N3JaHHOM CTaThe 110 aHAJIOTUYHOMY,
MOXXHO CKa3aTh, HJIEHTHYHOMY Bompocy [7, c. 488-394]. Eme B 1864 romy Apmunuii BambGepu
(1832-1913) omyOnukoBan KHUTY O cBoMX crpaHcTBHAX — «IlyremectBue mo Cpemnedr Azum», —
BBI3BABLIYI0 TpoMagHblii wuHTepec B 3anmanHoi EBpomne, Poccun u CeBepHoit Amepuke. OHa Obia
IIepeBE/IeHa [I0YTU Ha BCE EBPONECUCKUE A3bIKU. [IepBbIi pyCCKUli IEPEBO ITOW KHUTH C HEKOTOPBIMHU
coKpatieHussMU ObLT ormyOnukoBaH B IlerepOypre B 1865 . 3arem oH ObLT JBaXK/1bI IEPEU3/IaH B TOH ke
cokpateHHou penakuuu B Mockse (B 1867 u 1874 rr.). ABTop B yactHOCTH nuieT: «OHU (TypKMEHBI
— M.C.) paayrorcst mpucyTCTBUIO Oaxiuu (TpyOamypa), KOTOPBIHA 1Mo aKKOMIIAaHEMEHT CBOETO JTyTapa,
JIByXCTPYHHOTO HHCTPYMEHTA, TOET OTPBIBKU U3 “K&p-ormbl” 1 mecHn AMaH-MOJUIBI (BBIICICHO HAMU
— M.C.) unu MaxTymKyIu, HalJHOHAJILHOTO TI0ATA, TIOYTH 000KECTBIIIEMOTO TypKMeHamm» [3, c. 52].

®enop AbpamoBuy bakynun (1846-1879), ucnonHsaBimii 003aHHOCTH POCCUIICKOTO KOHCYIIA B
Actpabane (ITepcusi / Upan) ¢ 1870 roxa (B 1873 romy ObL1 yTBEpkKACH B 3TOM JOKHOCTH) [CM. erre:
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4, c. 33-90] u BeicTynUBIIMI B 1873 rony Ha crpanunax xxypHana «/3Bectus KaBkasckoro ornena
Nmneparopckoro ['eorpaduyeckoro odiiecTBa» co crarbeil mox HazBaHueM «llecHu y TypKMEHOB U
03T ux Maxaym-Kynu», 1o HHTEpecyIoLeMy Hac BONIPOCY IUcall (B COKPALLEHUH):

«Ilpa3nnas B pomamiHeM OBITY XHM3Hb TypKMEHa JejaeT peMeciao Oaximu (TeBla) OYeHb
NpUOBUIBHBIM, TaK KaK OH BCErZa, HABEPHOE, MOXKET pACCUMTHIBATH HA 3HAYUTEIBHOE YHCIIO
ciymiareneii... Ciymare MeHue COOMpPAIOTCS BCE, KTO MOXKENaeT, KMOWTKA HATOJIHIEeTCs, Oaxin
CUJIUT II0 CEPEIMHE U HEPEIKO IEHUE MTPOAOIIKAETCS LEIY0 HOUb... MHE IpHUBEIOCh pa3 CilyllaTh
1o7I00HOE MEHUE U BUIETh TOT BOCTOPT, KOTOPBI OHO NMPOU3BOIMIIO Ha ciymiaresnei... [lesen, wim
UMIPOBU3UPYET, UIIH KE TOET MPOU3BEICHUS OAHOTO U3 JIIOOMMBIX IO3TOB, AMAH-MOLTbL (BBIACIEHO
Hamu — M.C.), Kep-ormy, Maxtym-Kynu u npou.» [2, ¢. 105-106].

[lytasce Mex1y TUYHBIME UMEHAMU TyYpKMeH, cHadana A. Bambepu u 3a Hum u @.A. bakynuH,
CKOpee BCEro, YCIBIIIaHHBIMU U3 YCT 0aXIiy B KyrjeTe (IUTUPOBAHO HAMU HAU3YCTh)

“Kemineden bir nysana,

Yazyp ibersem Amana,

Arzym ayrsam Arzymana,

Yiirek Aysoltana garsy”,

peLIMIN, YTO aBTOPOM-IIO3TOM U3 HUX sABIseTcs AMaH, TouHee AMaH-Mysuia [CM. 00 3ToM ere:
7, c. 488-394]. B aT0i1 CBsI3M MTOKa3aTeIbHO TO, 4TO B cniicke mo3ToB X VIII-XIX BB., cocTaBieHHOM
OOJIBIIIMM 3HATOKOM TYPKMEHCKOH Kilaccuueckol Jmteparypsl akagemukoM A.H. CamoiinoBuuem
(1880—-1938) B 1909 romy, OTCYTCTBYET [O3T, HOCSIIUI UM AMaH-MyI1a MU Benumyxammer-myiuia,
3aro mpucytcTByeT modT Kemune [6, c. 4]. Kak numeT ToT ke aBTop, «X0A3bKO COOOIINI OJHY €T0
necHio» [6, c. 6] 3agomnro 1o CamoiinioBuya, emie B 1842 roxy B JIonjoHe, B CBOEM aHIIIUKCKOM [IEPEBOIE
[9, c. 395-396]. IloaToMy BHOJHE JOIYCTHUMO, 4TO MMs BennMyxammen, ynoMsSHYTOE KallUTaHOM
@®.A. MuxaiaoBbIM, MOI COOTBETCTBOBaTh JINYHOMY HMMEHU MOMYJsIpHOro no3tra Mammensenu
Kemune (1770-1840), HecokpallleHHbIH BapuaHT KOTOPOTo 3BY4UT Kak Myxammensenu. B pesysbrare
3aMEHbl MECTAMHM KOMIIOHEHTOB JIByXCOCTaBHOIO MMEHM Benmmyxammen, 4acTo BCTpedarouieics B
TYPKMEHCKOM aHTPOIIOHMMHUKE, JIETKO Mojdydaercs MyxammesBenu (CokpaiieHHo: MamMeBenn).
Bornee Toro, mosT-caTMpUK U3BECTEH OBLT CpeH Hapoaa Kak Myiuta Kemune.

BriBoabI
CpaBHUTENBHBIN aHAIN3 UMEIOLIMXCS MaTepHalioB MO3BOJISET HAM YTBEPXKIaTh, UTO B TYPKMEHCKYIO
HCTOPUYECKYIO M033MI0 HapsAxy ¢ MaxTtymkynu, Kep-orny u 3enunu cBoil HEOLEHUMBIN BKJIal BHEC
emé oauH 1mosT, Kotoporo A. Bambepu u A.®. bakynun nazanu Aman-mymia, @.A. Muxaiinos —
Benumyxammern-mymioil. Ha camom niene 3To OblT HUKTO MHOM, Kak Myiia Mammensenu Kemune
(cMm. Puc. 1).

Puc. 1. Kanonuueckuit nopmpem noyma-knaccuxa Mavmeosenu Kemune.
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Takum 00pa3om, UCTIONB3Ys] UCTOYHUKHA U MCTOPHUUECKHUE MATEpUalbl, IPOBEAsS CPABHUTEILHBIN
aHaJIM3 JTAHHBIX, MBI TIOMBITAIMCH Pa3peIINTh HEMPeTHAMEPEHHOE 3a0Ty)K/IeHUE UCCIIeIoBaTeNel U
BOCCTAHOBHUTb MCTHHHOE UMS TYPKMEHCKOIO IodTa-Kkiaccuka Mammensenn Kemune, KoTopslid BHEC
CYIIECTBEHHBI BKJIa/l B UICTOPHUYECKOE PA3BUTHE TYPKMEHCKOM 110331uK Ha pyoexe X VIII- XIX Bekos.
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1900 :xp1i1: Kanutan ®.A. MuxaiiiioB TypikMeH akbIHAapbl MaKTBIMKYJIbI, 3€JIUJIH MOJLJIA
sk9He Besmmmyxammen mosia TypaJisl (Oyrinre aeifin 6esricis Masimerrep)

AHHOTaNUs. Bip YITTHIK MOJIEHUET OKITAEPIHIH MyJe 6acka YITTHIK MOJICHUET TapUXbIHIAFbI
TYJIFajap MCH OKHMFajlapFa apHaJIFaH ajiFalllKbl eHOCKTEpiHIAE KEHe MIBIHABIKKA COMKEC KEIMEUTIH
TY)XBIpBIMJIAp MEH Ooipkamuap kesaeceni. by makana 1900 sxpinel kanutan @.A. MuxailioBThIH
«3akacniuil aliMarbIHBIH TYPFBIHJAPHI KOHE OJapAblH eMipi. ODTHOrpaduUsIblK OYEepK» aTThl
KiTaObIHAA XKoHE ofnaH OypeiH A.Bambepu (1865) men A.dD.bakynun TaparnbiHaH kiOepiiareH, ochl
0aThICTHIK aBTOpIIap Bemumyxammen Moiia )koHe AMaH MOJIJIa JIeTT JKaHBUIBIC aTaraH TYPIKMEHHIH
kinaccuk akeiHbl Mammensenu Kemwunenin (1770-1840) mplFapMamibUIbIK TYJIFAChIHA KaTBICTHI
KaTeNIKTIH TYHiHIH memryre apHanrad. CoraH KapaMacTaH, >KOFapbla KOpCeTIreH aBTOpIap/IbiH
KapUsUTaHBIMJIAPhl TapUXW TYPFbIAaH Oipa3 MaHbisra me. Ceb6ebi MakThIMKYJIBIHBIH, KeMuHeHIH
xoHe KapamxaoranusiH Anexcanap Xoas3ko (1804-1891) arbullibIH TUTIHE ay/lapbUIFaH XKEeKeJIeHIeH
enexepineH (JIouaoH, 1842) keliiH xapbIK KOPTSH OJIAPIbIH eHOCKTEPIHIE OTKECH J0YipAeri TYPIKMEH
aKBIH/IAPBI TYpaJIbl aJFall PeT KYHABI IepeKTep KaMThuFaH. OHbBIH YCTiHE OYJI €HOSKTEp TEK OpbhIC
T/ OKBIpMaHAapFa apHaFaH.

Kiar ce3aep: TypkiMeH ofe0ueTi, KIacCUK aKbIHAAp, Kicl aTTaphl, KaHbUIBICYIIBUTBIK.
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1900: captain F.A. Mikhajlov about the Turkmen poets Magtumguly, Zelili-mullah and
Velimuhammed-mullah (the last of which remains unidentified to the present)

Abstract. In the early works of representatives of one national culture, dedicated to personalities
and events from the history of a completely different national culture, sometimes there are statements
and assumptions that do not correspond to reality. This article is devoted a solution of one mess
admitted in 1900 by captain F.A. Mikhajlov in its book “Natives of Transcaspien area and their
life. An ethnographic sketch” and to it A.Vamberi (1865) and A.F. Bakulin (1873) which has been
connected with the creative person of the Turkmen poet-classic Mammedveli Kemine (1770-1840)
named these western authors by wrongly Velimuhammed-mullah and Aman-mullah. Despite this,
the publications of the above authors have an important historical significance, which lies in the fact
that their works, which appeared after the famous English translations of Alexander Khodzko (1804-
1891), of individual poems by Magtumguly, Kemin and Karadzhaoglan (London, 1842), for the first
time contained valuable information about the Turkmen poets of the past. Moreover, these works
were intended directly for the Russian-speaking circle of readers.

Keywords: Turkmen literature, poets-classics, personal names, confusion.
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PexoHCcTpyKIUsSI apXaH4YHOIO IJIACTa OAIIKHPCKOIO 310ca «3aATyJsIK U XbIYXbLIY»: MU,
putyaJs u Buaeosepcuu B XXI Beke

AnHoranus. VMcnonHenune smoca mo >xuBod mamstu B XXI Beke camo mo cebe penkoe,
(eHOMEHATbHOE U UICTOPUYECKH 3HAYUMOE SIBICHHUE VI BCEX KYJBTYp, 1yXOBHBIE OCHOBBI KOTOPBIX
BOCXOJIAT K U3yCTHO-IIO3TUYECKOM nepenaue 3HaHuil. [1oToMy Kak IimaBHBIH skaHp (OIBKIOpPA TaBHO
OCKY/IeJI B OBITOBAHUU U UCIIOJHUTENIBCKON MPAKTUKE, U €My I'PO3UT MCUe3HOBEHHUE (B OAIKUPCKON
cpene B ocobenHocTr). OHAKO METOIMYECKH BBIBEPEHHBIC, HENPEPHIBHBIC U LIEJICHAIPABICHHBIC
MIOUCKH JIAIOT CBOW pEe3yNbTart, U B HaIlleM JUYHOM (PoH1e COOpaHO 3HAUUTENHHOE KOJTMYECTBO BUIEO-
U ayauoMmarepuasoB ¢ (UKcauueil )KMBOTO HMCIIONHEHHs 3M0COB, KyOaupoB, a TakKe HapOIHBIX
TaHIEeB, neceH (HbIp), urp. OcoOyro EHHOCTh UMEIOT PACCKa3bl-BOCTIOMUHAHUS 00 UCIIOIHEHUU U
nepezaade snoca. [IpeeMcTBeHHOE U3 YCT B yCTa MCIIOJHEHHE 3II0CA €0 TBOPLIOM, IO TpeOOBaHUAM
KOHECKO, siBnsieT co00ii Im1aBHOE CBUAECTEIBCTBO ITHUYECKOM MICHTUYHOCTU U TIPUHAICKHOCTH
IIPOU3BE/ICHUS CBOEMY Hapoy. B 3Toii CBsI31 BCe OMCKU M 0OHAPYKEHHSI 1aXKe OCKOJIOYHBIX BAPHAHTOB
Y BEPCHIA 3110ca SBJISIOT LICHHOCTb, BayKHBIE 3HAKH O COCTOSHUM (OTIBKIOpa U (oabKiIopHoit [lamsTu
B COBpeMEHHOCTU. MccienoBaHue HAaXOMOK M BO3BPALLEHUE B IPAKTHKY NPUMEHEHUS  CPOAHM
BBICOKOH I'Pa’KaHCKON OTBETCTBEHHOCTH YUEHBIX U BBIXOJAT 32 PAMKHU CYT'y00 HayYHBIX. DIOC KUBET,
KOIZla coxpaHsieTcsi He Tosbko B IlamsaTu Hapoaa, HO M HaneBHO ucnoiHseTcs. LlenenanpasieHHble
Haly (UKCAllMM HAa ayAMOBHICOHOCUTENH JaJIM HOBBIM 3Tall OCMBICICHHS OAIIKMPCKOTO 3I0ca.
W3BecTHO, YTO UCTOPUYECKH Ba)KHOW HAXOIKOHM cTaja ayAMOBHIEO03aIUCh dM0ca «Ypan-0aTeip» B
2010 r. B )XxMBOM HaNEBHO-PEYUTATUBHOM MCIIOJIHEHUHU, COBEpLIEHHas HaMu oT A.M. YcmaHOBOM
(1930-2015 rr.), ckasurenbHUIBI U3 C. AKbAp XalOymiuHckoro paiionna PB. Ouepennbpim
PEIKOCTHBIM OOpPETEHUEM CTaJIM 3alUCH Bepcuil 3roca «3aiaTyisik 1 XblyXbUly» B JlaBlIeKaHOBCKOM
paiione Pb u B 1. PocroBe —Ha Jlony P®. Crarbd COAEPXKUT KOMILIEKCHO-aHAIUTUYECKOE
HCCIIeIOBAaHUE KITIOUEBBIX, €Ille HE paciM(poBaHHBIX ¢ MHU(POPUTYATbHBIX, MUPOCEMAHTHUECKUX,
MHUPOBO33PEHUYECKUX TOUECK 3PEHUSI CIOXKETHBIX KOJIOB OIyOIMKOBAHHBIX BAPHAHTOB 3110Ca «3asATyISAK
n Xblyxelty». B mpenmer KOMIIJIEKCHOTO, OTJIMYHOIO OT JIMTEPaTYypPOBEIUYECKOIO aHaIM3a
BKJIIOYAIOTCS ay[AMOBU3yajbHble BepcuH d31oca. Ha ocHOBe  pacKphITusi IIIyOWHHBIX CHMBOJIOB,
MeTagop U KOMIIOHEHTHOTO HM3Y4YeHHs PEKOHCTPYHPYETCS MEPBHUUHBIA acTpalibHO-KaJeHIapHBIN
1acT MUQPOPOMAHUYECKOro 3moca. Hawmbonee mMoaHO yaep)kaBLIME apXaUyHble CHUMBOJIMKH,
MU(PO3aMBICIIBI ATIM30/1bI, JEKCUYECKHE AUHUIBI OCBELICHBI C 0XBATOM apCEHAJOB aHTPOIIOJIOTHH,
STHOTpauH, pUTYAIbHOCTH, MU(DOTUHIBUCTHKH; IPE3CHTYIOTCA METO/IbI M IOAXO/1bI HAIIMOHAJIEHON
ayZMOBU3YyalbHOH (DONBKIOPUCTUKH, KOTOPAsS €IIe KaK CaMOCTOSTEIbHAs IUCIIUITIMNHA HAXOAUTCS Ha
JTare CTaHOBJICHUS.

KiroueBble cj10Ba: 5110C, ayIuOBHU3yallbHAsl aHTPOMOJIOTHUSA, (OIBKIOPUCTHKA, CKa3bIBaHUE,
KHBOE HCIIOHEHHUE, TPAJAULIUHU, MU(DO3aMbICIIbI, MUPOCEMUOTHKA, CYy(HU3M.

Beenenue
@onbknopuctrka B XXI Beke BCTYIIaeT B HOBYIO CTYIIEHb UCCIIEI0BAHHM, KOT/Ia (PUIIOIOTHYECKHE,
cyrybo JnMTepaTypOBEIYECKHME NPOYTEHHs Jajee HE OTBEYAOT TPEOOBAHUSAM MOJHOBECHOTO
PaCKPBITHS 3aMBICIIOB (DOJIBKIOPHBIX KAHPOB, KOTOPBIE 1O MPHUPOJIE CBOCH CUHKPETHYHBI, CIOKHBI
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10 MHOTOCTA/IMAIBHOCTH CJIOKEHHS U MEPEXKHUIN MHOTO BEKOB ()OPMUPOBAHUS U TpaHCHOPMAIHIA.
OTO OOCTOATENBCTBO AKTYaTU3UPYET MHOTOACIEKTHBIE METOJOJIOTUYECKHE U METOJUYECKHE
MHCTPYMEHTBI aHAJIM3a U HOBOIO MPOYTEHMs Npou3BeneHUil. [loToMy kak mpsiMble JiUTeparypHbIe
UHTEpHpeTanuu MeTadop, CIOKETHBIX CTPYKTYp, JOMHHAHTa MMO3TUKO-CTUIIEBOTO, Xy/I0’KECTBEHHO-
oOpa3Horo axaiuza 0e3 OOHapyKEHHsI MPUYMHHO-CICICTBEHHBIX CBS3€H CIOXKEHHs, CEMaHTUKU
pUTYyaoB, APEBHUX 3HAHUHU, peasini, (HOIbKIOPU30BAHHBIX B MOATHKE, 0€3 BBIACHEHHS OTPAYKCHHS
[IyOMHHBIX MCTOPHYECKUX, S3BIKOBBIX, MHPOBO33PEHUYECKUX (AKTOPOB U T.J. MNPHUBOAAT K
OHOCTOPOHHHUM BbIBOZIaM. Cyry0o (uionoruyeckuii, conpeasncTu4ecKii, TUTepaTypoBeIueCKui
MOJXO/bI, MPUMEHSEMbIE B paHHEH (OIBKIOPUCTHKE, BBINOJHWIM CBOM 3aJayd BO BpPEMEHH.
HpiHe BakHBI OTBETHI HAa BOIPOCHl O IPOUCXOXKIECHUH CHUMBOJIOB, (DYHKIMHA MHUDOPHUTYAIOB,
3HAYEHUN 3aMbICJIOB TEX WJIM MHBIX CIOKETHBIX JIMHMH, IEPBOPOAHO apXau4YHbIX IUIACTOB >KaHPOB,
B YAaCTHOCTH, O MPUYMHAX U (PYHKUUAX CIOKEHHUs d1oca (CKa30K, JIETeH 1, eceH, 00Ops10B, TaHILIEB
U JIp.), TAaK)Ke€ BPEMEHU OBITOBAaHMS U MPAKTUK WX UCTIOTHEHUs. Oco00 aKTyaslbHbl HBIHE YTOUYHEHHUS
cneun(uky aecakpanuzanuu Mu(}oB, TpaHchopMmalnuii BEpOBaHMi, KyJIbTOB B IOITHYECKHE
00pa3bl, U3y4eHHUE BOMPOCOB 00 MCTOKAX aKIMOHAJIBHBIX 3JIEMEHTOB, peanuil cBszed [Ipupona-
Yenosek—TBopuecTBo. CoBpeMeHHOE (POIBKIOPUCTUYECKOE MPOUYTEHUE TBOPUYECKHX, KYJIBTYPHBIX
KOJOB IPU3bIBAET HCIIOJb30BAHUE KaK HOBBIX HAY4YHBIX OTKPBITUH O peanusx LUMBUIU3ALUHN, TaK U
pacipeHe rpaHull paciin(poOBKU CEMAHTHKU TEKCTOB C MPUBJICUEHUEM apCEHANIOB dTHOrpadu,
aHTPOIIOJIOTUH, JIMHTBUCTHKHU, MU(OJIOTHUH, YCTAHOBJICHUEM JPEBHUX KOPHEH CIIOB U CakpalbHOU
JEeKCUKU. B mccienoBaHuM HAa OCHOBE MPEAMETHOTO KOMIUIEKCHOTO aHaln3a OMyOIMKOBAaHHBIX U
BU3YaJIbHBIX TEKCTOB 3M0CA «3aATYNSAK U XblyXbULy» C IPUMEHEHUEM JAHHBIX Pa3HbIX AUCLUIUIMH
PEKOHCTPYUPYIOTCSl IEPBUYHBIE IUIACTHI IPOM3BENEHUS. BBHUIYy HECOOTBETCTBHUSI TEXHUYECKUX
CPEACTB JOCTOSHUAM (DOJBKIOPA, OTCYTCTBHUS ayIMOBHU3yalbHBIX (DUKCAIMil, KOTJa CKa3bIBaHUS
SMHUYECKUX JTOCTOSIHUN y Oamkup emie Oblin >kuBbl B [laMsaTH 1 OBITOBANIM B MPAKTHKE UCIIOTHEHUS
(60-70-b1e rT. XX B.), MHOTHE Hacaeausi 6€3BO3BPATHO MOTEPSHBI B CBOEM ayTEHTUYHOM 3BYYaHMU.
Mmuorue u3 3amuceii apxusa NI YOUL] PAH HeBo3MOXKHO paciimgpoBaTh BBUAY psijia O0bEKTUBHBIX
NPUYHMH (3aMUCHIBAIMCH HA CTapble, MUKPO(OHBI HE CXBAThIBAJIU 3ByYaHHE SI3bIKA, CIOBA, TEKCTHI
He ycneBanu pacimudposars U T.71.). Ha 3ToM oHe oOHapyKeHHBIE KUBBIE MCIIOTHEHHS 3M0CA U
uX BUJCO(PUKCALUH SBIAIOT cOO0M HACTOSAIINE HAXOAKU HE TOJIBKO JUIsl TyMaHUTapHOU HAyKu, HO U
JUIsL OOILECTBEHHOCTH, YeJoBeuecTBa B 1esioM. OHU MPeCTaBIIAIOT OOJIBIION MHTEPEC Ha MPEIMET
HOBBIX HAay4YHBIX HCCIEIOBAaHUNH M HOBBIX MpOYTEHUH. BepOasbHO-TEKCTOBOW, CEMHUOTHYECKHUN
aHaJIU3bl, CONPSKEHHBIN C ayINOBU3YaJIbHBIM TEKCTOM, SIBIISIOT aKTyalbHbIN oaxon. [Ipeanaraemoe
KOMIUIEKCHOE HCCIIEZIOBaHHE Pa3sHOBPEMEHHBIX 3amucell (cyry0o CIOBECHO-NMO3TUYECKHX TECTOB)
3M0ca C MPHUBJICUEHUEM ayJUMOBU3yalbHBIX BepcHUil gaeT Oorareiinryro 6a3y 3HaHMU O YenoBeke-
TBOpLIE, €r0 OCO3HAHUSAX MHpaA, APXaUUHBIX UCTOKAX CIOXKEHHUS DIoca KaK CBOJA HAI[MOHAJIBHOW U
00I1IeYeTIOBeYeCKON KyIBTYphI JKI3HEBeAeHUs. bamikupckast sTHoreHeTndeckas [lamsts — coctaBHas u
OJIHA U3 IIaBHBIX YacTel MPOTOTIOPKCKOTIO KOJA KyJIbTYpbl, KOTOPBIN A0 CUX BOCXHUIIIAET YEIOBEYECTBO
COXPaHHOCTBIO OOraTeiIero penepryapa 30COB U YCTOMYMBOCTbIO KaK CKa3UTEIbCKOTO CO3HAHUS, TaK
U CKa3UTENbCKUX TPAJULIMNA UCIIOIHEHUS. DIINYECKOE CKa3aHUE B )KMBOM HUCIIOJIHEHUU U COXPAHHOCTH
CMBICJIOBBIX, CEMAHTUYECKUX KOJOB IPEA0CTABISAET HEIPEPEKAEMbIE CBUIETEILCTBA 110 3THUYECKON
UICHTH(UKAIIMH 3110Ca B I[EJIOM.

Marepuasbl 1 MeTobI Hcc1e0BaHusl. Ha GoHe TakoBBIX ()aKTOPOB B CTAaThe HA MPEAMET U3YUCHHS
MCIIONB3YIOTCS 3alMCU 3Moca «3asTyasKk u XblyXplUty»: Bepcus M.I. YecmanoBa, omyOnuKoBaHHBIE
B cBoge «bamrkopr xambrk wxans (1998) BapmaHTbl, a TakXKe TEKCTbI, TPAHCIUPOBAHHBIC U3
BU/IE03AMKCEN )KMBOT0O ay TEHTUYHOTO UCIIOJHEHUS A110ca. bpITOBaHME 3110Ca B TPAKTUKE UCTIOTHEHUS
CACIHOB 0OHapykeHo Hamu B 2017 T., 1 TOBTOPHBIE BUJCO3AMKCH (COITIACHO MPUHIIUIIAM TOJIEBON
(bONBKIOPUCTHKY, pazHOBpeMeHHbIe) caenanbl B 2017-2021 rr. ot 3.P. Tyrameoii-CHerupenoit
(c. MaBnekanoBo JlaBinexanoBckoro paiona Pecryomuku bamkoproctan. CkasbiBanue: 1 yac 20 MuUHYT)
n or M.b. CamumoBa (r. PoctoB-na J[lony P®. CkaspiBanue: 30-35 MuHyT), ypOXeHLa
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c. Crapo-f6anaknsl YummuHckoro paiiona Pecny6nuku bamkoproctan. B uccnenoBanun
NpUMEHEHbl MU(POCEMaHTUYECKHH, MU(POPUTYaJbHBIN, JTUHIBO(POILKIOPUCTUYECKHMA U aHTPOMOJIO-
T'MYECKHH, TAK)KEe CPAaBHUTEIIbHbIN, KOMIIOHEHTHBIN aHAJIN3bl OCHOBHBIX CAKPAJIM30BaHHBIX 00pa3oB,
SMM30/10B, apxanyeckue Mu(03aMbICiIbl KOTOPBIX emle He ObUIM pacumdpoBanbl. B ommcanusx
ayJUOBM3YJIbHBIX BEPCUM JAlOTCS XapaKTEPUCTUKM MaHEpaM, >KECTOBOM KYJbTYpe, HaleBHBIM
KOMIIOHEHTaM »3IIMYecKOro ckazanus. Ha QoHe MeXAUCUUIUIMHAPHOTO, MU(POCEMHUOTHYECKOTO
aHaJIM3a PEKOHCTPYUPYETCS EPBUYHBIN aCTPAJIBHO -KaJEHAapHbIN IUIACT 3II0CA.

Hcnonb30BaHbl TPAIUIIMOHHBIE METObI M3YyUCHHS KaK (pUKcalys, CUCTeMaTru3anus, 00001eHus,
a TAK)K€ PETPOCIEKTUBHBIN, CPABHUTEIIbHBIN, ONUCATEIbHBIN, [I03TUKO- XYI0KECTBEHHBIN aHAIU3bI.
BbLsiBiieHBI, OMMCaHbl M CO3[AHBI XapaKTEPUCTUKU crenuduyeckux 0coOCHHOCTEH TBOpYECTBa
CACHHOB, IIPOSBIISIEMbIE B )KUBBIX aKTaX ayTEHTUYHOTO UCIIOJHEHMSL.

CreneHb M3y4YeHHOCTH TeMbl. AyIHOBU3yajbHAs (OJIBKIOPUCTHKA CPABHUTEIBHO MOJIOAAS,
MOSIBJICHHE KAaK CaMOCTOSTEIIbHOW IUCIUILIMHBI OOYCIOBIEHO Pa3BUTHUEM TEXHUUYECKHUX CPEICTB
10 BUJCO(pUKCAIIMM B MEPBbIX AecATwiIeTusX XX B. Hauano IUCHUIIIMHBI CBS3BIBACTCS ¢ UMEHEM
aBCTPUIICKOTO yueHOro ocHosarenss MHcrtuTyta anTpomojoruu W 3THorpaguu B Benckom
yausepcurete Pynonsda Ilexa (Rudolf Poch, 1870-1921). Bo Bpems cBoeii sxcnequuuu 1907-1909
IT. B mycThiHIO Kanaxapu B AQpuke oH caenan KUHO(PHUKCALUIO paccka3a OyniMeHna Ha ¢oHorpad,
ropas/o Mo3aHee KMHOKAAPHI CO 3ByKaMU HAa BOCKOBOM BaJIMKe ObUIN paclIu(poBaHbl B LU(DPOBYIO
snoxy (https://youtu.be/0TomBTFOBWE).

DONBKIOPUCTUKA BUICOPHUKCAIMNA B 1I€JIOM BXOAMUT B YacTh BHU3yaJbHOW aHTPOMOJIOTHH, Oojee
MHTEHCUBHOW B CBOEM Pa3BUTUM U B HACTOSAIIEE BPEMS paclojararouiei onpeaeaeHHbIMU METOJaMU
HcccleoBaHus U puHIMnamMu. CaMOCTOSTENbHASL B HAYYHOM U TBOPUECKOM AEATEIIbHOCTH BU3YyaJIbHAS
a"Tpornosnorus, passusatroutasca ¢ 60-70 rr. XX Beka, IpeAcTaBiIsAETCS «B INOHUMAHHUU TOTO, Kak
KyJIbTypa ce0sl 3aredatiseT U 3areuanisieTcs U3BHEy», KaK aKLeHTUpyeT «JlabopaTopus S THOBU3yaloruu
u a"tpononoruw» MHcrtutyta aTHONOrMM U anTponosnioruu um. H.H. Muknyxo-Maxknass PAH. Eme
OJTHO OTEYECTBEHHOE I0/Ipa3ielIEHUE, BEAYLIEe aKTUBHbIE UCCIIEN0BaHUs — 3TO LleHTp Bu3yanbHOI
antpononoruu Kagenps! «tOnecko» npu HoBocHOMPCKOM TOCYHHUBEPCUTETE, aHTPOIIOJIOTHUECKUE
uccnenoBanusa Benytcs B «LlenTpe Bu3yanbHO# anTpomnonorun u menuay (CII6). IlpoBoasrcs
MHOTOUYHMCIIEHHbIE (pecTuBanu, KoH(pepeHnn u HayyHble ¢popyMmbl o Hanpasienuto (XII Konrpece
aHTpoI0J0roB M 3THONOroB Poccun (nexadbps 2016 UDA PAH), MexaynaponHas koHpepeHuus
«AynuoBH3yallbHasi aHTPOIIOJIOTHS: KYJIBTYpHOE Hacieaue kak HHCTUTyT [lamaruy (Mocksa, 2010),
III MockoBckuii MeXAyHapoaHbIH (ecTuBanb 1Mo BU3yasbHOW aHTpomonoruu (8-10.11.2006) u
Ip. B coBpemMeHHOl BU3yaJlbHOM aHTPOIOJIOTUHM KaK CaMOCTOSATEIbHOW JNUCUUILIMHE, COBEPLIEHHO
MIPaBOMEPHO BbIIENIIETCS 0COOBIN IpuopuTeT U posb (onbkiopa [1, c. 47]. Ha ¢hone mHoxkecTBa
KOH(EepeHLUI 10 3TOMY HAalpaBICHHIO KPYIHBIM, CYry0o (hOIBKIOPHCTHYECKHM (OPYMOM CTana
MexaynaponHas HayuyHast KoHgpepeHIus «DonpKiIop B ayIMOBHU3yalbHBIX HccienoBaHusax. Ot
MOJIEBBIX MCCIIEAOBAHMM K MEIHMANpOEeKTy: Meromojiorus u mpaktuka» (19.11.2019), rne Obun
0003Ha4YEHBI aKTyaJIbHbIE TPOOIEMbI BU3yalbHOTO U3y4eHus (oibKiIopa HapoaoB. B cBoeM fokianie
u nyonukanuu B.JI. Knstyc cripaBeyinBo oTMeuas 00 orpaHMYeHHOCTH METOI0JIOTHYECKHX TTO/IX0/I0B,
HEIOCTaTOYHOM 00BbeMe MOHOTpaduyecKux paboT B OTpaciu, CTaBs Ha3peBIIUN BOIpoc «YUTo ¢ 3TUM
MaTtepuaioM gaiee nenarb?» [2, c. 15-16].

Bce 5310 akTyanusupyeT KOMILIEKCHOCTb, MHOTOACIEKTHOCTh BepOaJbHO-TEKCTOBOIO H
BU3YyaJIbHOTO HcciieioBanus. Ha marepuane HallMOHAIBHOTO AIMYECKOTO (HOIBKIOPA MBI COBEpIIAEM
BepOaIbHO-CEMUOTHYECKHA, dKECTOBO-aKI[MOHAIBHBINH, MU(OPUTYaAIIbHBINA aHAIN3BI C TPUBIICYCHUEM
ayJMOBU3YyaJbHBIX CBUJAETEIBCTB OJHOTO MX IJIABHBIX 3IMOCOB OamIKup «3asATyNsK U XBIyXBUIY».
[IpencrasnsieM OIBIT KOMIIOHEHTHOM, IOCHKETHOM PEKOHCTPYKLMM apXaWdyHbIX IUIACTOB 3II0CA,
TaKXe METOOJIOTHIO pabOThI C BUIC03AMUCAMH, IPUHIIUIIBI, CIIOCOOBI UCCIIEIOBAHMUS U IIEPCIIEKTUBBI
I10JIb30BaHusl BO BpeMeHu. OTMeuyaeM, YTO BIIEPBBIE JEJIAETCs KOMIUIEKCHOE, MHOTOACIEKTHOE U
MEXIUCIUIUTMHAPHOE UCCIIEI0BAaHUE HEPACKPBITHIX C TOYKU 3PEHUS] CEMHUOTHKH, MU(POPHUTYAIIOB,
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MHU(PO3aMBICIIOB CIO’KETHBIE CHMBOJIBI 3110Ca «3asATyasIK U XBIyXbUTy» C NPHUBICUYCHHEM JaHHBIX
pa3HbIX cep 3HAHUHN U ayJMOBU3YaJIbHBIX CBUACTEIbCTB.

Hctopuorpadus smoca, cBsizaHHass C (UIOJIOTMYECKHM H3YYCHHUEM, PACKPBITUEM HICHHBIX,
MIO3TUKO-CIIOBECHBIX, HCTOPUKO-COLMANIBHBIX XapaKTEPUCTHK, JOBOJIBHO OOmupHa. B meuarn
SNUYECKUI NaMATHUK «3asTylssKk M XbIyXbUTy» HU3BECTEH C cepenuHbl XIX B., U NpPeACTaBIEHBI
uccnenosanus B Tpyaax @.A. Hagpmmnoii (2010), b.I. Axmermmna (2015), O.B. AxmaapaxumoBoit
(2017), taxoke I'B. FOnapi6aeBoii, mogpoOHO OCBETHBILEH HCTOPUIO COOMpaHH U M3AAHUHN 31Oca
[3, C. 214-217]. B nannoii pabore yka3plBaeM Ha OCHOBHbIE MOMEHTHI. Pycckuii nekcukorpad,
stHOorpad B.W. [lans HeckoabKo pa3 omyOIuKoBal 1moj Ha3BaHueM «balkupcekas pycasaka» B pa3HbIX
m3nanusx [4]. B. Jlanb «BBOIUT CBOHM aBTOPCKHE HOBIIECTBA, MOATHYECKHE OOpaMieHUS 00pa3oB,
YTO HHCKOJBKO HE yMaJsieT, a HAa00OpOT, o0oramaeT CroxkeT npousseneHus» [5, c. 37]. Ilepeckas
B.W. Jlans oueHuBaeTcs «kKak cBO€OOpa3HbIN BapUaHT OAHOTO M3 CIOKETOB, BOLIEIIINX B CEPHUIO
ckazanuii o 3as-Tymske» [6, c. 11], BkiatoueH B coOpanue counHenuid nucarens [7, c¢. 1897-1898].
JI.C. Cyxopmonbckuii omyOnukoBan «3asTyassk M XbIyXbUIy» Ha PYCCKOM si3blke [8, c. 65-72],
P.I'. UrnarbeB uznan snoc noa Ha3Banuem «Ckaska o Capel Carule, ceine AGipaxMaHOBe», yKa3as, UTo
nmMms repost — Tyisik, oH cbIH Xapbel-MsIpKscs, 1 OTMEYEHO [IPEBAIIMPOBAHNUE [IECEHHOTO UCIIOIHEHHUS
[9, c. 211]. U3BecTHbI mybnukauuu Topkosiora Buasmorn [Ipéne (1901), X.C. Cynranosa (1902),
M. T'adypu [10, c. 357; 11, c. 478]. I'. [loTaHWH BBIIETNI CXOACTBA C OYpSATCKUM, MOHTOJIBCKHM
CKazaHusAMHU, pycckoir ObumHON «Camko» [12, c. 38-69]. Dnoc «3asatynsak u XblyXbUTy» OBLI
MOTYJISIPEH B HAPOJIE U 110 OOHAPYKEHHUIO YUEHBIMU-(POIBKIOPUCTAMH, TUTEPATYPOBEIAMHU BO BPEMs
apxeorpaduueckux, (OJIBKIOPHBIX SKCIEAULUH, 3a4acTyi0 ObUI paclpoCTpaHEH B PYKOMHCHOM
BapuanTe. B 6amkupckoii poiabKIOpUCTHKE BeeTcs 00bIas padoTa 1o U3y4eHHIO 3110Ca, 3alUIIeHa
nuccepranuonnas pabora [13, c. 167]. Ilpomomxas Gonmbinoit Bkiaan A. Kupeera, C.A. I'anuna,
AM. CyneiimanoBa, ®@.A. Haapmmnoii B uccnenoanus snoca, [.B. KOnapibaeBa B koMmIiuiekce
paccMarpuBaet cneruduky ¢alyibl MU(DOPOMAHMUECKOTO CIOXKETA, PA3BUTHE SI3bIKA B €AMHCTBE C
UJEHHO-XYN0)KECTBEHHBIM COZIEPKAHUEM, TAKKE 3MOLMOHAJIbHO-IKCIPECCUBHYIO HACBIILIEHHOCTD,
CHJIly U BBIPA3UTENBHOCTh TPOMOB, MX YHUBEPCAJIMM C QJITAHCKUM, KaJMBILIKUM, OYypSITCKHUM,
KaJIMBILIKMM, TYPKMEHCKHUM, KbIPTBI3CKUM ITpou3BeneHusMu |14, c. 54-56].

AHauau3

Apean OBITOBAaHMS M UCIIOJIHEHHS 3110CA — IPEUMYIIECTBEHHO J[aBlnekaHOBCKHA, AJIbILICEBCKU,
Yummunckuid paiionsl Pb. 3anucannsiii M.M. CarurossiM B 1964 rony or b. Banuynanuna (aep.
MexkemieBo JlaBnekaHOBCKOro paiiona Pb) BapuaHT (IpuHAT Kak HanOosee MOIHbIIN) OMyOIMKOBaH B
Ttome «baurkopt xansrk wxaae» [15], 3atem B cepun «MOCH HAPOJAOB MUPa» Ha OALIKUPCKOM U B
niepeBoe Ha pycckuit si3bIk [11]. M3gan B 1987 na pycckom (BHT, 1. 1. Dnoc. 1987) u Ha Gamkupckom
sa3bikax (BXU, 1. 3. Dnoc. 1980) u Ha Tpex sA3bIkax, BKiItovas anruickuid. [Tpoext @. A. Hagpmnoii
10 TOATOTOBKE M M3AHUIO 3I0Ca Ha TpeX A3bIKaX BHEC 0COO0 BAXKHBIM BKJIaJ B MUPOBOI MPECTHK
HalMoHaNBHOTO nocTosHuS (bamkupckue HapoaHble snnyeckue ckazanus, 2010).

C cepenunbpl XX B. caenaHbl 3amucu 0ojee COpOKa BapuaHTOB dmoca B bamkoprocrane u
Openbyprckoii obnactu PO. PykonucHast Bepcusi, B LeloM coBnaaawoomas ¢ Bepcueit M. Iadypu
u ocHoBHoi Bepcueit (BXU, 1998), oOnapyxena namu B 1989 . B nepeBne bypanrymnoso
JlaBnekaHOBCKOTO paiioHa u omyonukoBana [16, 120-129 6.]. Cka3blBaHMs 31I0CA HE MPEPHIBAIUCH,
OJIHAKO HBbIHE CHJIBHO 0cJ1a0iin, a OTCYTCTBHE U3YyCTHOM Iepeiauu rpO3UT UCUE3HOBEHUEM TPATULIUHI.

Ha sTom ¢one 0c060 3HaUMMBIMU U IEHHOCTHBIMU HaXOJIKaMU CTaJId BUJCO(UKCAIIMHA U3YCTHO-
AyTEHTUYHOTI'O MCIOJIHEHHU 3M0ca «3aATylsaK U XblyXbuly» oT 3yispam TyrameBoil-CHerupeBoi B
ayauo — (2007), Buaeodopmarax (2018, 2019) u Buaeosanucu ot M. b. Canumona B 2021 roxy.

3ynspam Tyramesa pasydwmia smnoc oT cBoed 6abymku Tyramesod Xamaszel KanmumymmoBHBI,
npoxusiiedn 98 njer (1890-1988 rr; ona ypokeHka, kak M BHyuka, c. HoBo-AkkynaeBo
AnbieeBckoro p-ua Pb). 3. Tyramesa (1952 r.p.) npeacraButenb MUHCKOTO poja, 3akoHumiia bI'Y,
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paborana yuyuTenbHHULEH OAIIKMPCKOTO S3bIKa M JUTEpaTypbl, [lodeTHbIl paOOTHUK 00pa3oBaHMS
P®, Hapoasblii c3coH. OHa — €IMHCTBEHHAs CKa3UTEJIbHULA 3M0ca «3afATylAK U XbIyXbULy» C
COXpaHEHUEM IIOJHOTHI CHOXKETa, HAIlEBOB, SIMUYECKUX XapaKTEePUCTHK (CBS3b MOBECTBOBATEILHOTO
U CTUXOTBOPHOTO, COOJIONCHHME IUIACTHYECKUX, MEJIOCHBIX KOMIIOHEHTOB), TaKXe CTHJICBBIX,
SI3BIKOBBIX, SMOLIMOHAIBHBIX 3HAKOB Mpou3BeAeHUs. OCOOCHHOCTH CKa3bIBaHUs, 3a()UKCUPOBAHHbIC
B ayJMOBU/IC03AIHCH, TAKOBHI.

®oto 1. 3ynsapam Tyramesa-CHerupesa (1952 r.p.) ckaspiBaeT 3n0c¢ «3aATYJSAK U XbIyXbLIY»
¢ HalleBaMHU M MMIIPOBU3ALUSIMU

3. TyrameBa cka3plBajia 310C (B TEYEHHE Yaca U COPOKAa MUHYT) CIIOKOWHO, Pa3MEPEHHO, NpU
3TOM T0JI0C, )KECThI, MAaHEPHI OBLIH SIPKO BBIPA3UTEIIbHBI, OLIEHOYHBI B IIepeaye CUTyaluii 1 06pa3os..
B manepe ee ucnonHeHus: 3((EKTHBl «BIIIAHABIPHIT heilnoy» (YOequTenbHOCTh CKa3bIBaHUS),
norpykeHue B cka3 («heiyloyeHS HMHEN KUTEY»), IIEAPOCTb KECTOB M IUIACTUKHU (KbUIAHBLY,
KyphaTtey), SMOIMOHANbHAS APKOCTh M MCKYCHOE YMEHHE BIaJeTh BHUMAHUEM ayqUTOpUH (Hanern
urey). Bugeoszanucu cosepiiensl noBropHo — 2018, 2019 rr. CroxkeT 31oca coBNajiaeT ¢ IIaBHbIM
BapuantoMm b. Banuymnuna [10, 178-186 6.]. Ocobast IeHHOCTh ¥ 3HAYUMOCTH BapUaHTa B TOM, YTO
snoc 3. P. TyrameBoii noBectByercs: 1) U3ycTHO; 2) B TpAAULMSIX IPEEMCTBEHHOCTH U3 YCT B yCTa,
13 TIOKOJICHUS B ITOKOJICHHE; 3) ¢ HarleBamMu; 4) MIMIIPOBU3aTOPCKUMHU PEIICHUSMH U CKa3UTEIbCKUMU
KoMMeHTapusiMu. Hawubosee BbIpasUTEIbHBIE B 3AMOIMOHAIBHO-IKCIPECCUBHOM, YYBCTBEHHO-
IICUXOJIOTHYECKOM IIJIaHe 4acTu 3roca 3. Tyramesa ckas3biBaja B SIPKOM 4yBCTBEHHOM IIOPBIBE, C
HaleBaMH, UCKYCHO, C TEJIOABW)KEHUSMH, NIEpeJaBala KapTUHbI KpacoTbl XblyXbUly U O BHE3AIIHO
BCIIBIXHYBIICH JIIOOBH 3asATyIIsIKa, BBIPA3UTENILHO JKECTaMM IOKa3bIBajla MPOLIECCHI JIOBIU 3Bepeil,
JEUCTBUS MEPCOHAXKEH, IIMPOTY IPOCTPAHCTBA IIPUPOABLI, IIOPOM MEHsS IOJO0C, IOPOW 3aruxas;
OTCTyHasi OT OCHOBHOTO TIOBECTBOBAHUS, CKA3bIBAHNE JOTIONH:IA COOCTBEHHBIMH KOMMEHTAPHIMHU.
JIBe u3 Menouii UMEI0T KyOanpCcKuil, T.e. peuuTaTUBHO-HATIEBHBIHN cTHIIB. [lecHs oxuganus XblyXbLTy
3asaTynsaka Ha rope baikanTtay 3Bydana B cTuie qupuueckoi. Tak, oOHapy>KeHbI [Ba HAIeBa 310ca
«3asTynsK 1 XblyXbUTy» — 3TO BOCIIEBaHUS ropbl bankaHnTtay (HareBbl CLIEH OXOTHI 3aATYNAKA U €T0
OpaTbeB OJJMHAKOBBI) U JIOOOBHBIC IECHU XbIyXbuTy. CylIaHue )KMBOTO UCIIOTHEHUS OALIKUPCKOTO
3moca B ayTEeHTHKE, MCKOHHO HApoOIHOW MaHepe ITOBECTBOBaHMA M KOMIUIEKCHOM crnenuduke
TBOPUYECKUX IPUEMOB MacTepa — HEOOBIYaHO 0JTyXOTBOPEHHBIM, OTHBIN BOJTHUTEIBHBIX YYBCTB aKT
0co0oi 3HaYUMOCTHU. [10JTHOBECHBIN U CUCTEMHbIH, KECTOBO-aKIIMOHAIBHBIN, TEKCTOBOM, MEJIOCHBIN
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aHaJIM3bl Ay[JMOBHU3YyaJbHBIX BapUAaHTOB 3TOrO 10 CYTH B KAaKOW-TO CTENEHM CBSIIEHHOJEHCTBA —
IIPEeIMET CIELMAIBHBIX UCCIIEA0BAaHUM.

B wHameii pabore MbI akIEHTUPYeM BHHMMAaHHE Ha apXeTHurax, Mu(Oo3ambICiax 3IHU30]0B,
CHMBOJIOB, II€PBOPO/IHAS CEMAHTHKA KOTOPBIX METOJOM MH(OCEMHUOTHYECKOTO, KOMIIOHEHTHOTO
MOJIXO/1a €lIe B MCCIIEOBAHUAX HE ObLIa pacKpbITa. TakoBON KOMIUIEKCHBIN, MEKAMCLIUIUIMHAPHBIN
U eme ¢ oOpalieHueM K >KMBBIM HCIOJHUTEIBCKAM CBHJIETEIBCTBAM IO3BOJIIET PEKOHCTPYKIIMIO
OoJiee apXau4yHOIo IUJIACTA CIOKEHUS 3110Ca M ero YHUBEpCAJIUH, NAIOMMX MPOEKIMY Ha BpeMeHa
IIEpBOTBOPEHUS U ITpauMBUIN3aLuid. [Ipeamerom aHanu3a sBIsS0TCS Y3JI0BbIE AIIM30/bI M3 HECKOJIBKUX
oIy OJINKOBaHHBIX BEPCHI ATI0CA C MIPUBJICUYCHHEM HOBBIX ayTEHTUYHBIX 3alHCEeH.

I'my6Goxo nadopmatuBHO Ha3zBaHue ropsl bankanray, 00pa3 KOTOpOii BO BCEX BEPCHSIX U BapHaHTaX
3aHUMaeT Oonblioe MecTo. M3BecTHBI Ha 3emiie YeThIpe 3HAMEHATENbHBIX TOphl C Ha3BaHHEM
bankan — sto bankanckue ropel B PymblHMH, Takke KpylHeHlIas ropHas cucrema B bosrapuu,
nepeceKaroliasi BCIO CTpaHy (3amafHble OTpOru Takxke Ha Tepputopuu CepOun). Janublid xpebert
nepecekaeT bonraputo ¢ 3anaza Ha BOCTOK, paszuenss e€ Ha CesepHyto u IOxnyro boaraputo. Ilo
JpeBHETpeYecKoi MUGOIOrun BI0OICHHbBIE OpaT ¢ CECTPOil ObUIN PEeBpaIleHbI B TOPHI (B aHTHYHYIO
90Xy OHHU Ha3bIBaJMCh l'eM) [MHTepHET pecypc, obOpamenue 8.09.2021; cm. [lerposckoro, 1994.
C. 504-526]. T'opsl ¢ aHajlOrMYHBIM Ha3BaHMEM ecTb B TypkmeHucrane, Kazaxcrane, Taxxe B
Kynamakckom paifone YensOunckoir oomactu P®. Tak, HazBaHue 0000IIaeT HEKHE CaKpallbHbIC
YHHUBEPCYMBI OCO3HaHUs lopbsl M apxanyeckue MU(OCEMAHTHYECKHE JaHHOCTH, Pa3BUBIIMECS
M0-Pa3HOMY B Pa3HBIX KynbTypax. Panee OblJI0O OTMEUEHO, YTO B Ha3BaHMM 3ameyariieHa ocobas
CaKpaJbHOCTh HE CTOJILKO MECTa TOpbI, a MOHITHH «Oanmkan», «Oamk+an», OantkaH («KaHFY),
yAeprkaBIIasi ITyOOKO JPEBHUE HJCOJIOTMYECKUE MCTOKH CIOKEHHS, PEalud U3 UCTOPHH 3eMIIH,
3HAUEHUS «IIIyOOKOW JIPEBHOCTH» U CBAILICHHOTO CHAHUSA — «Oamkbly» [16, 192-193 6.]. Iloucku
MI0Ka3aJlv, YTO B HAPOJHBIX 3HAHHSX COXPAHEHBI €1IIe 3aMbICIIbI «KPOBH, OOUTAJIHIIA TyXOB OaThIpOB,
61arocIoBEeHHBIX TpeaAKoB». Tak, Mo pacckasy coOupaTesns U 3HaToKa MecTHoro (onpkiaopa Kiapsl
XamunynuHo# (c. MaksmeBo /laBiekaHOBCKOTO p-Ha), MO TOPOM 3aXOpPOHEHbI OaThIphl JPEBHUX
BpPEMEH, a Ha BEpIIMHE HAXOAMTCS MOrpeOeHHE BelMKaHA-IIOBETUTEN, XpaHurtens mect. «lopa
9Ta ObUIa OUEHb BHICOKOHM, IIOKAa HE B30pBaJd ee BepiinHy. OHa Beib CBSIIECHHAs, CUJIbHAS ropa.
Panb1rie 371ech coBepIIaId MHOTOJIOIHBIC asiThl, MOJIMTBBI B YECTh OATHIPOB, MOTUOMINX Ha OOIBIINX
CpaXXEHUSX, 3alUILas 3eMITI0. JKSHIIUHBI TOJHUMAIHUCh [T BBI3BIBAHUS TOXK15, OJ1ar, IPOU3HECEHHUs
MOJHUTB cTpaHe. He Toibko ropa, HO Bcs TeppuTOpusi OnaroctHa oHa. B smoce «3asaTynsk u
Xblyxblly» bankanTay 0o3HadyaeT HE TOJBKO I'OpY, @ BCIO OKPYKAIOLIYIO IIPUPOJLY, BCE Jieca, HOS».
Oto yrounenue K. XaMuayniauHol coriacyeTcsl ¢ TeM, 4To ropamu bankaHTay B 11€710M Ha3bIBaloOT
«mMecTta Orarogatu u u300must 3Toro mupa» [17, c. 95]. Beityer, kak y ka3axoB, y OallIKUp-MUHIIEB
n3peuenue «bamkantayeiMm anja ane» («Moi bankanray ele Bepenn»), KOTOpO€ MPUrOBapUBaIOT,
KOT/Ia MIEPEXKHUBAIOT TPYIAHBIC BpEMEHa Nevanell 1 Hey/iad, BeIpaskasi HaJIeK/Iy Ha CUacTbe B OyayIeM.
Tak, snoc 3aneuarien uaero o bankanray kak CBAIICHHOM MaKaMe ITPEIKOB-0aThIPOB, SHEPTETHUECKU
CHJIBHOM MECTE CUacThsl, ClIaceHus 1 OiarocioBeHus. HapoaHoe BhICKa3bIBaHUE O CAMOYKPETIJICHUN
COOCTBEHHOM BOJIM BO UM JIyUIIUX OJIATOCTHBIX AHEH BOOPajo MHOTOBEKOBbIE 3HaHUs O bankanray
Kak 0 mpooOpase, CTPOSHUH MHPO3/aHUs, B HEM 0000IIaeTcss HE CTOJIBKO KOHKPETHBIH JIOKYC, a
MaTepHuaJIn30BaHHas MOJEIb CBAIICHHOU Bephl (Cypusma), cuibl Jlyxa u Mecrta nepexoja B Apyrou
craryc. PaccmoTpum Bee neranbHo. B o6HapyxenHoit M.I. YemanoBbIM ucbMeHHOM Bepcun « Ty
u Cycobury» [10, 368-393 6.] ropa bankanTtay B mepBblil pa3 mosiBisieTcsl nepes 3asTyaskoM (1ox
BOJI0I) KaK BHUJEHUE, 10 COBEPLICHUM UM UYyJOACHCTBEHHON PEIUIMO3HON MOJUTBBEI Mcme Or3sm
(MonuTBa cO BceMH MMeHaMH AJliaxa) U Jaxke KOHKpeTusupyercs ee ¢opma. bankanray 3mech —
BOCBMUI'PAHHAs, C YEThIPEX CTOPOH JKEJIE30M, 30JI0TOM OTPAXKIECHHAs, C KEMUY>KHON BEPILIMHON
Kpacuseiimias ropa [10, 379-382 0.]. Takoe yTouHeHHE BecbMa HeclyuyaiiHo. BocbMurpanHocts —
caMblil IOMYJISPHBIN M paclpoCTPaHEHHBIH 3HAK B OAaIIKUPCKOM opHamMeHTHKe. YacTo HasbIBaeTcs
«hurez oxmMax acKbIChl» (KU OT BOCBMH paeB»). Mciamckass HOMHUHAHTa MpUILIA TO3JHEE,
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HO MeTadopa UMEHH y30pa («KIIIOU OT pasi») COXpaHHa 3HAUYCHHE 0COOOr0 MOTYIIECTBA M CHJIbI
9TOTO 3HAKa. Y30pbl — BOCBMHUIPAHHUKHU «hure3 Kyckap» («BOCEMb 3aBHTKOB-POTOB»), B APYTHX
Ha3BaHMAX «Oecoil TabaHbD» (KOLIaybs Jiama) U Ap. IMHUPOKO PACIPOCTPAHEHBI Y BCEX ITHUYECKUX
IpYII, yCTOWYMBEE — y KypraHCKUX, yensOuHckux Oamkup [18, c. 74]. BocbMukoHeuHas 3Be3/1a
BBIIIMBAEeTCA B Xapaycax, TacTapax Ha IOJOTEHIAxX, cajdeTkax, GapTykax, HOCOBBIX IIATOYKaX
[18, c. 74, 76, 148 puc.]. I'opa bankanTay «u3 BOCBMU CTOPOH C OJHUM BEPLIMHHBIM LIEHTPOM» U
€CTh IpaBUJIbHASA TeoMeTpudeckas (opma, COOpykKeHue, HeKuil xpam (Impoobpas mupa, Hopsijka,
Bephl). CUMBOI (Tamra) — caMblii CHIIbHBIA M eMKHI HHPOPMAIIMOHHBINA KO/ MPEAKOB U OObSICHUMA
MOMYJISIPHOCTh BOCBMHUTPAHHUKA, BOOPABIIETO0 CEMAaHTUKY MPUTSDKEHUS IUIOJOpoaus, Omar, mober,
YCTOMYMBOCTHU Bepbl BO BeeBbllIHEro (110 CBUAETENBCTBY MHOTMX HH(OPMAHTOB).

CakpanpHasi CHMBOJIMKA BOCBMEPKM — 3HAKOBas BO BCEX JAPEBHUX KyJbTypax: LIYMEpPCKUN
DOHKU CheaeT BOCEMb BHJIOB PACTEHHMH M MO3HAET CyTh MCTHHBI, caM co31aeT BOCEMb OOKECTB;
BOCBMUHOTHUMH SIBJISIFOTCS CBSILICHHBIE KOHH B PYCCKHX CKa3Kax, TAKXKe CKaKyH IJIaBHOTO O0ra repMaHo-
ckanauHaBckoi mudonorun OquH [ 19, ¢. 345-347]. BocbMuitydeBasi 38e371a — CAMBOJI BEYHOCTH, BBIXO]T
13 MHpa JOJIBHETO B HEMOABMKHYIO pEalbHOCTh Mupa ropHoro [20, c. 422]. DTo 3HaueHHe NpsiMo
COIVIACyeTCsl C CIKETOM 31oca (3asTyssiKa «BBIBOIUT» U3 BOJBI TOCKa Mo bankantay). bamkupckoe
u3peuenue «huresz Keipisl, 6ep heipibp (BoceMb rpaHeid, 01Ha CyTh», 0003Ha4YaeT YeI0BEeKa C MHOTUMHU
CIIOCOOHOCTSIMH, HO OZIHOM OCHOBHOH CYThIO (CHJIBHBIM HPABOM, XapaKTepOM, TAJITAHTOM, BEPOH U T.1I.).
B 1nienom, BOCBMUTPaHHOCTh — IJIABHBIA CUMBOJ Cy(pu3Ma. « BOCbMUYIICHHBIN XapakTep Cy(QHICKOTo
YUE€HHsI CUMBOJIM3UPYETCSl BOCBMUYTOJIBHUKOM» [21, ¢. 225].

I'opa bankanray — cMMBOJI POJHOIO MHMpPa M MOIYIIECTBA HPAaBCTBEHHOI'O YYE€HUS, CTOMKOCTH
cyuiickoro yueHus 0 HecokpymmmocTu Jyxa. OyHKIIMOHAIBHOE MECTO CHIIBHBIX B BO3/ICHCTBUU
CBOEM MOJIUTB 0003HAYEHO B KOHKPETHBIX aKTaX: IMPOU3HOCS Hamas, 3asATyNsK BBI3BIBACT 3aCyXYy,
BBDKUTAIOLIYIO Kapy, OT 4ero ymuparor MHoro jioneit [10, c. 374]. B cydwuiickom yueHuH rHeB
HEZOIIyCTUM, TaK)K€ IOPOJHEHHE C YyKUM MHUPOM, CYLIECTBAMHU 3alIPETHO UCKOHU. OcCO3HaBIIM
omnOKkH, 3aaTylsK oOpalaeTcs CHOBA, YK€ C MOJUTBAMHU MOKasHUS K BCeBbIIHEMY, TPOM3HOCUT
JI0ra BO MM BO3BpAILIEHHUS HA 3€MJIIO U MOJTyYEHHsI BCeX OJ1ar ¢ 3eMHBIMU JIFOIBMU; «aJI3M IIPX3PEH?
ypHarcan uHe!» [10, 379 ©6.]. 3asaTynask coBepliaeT APEBHHH pUTyal CY(UHCKOTO acKeTusMma,
npotuBoctosHus lyxa Hadcey, Bonu nporuB uckymenuii. [Ipencrasien puryan ouuinenus lyxa
yepe3 packasHHE Kak [IaBHBIA MOCTyJaar cypu3ma. ApXeTHNHMYecKUHe 3HAHUS, PeJUIHO3HO-
Maruyeckue peajauu I'opsl B gajabHeiiieM TPaHC(POPMHUPYIOTCH B PHUTYAIbl BOCXOKICHUI,
Npu3bIBaHuil 0J1ar, 10k eil, 1yxa nodeabl Ha BepUINHHOM MecTe.

Tak, B CHMBOJINKE BOCBMUI'DAHHOM IOpbl Kak MOJEIM MHUpa NPOECLUPYIOTCS KaK OCO3HAHUS
CBSILIEHHOCTH POJTHOTO MUPA, TaK U UACOJIOTUYECKIE OCHOBBI BEIMKOTO Cyduiickoro yuenus o Jlyxe
U IYTSAX JTyXOBHBIX UCKAHUUI YEJIOBEKA, UCIIBITAHUSIX U MPAKTUKAX.

XyoOKECTBEHHO SIPKUE AMMUTETHI, YacCTbleé U IPOCTPaHHBIE BOCXBAJEHUS AOJIMH, YXUBOTHOTO,
MIPUPOAHOTO MUPOB ropbl bankanTtay B smoce «3asTyiasik U XbIyXbUTy», TaKUM 00pa3oM, UMEIOT
STHOTpaUUeCcKue, HCTOPHKO-pUTyalbHble peanuu. Camble KpacuBbIe, MENOAMYHBbIC HAIrleBHBIC
pEeYUTALMU OCTAIOTCS JI0 CUX MOP YCTOHYMBBIMU B UCTIOJIHUTENBCKOM MPaKTHKEe HHPOPMAHTOB.

1o nmpukazy Yaunap xaHa (oTua XblyXblL1y) IUBbI, IPU XOTAT IPUHECTH POAHYO ropy bankanTtay
3asATynsAKa, HO HE MOTYT HalTH — OKa3ajoch, BeeBblHuil cpaBHMI ee ¢ 3emieii! TakoBa meradopa
— BceBbllIHMN COXpaHSIET CBALIEHHOE OT HEYMCTH, @ YUCTOE CO3HAHUE U BEpy HEINb3sl IIOAMEHUTH
u o6MaHyTh. [loToMy, Koraa 0OKpY>KHB >K€JI€30M, B3STPOMO3/IMB HA MIPU MPUHOCAT OOJIBIIYIO TOpY,
3adTyasK y3HAeT MOAMEHY, 3aT€M OKa3bIBA€TCs Ha 3€MJIE, T.K. BIaJbIKa BOJ YK€ HE B CHJIax (U He
JIOJDKEH) JIepKaTh 3eMHOTO (Yy»OT'0 BO IJIOTH) YEJI0BEKa B MIOIBOTHOM ITpocTpaHcTBe. KOHKpeTuky o
CakpaJbHOM YHUCTOTE, CBSILIEHHOCTH rOpbI AAE€T U TEKCT DI10Ca: Ha BOIIPOC O HA3BAaHUU FOPBI CTPAKU
OTBEYAIOT, YTO 3TO JBOpel] Yauymap XaHa, U 3TO MECTO cyacThsi Ha3biBaeTcsi bankan Tay [10, 390
6.]. Cyduiickue MOTUBBI 31I0CA YUTAIOTCS U B aKTUBHOM poiM JO0Oporo renust Xbi3bipa (Ipopoka,
noMoIHUKa Ha cyie) [22, 195 6.]. OH B 310oce AeHCTBYeT Kak Oe3bIMSHHBIN cTapel] U Kak XbI3bIp,

82 ISSN (print)2664-5157 Turkic Studies Journal 2021, Volume 3, Number 4



P A. Cynmaneapeesa

HAYYMBIIMN 9y10ACHCTBEHHON MOJIMTBE 3asATyIsKa, KOTOPBINA 3aTe€M C ITOMOILBIO MOJIMTBBI, BEIOMPAETCs
U3-TI0/1 BOZBI (Bepa criacaeT u3 Oenbl ¥ 3a0myxaeHus). B cakpanbhoii cesimeHHocT [opbl bankanray
OIMCAHMsI BOCXUTHUTENBHBIX €€ KpacoT, 00raTcTB U pa3Ho00pa3HbIX AapoB [ Ipupo bl IMEIOT HE CTOIIBKO
ACTETUYECKOE MPOUCXOXKICHUE, CKOJIBKO OTPAXKAIOT PEAIMU U UMEIOT (DYHKIIMOHAJIBHYIO OCHOBY: OHU
c(OpMHPOBAHBI U ICUCTBYIOT KaK 00KECTBEHHBIE IPU3HAKH, COOTBETCTBYIOIINE CAKPAILHO YHCTOMY
Mecty Mcrtunbl, noxinoHenus bory m kak Mapkepsl BbICOTBI JlyXa, HPAaBCTBEHHBIX IIPUHIIUIIOB,
UCTUHHOCTH HaMepeHuil m30paHHMKA. VIMEHHO 3Ta CBs3b PEajbHBIX PEIUTHMO3HO-HPABCTBEHHBIX
OCO3HAHUM B HEIIOCPEACTBEHHOU Tapajlley C €CTECTBEHHBIMU IIPUPOJHBIMU KpacoTamu bankanray
00yCII0OBIIIa IPOYHOCTh, YCTOMUUBOCTH (DOPMYIIBHBIX, MO3TUUYECKUX (pa3, HANEBHO HMCHOIHIEMBIX
TEKCTOB B UCIIOJIHUTENBCKOM IPAKTUKE 3110Ca 110 cell 1eHb. B cka3piBannu 3. TyraieBoil BocxBaleHUs
ropsl bankanTay UCIIOJIHAKOTCS HA KPACUBbIN, CTAPUHHBIN, TPAAULMOHHBIN HAIIEB:

AybI3bl 'KaHJIbl HBUITAH KY3 — [Tacts KpOBaBasi, CBEpKarOLUE I1a3a —
Bbypehe kyn, bankantay! BonkoB MHOro Ha bankanray!
Annas-TonnaH amiaraH Bpa3Baiiky BbIIIarMBarOIINX —
Alibprysl kyn, bamrkanTay! Mengeneit mHoro Ha bankanray!

Ko13 Gananait 6u3oHroH CnoBHO /ieBa, pa3yKpauieHHas —
Tenkehe kymn, bankanray! JIucun MHOrO Ha bankanray!

herynan hanran Kambimrai CnoBHO peMeHb, HAMOYEHHBIN —
hery3aps! kyn, bankanray! Bon MHoOro Ha bankanray!

Woiten Kyiiran Ganacrait CnoBHO nanac Tak paccTeseH —
VYpmansl kym, barkanray! [23, 141 6.]. Jlecos mHoro Ha bankanray!

3a BO3XKEJIaHUE TIOPOJHUTHCS € KUTEIIMU HHOTO MUpa (BOIHBIMU II3PU U BOASAHOM 13B0M) Tysx
HaKa3aH pasilyKoil, Mccylaroiel ToCKoi 1o poaHoi 3emiie. C IMTepaTypHO TOUKH 3pEHUS HCTUHHBIN
3aMBbICEIT 3IU30/1a HE MPOYUTHIBACTCS KaK HaKa3zaHME, a JII0O00Bb K poaHOi 3emiie. CakpaiabHbIid MH)
0 HapyILICHUH 3alpeTa CO3a MOJIOB ABYX pa3HbIX cdep Janee TpaHC(HOPMUPYETCs B JIMHHUIO CIOXKETa
0 BEYHOM pasilyKe U CMEPTH IepoeB 31oca. B peakux cilydasx 310C MMEET CYACTIMBBIM KoHel. B
HEKOTOPBIX OAIIKUPCKUX HIBKEPE ITUOTOTMUECKUE MOTHUBBI IIPOUCXOXKICHHS POIOB OT COI03a YEJIOBEKa
C MpPeICTaBUTESIMU Pa3HBIX cep (BOJIKAMHU, MEABEASIMH, JCIIMM-JIECHBIM CYIIECTBOM) SBISIOTCS
pesyabraroM TpaHcopMmanuii ¥ Jecakpaiu3aud MU(OB, yTpaThl MEPBOPOIHBIX 3allPETHUTEIbHBIX
3HayeHud. Mud o mpampenke (MpapoAUTENBHUIE), KOTOPBIA HEOPAUHAPHO TMOSIBISETCS B MUD,
aBisieTcs U Metadopoil ycranosnenus cBszeir Yenosek-IIpupona-Mecto obutanusi.

Bonublii aHTUMUD — JIOKYC TIepexo/a U MEpBOTBOPEHUS YeJI0BeKa ocoboro HazHaueHus. Kayectna
3eMHOTI0 4yesioBeka Tyirsaka, BO3MOXKHO, IIO3THUE U UM €T'0 — JIIUTET OTHOT0 U3 MOI'yUHUX, IOKPOBUTENIECH
Popa, KoTOpBIH Ipek/Ie UeM CTaTh LapeM, TOIKEH ObLT IPOMTH UCTIBITAaHUSA (JIOTUKA CIOJKETa 00 3TOM).
B KOHTEKCTE, YTO «IPEBHETIOPKCKOE «TOJIE», KTEIIE», «TYIbD», «TEJIEe» — 3TO MOYUTaeMas NTHLA-
TOTEM — JUHACTUYECKHUM KaraHCKUI CUMBOJL, JIEB INIEMEH HApPOJ OB, TUIP IIPOCTOI0 HAPO/a, BIIaJENIeL]
THEeI0ro KoHs, orell xana Opasa, 34Tb xana basunyp [24, c. 310], runoreTuyecku mnojuaraeM, 4ro B
o0pa3ze 3asaTyssKa COKPBIT apXETUIl MOTYYETro MPeIBOUTEIIS, Ipanpeika, aps poja, yrnojao0iseMoro
conHly (B MUdax Iapu — 3aMEHHUTENM cBeTHja Ha 3emie). OTcioma Mbl HOAXOAUM K TOMY, YTO
IIPOUYTEHHE apxeTuna odpasza 3asTyssKa JOTHYHO B COISIPHO KOCMOTOHUYECKOH cxeMe.

OxoTa — caMblii pacpoCTpaHEHHBIN CIOKETHBIN KO/ MHOTUX IPOU3BEACHUN (OIbKIOpa: «Ypa-
6atbip», «Ky3bliikyprsic 1 MasHXbUTy» M JIp., @ B «3aATylsK M XbIyXbUIy» OHA HAuMHAET PsI
KOH(JIMKTHBIX M CyIbOOHOCHBIX COOBITHI >KU3HU 3asATyNsKa. B KOCMOrOHMYECKOM MPOYTEHUH 3TO
BpeMsl OApa3yMeBaeT OCEeHb (KOTrnia Indb, NTULBI HAOPAIU BeC) U Ha4all0 OCEHHEr0 PaBHOICHCTBHSL.
JlomycTUMO, 4TO CTOJIb YCTOWYMBBIN U IOIMYJISPHBIA KO «OXOTbDY U €CTh CUMBOJI OIIPEIEICHHOIO
nopsiika, puT™Ma, T. €. Kanenaaps o Bpemenu u Ilpoctpanctse Gamkup. [Ipoctpanctsa, moToMy Kak
BCSL TPACKTOPHUS NIEpEIBIKEHUS 3asATyIIsIKa BOUpAeT M BpeMsi, U IPOCTPAHCTBO (yOeraHue oT pOIHbIX
MECT HOCJE y/IauHOM, BBI3BABIICH 3aBUCTh OpaTheB Ha UyJECHOM KOHE, CEMHIHEBHBIC CKAUKU 0
o3epa AcIbIKyib, TpeXJAHEBHOE n30eranue ot I'eposi BOASHOM AEBHI OT )KEHUXA- XOTS cama yBela
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ero non Boxay, 40-1HeBHas pasiyka ¢ XbIyXbUly M BO3BpallleHHE Ha POAUHY-OPOUTY WM 3€HUT
CTOSIHUS; CMEPTb-UCUYE3HOBEHHME M3-3a HApPYIIECHUS CPOKOB, YCTAHOBJIEHHBIX JIOUEPHIO BIa/bIKU
BOJ-BpeMeHeM, (a3oil roga). B pamkax crarbu mpejjaraeM Hamle NMPOYTEHHE: 3Ta XPOHOJIOTHUS
3HAKOBBIX 3MM30/I0B 3I10Ca IOAPAa3yMEBAET YHUBEPCYM KOJa KajeHaaps, IEpBUYHBIN IUIACT 3I0Ca,
COJISIPHOTO 3HAUEHUs, HA KOTOPbIE B PAa3BUTUU TEKCTAa HAKIIAJBIBAIOTCS XY/IOKECTBEHHBIE 00pa3bl,
MIOCTENIEHHO yTauBasi CaKpaJbHOCTh BPEMEHHBIX Ha3BAHUU W MOHATHUM, KOTOpbIC Y Oalikup Obuin
KECTKO TaOyHpOBaHBL. DIOC caraeT cOObITUA CUMBOJIAMU U MU(OM Kak peaabHOCThI0. «Mud ectsb
HaMBBICILIAS 110 CBOCH KOHKPETHOCTH, MAKCUMAaJbHO MHTEHCUBHOW U BEIMYAWIICH Mepe HalpsLKeHHAst
peanbHOCTBY [25, ¢. 33]. ApryMeHT acTpajbHO — KaJIEHJAPHOTO I1J1acTa U PUYMHBI CJI0KEHUS dII0ca
MOATBEP)KAaeTcs Ha (JOHE MHEHHMH O TOM, YTO «MOJIENbI0 (POPMHUPOBAHUS 12-JIE€THETO OXOTHUYBETO
(3Be3aHOrO) Kajenaaps «llmesapy sSBISUICS TOMOBOH (3BE3/HBIN) KaleHIaph TIOPKOB M MOHIOJIOB,
KOTOPBIN TpaAUIIMOHHO HaunHal HoBEIH T01 OCeHbI0, ¢ MosiBIeHneM Ha HeOocBose [lnesn u Havana
OXOTHHYbETO ce30Ha» [26, c. 299]. [lymaercs, 4To B anoce «3asTyisiK U XblyXbUTy» (POIBKIOPU30BaH
nyTb ConmHua or OceHHEro paBHOAEHCTBUA 110 JIETHEro CONHLIECTOSHMS: 3TO HAXOXKACHHE Ha
36HUTE — BEPLIMHE acTPOJIOTHYECKOro xpama — l'opbl bankanTay (BOCBMUIDAHHUK C JKEMYYKHOU
BEPIIMHON) U 00peTeHNe MpeIHa3HAYCHHON BIacTu (3adTyssK Ha TpoHe). TYIsK, MOCIe UCIIBITAaHA
U TPOEKPATHOTO MPOXOKJEHUs 12-1eTHero Lukia, T.€. yepe3 36 mpasieHus ymupaer (Bepcus M,
YcmaHoBa), EPEXOAUT B MUP MHOM (aCTpOJIOTMUYECKHE ABWXKEHUS 3€MIIH, 3B€3/lbl). B pykonucHoi
Bepcun M. YemaHoBa yieprkaH caMblii IEpBBIN (MOXKET ObITh) acTpasibHbIN — Kanennapb, Mug-3Hanus
o (azax Ilpuponsl u apxerun 3asTyisiKka — MOTY4ero mokpoButeis Poxa u nosenurens. DTOT I1acT
M3yCTHOI'O CKa3aHMsI IPEACTaBIIsAeT acTpoiorndeckyro Kuury, kanennape ['ona, nanee Hanonssercs
CIO’KE€TaMM O CTAaHOBJICHUHU CTaTyca HOBOTO OOKecTBa M Ipanpenaka. [1o cxeme kaneHIapHbIX CE30HOB
B 3I10CE MPOELUPYETCS. OCEHHE-3UMHMM CE30H — BpEMS yXoJa COJIHLA (B BOAY), IEPEXO/ B TEMHBIN
nepuos (HaXxoXACHHUEe Teposi B BOJIE, XOJIOAHOM MHPE) i BECEHHHI CE30H, KOTJIa U3 BOABI (AHTUMHUPA)
BBIXOAT Jiomaau, ComHile (3asTysK) 1 HAYMHAECTCSI HOBOE MPOOYkKICHHUE.

3amper Ha JMLE3peHHE Tesla MyKa (3KeHbI), N30eraHusl KaK apXeTUITNYEeCKHE KOAbI B OAIIKMPCKUX
BOJIIIEOHBIX, OOTaThIPCKUX CKa3Kax U T.J. TaKKe MPOUYUTHIBAIOTCS B KOCMOTOHUYECKOM 3aMBICIIE.
ITocne cxBaThIBaHUS 32 BOJIOCHI (3€MHOM UEJIOBEK YBUJIE TEJIO BOASHON JIEBBI) XBIyXbUTy HCUE3aCT.
CxBaTbIBaHME 3a BOJIOCHI (3a TPUBBI KOHSI, IEBBI, CTAPYILIKH) YACTO AEHCTBYET B CKA30UHOM, AIIMUECKOM
1 00paI0BOM (DONBKIOpE KaK KOJ YKPOIICHHS CYIIECTBA aHTUMHPA U >KUBOTHOTO JbSBOJIBCKOTO
npoucxoxieHus. McuesHoBenne XblyXblUly U3 1I0JIS 3peHU 3asTy/IsKa (OHa 3aKpbIBAETCS HA TPU JAHS
U TpU HOUH - «bep 3amaH KeH, ail KypeHMoC UUPra YbIKbI» ) — « OHAX/1bI JIyHa yIIUIa HA HEBUJIMMOE
MECTO» YHUTAETCS B KOCMOTOHMYECKOM acHeKkTe. JTO H30eraHue MMEeT 3aMBbICIbl COOIIOICHHUS
OIIPEIETICHHOTO CPOKa (ha3 BpEMEHU BO M30eKaHKe BIUSHUA 371b1X CHII. [Tocie ncuesnoBeHust XblyXbLTy
Tynsax-CosnHile MOTUTBEHHBIM CIIOBOM IPHU3bIBACT HEBHIHOCUMYIO Xkapy Ha 3emito [10, 374 6.].

OTHOMMHTBO(DOIBKIOPUCTHYECKAsA, MU(OCEMAHTUUECKas paciIu(ppPOBKUA [AlOT BO3MOXKHOCTHU
NPECTABIATh €lle He3aTPOHYThIe, HEU3yUeHHbIC AaHHBIC TPAJAWIUMOHHONW MeTapu3uKU B 3I0CE,
UCCIIeI0BaTh NMPUMEHEHHs] NPUHIUIIOB U peasinii CakpasibHOW reorpauul B U3yUYEHUH SMUYECKUX
TEKCTOB, TPAHCLIEHIEHTHBIX UCTOKOB CIIOKEHUS 3II0CA.

Ha ¢one packasnuii 1 BocxBaneHuid ropbl bankanrtay 3asTy/IKOM MPOCIUPYIOTCS UACH Tropsyeit
IIPUBEPKEHHOCTHU K poHoM 3emite. Ho k pognoii n? [lotomy kak 3adTyssk —qy’epoJieL, prucKaKal
K ACTBIKYJIIO W3Jasieka. B paMkax cTarbu pe30HHO OTMETHTh, YTO MU(OIIIOC yIAepKall apXanuHble
peayinu NPOXOXKIACHUS UCIBITAaHUM, CTaTyCHOTO MEpexojia, CTAHOBJICHUS MOBEIHUTENS Ha yyXKOuHe,
T.€. B «MHUIIMOHHOM LIEHTPE», IPOCTPAHCTBE MOCBsIEeHUs. O4eBUIHO, B 3110ce (POPMUPYIOTCS UACH
3apOXKJICHHUs] HALIMOHAJIBHOTO OCO3HAHMS POJAMHBI M MperaHHOW 1r00BH K cBoel 3emie. McToku
HEpa3JeIMMOCTH YelloBeKa ¢ OokecTBeHHOM bankaHTay mpuyacTHBI ¢ Bepoil B mMaruio [opbl Kak
LIEHTPA MUPA. «...JTOT LIEHTP MUpa ABJISAETCS KOCMOTOHUYECKON TOUKOW IepECEUEHHs IIPOCTPAHCTBA
U BPEMEHHU, B KOTOPOW CBEpIIWJICA NEPBO3AaHHBIA akT TBopeHus [27, c. 344]. B skcTponoisiuu
uneu nepecedenus: Ilpoctpancrsa u Bpemenu Ha oOpa3 3asTynsika — ropa ecTh JIOKYC AJISL €ro
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MIOBTOPHOTO POXKICHUS (IIOCIE «BOIHOTO» MEpUOAA KU3HHU). B TOM 1uiane, 4To «MHpOBas ropa —
MECTO CBOEOOpa3HOW KOCMHUYECKOH CBSI3M JIIOIEH C BEPXOBHBIMH OOXKECTBAMHU, OOMTABIIUMH Ha
BeplIMHax rop» [27, c. 344], bankanrtay Ui 3asTyisKa, T.e. 36€MHOIO UYE€JIOBEKA — €IMHCTBEHHOE
PUTyaIbHOE MECTO OOpETeHUsI TaPMOHHH, CHJIBI JlyXa M TPOCTPaHCTBO OOHOBICHHUS, TOCBATUTEIBHBIX
1 OYUCTHUTEIBHBIX MOJIEHUI. APXETUIINYECKNE MAarMKO-PEIUTNO3HbIE peaiuy [ opbl Ha NPOTAKEHUH
BEKOB TPAaHC(OPMHUPYIOTCSI B PUTYaJIbl BOCXOKICHHM, IPU3bIBAHUM Orar, J0XKAeH, 1yxa nodeasl Ha
BEpLIMHHOM MecTe. B nepeBnsax MakamieBo, bypanrynoso JlaBiekaHOBCKOIO paiilOHa HAMU 3aIIMCaHO
MHO€ECTBO 00ps710B, BEpOBAHUM, IPUMET, CBA3aHHBIX ¢ 000KeCTBICHHEM ropbl bankanTay. Bo Bpems
Benukoit OTeuecTBEHHOW BOMHBI JKEHIIMHBI TOJHUMAINCh HAa TOPY JUIsl IPOU3HECEHMSI 3aKINYEK
Jyxa 1moOepl, COBEPIIANN aiAThl B YECTh JyXOB OaThIPOB, 3aIMIIABIINX CTpaHy (BEpYyIOT, YTO Ha
CKJIOHE TOpPHI MOTpeOeHbBI 3HATHBIE TPOCBEIICHHBIE, aBITUU, OaThIpbI-BoMHEI). B ntone 2021 roxa (ron
CWJIbHEHIIEH 3acyXM) TpyIIa >KEHUIUMH [OJHUMAAch Ul BbI3bIBAHMS JOXs, COBEPLIWIA Hamas
HCTHUKAT, [10CJIE YETO «II0 BeJIeHUIO AJltaxa BeeBbllIHEro, BEpUTe Jin, MO JOJITOXKIaHHbIN 10K b,
4eMy MbI [IOCBATUIIM €L1€ HaMa3-1IyKpaH!», — IPpU3HaBaJINCh OHU.

XyoOKECTBEHHO SIPKUE AIMUTETHI, YacTbleé W IPOCTPaHHBIE BOCXBAJEHUS AOJIMH, XUBOTHOTIO,
MIPUPOAHOTO MUPOB ropbl bankanTtay B smoce «3asTyiasik U XbIyXbUTy», TaKUM 00pa3oM, UMEIOT
STHOTpaUUECKUe, peIMrM03HbIe, HCTOPUKO-PUTYalIbHbIe peananu. Camble KpacuBbIe, MEIOJUYHBIC
HAaIlEBHBIE PEUUTALMM OCTAIOTCA [0 CUX IOp YCTOMYMBBIMHU B MCIOJIHMTEILCKOW IPAKTHKE
MH(POPMAHTOB.

XKups ¢ m00UMOH B MOJBOAHOM MHpE, 3asATyJsSK B MCCYLIAIOIIEH TOCKE MO POJHOM 3emile, Mo
bankanray 3aboseBaeT, TepseT CUIIbI, BIIAAAET B KECTOKOE YHBIHUE, IPOCTHO MPOCUTCS HA 3EMITIO.
Bragpika Boj OTIIyCKaeT erera BMECTE€ CO CBOEH J04epbhl0 HaBepx-— Ha bankanray. Ckaszurenu
TAJAaHTJIMBO MCIIOJIB30BAIM 3TOT AMM307 JJs Oosee MOJHOW Mepenayd MCHXO3MOIMOHAIBHOTO
COCTOSIHUSI TepOsi M OTPaKeHUs IIIyOUHBI CTpaJaHHil YeloBeKa, Pa3yuye€HHOIO C POAHOM 3eMIICH.
JIoruuHO, YTO MOHATHS «3EMII-BOJIA», «MECTO POXKACHUS», «POJUHA» — Y3JIOBBIE B «3aATYIAKE U
XBIXBUTY», IMEIOT LIEHTPAJIbHOE MECTO B OamKupckoM (oabkiaope B 1enom [28, c. 350]. Onnako u
sTa MeTadopa BbipaxeHus JII0OBU K MecTaM OOMTaHUS — rOPa3/0 MO3JHHUN IUIACT dI0ca.

CunbHasi, «BCEMOINIOINAONIAs» JHOO0Bb K MKEGHUIMHE (Iepoi OTpeKaeTcsi OT MaTepu-OTIa,
KOHsI, COKOJIa, TYJIIapa U YXOIUT B MOJBOJHBIA MHpP) HE 3aMEHSET BEIMKOE NMPUTKEHUE K 3eMIIe.
OTuyXaeHue OT pOAUTENCH, POAHBIX MECT — PUTyasl MHUIHMALUNA B NEpBOOBITHOW KYIBType, U
MMEHHO €T0 CJIe/Ibl XOPOIIO 3are4aTieHbl B ATI0Ce, 00BICHSAS UCTOKH MOTPYKEHHs 3a4TylsIKa B BOY-
antuMup. IlpouTeHue nmorpyxeHus B IPsSIMOM 3HAUYECHHM KakK JI0O0Bb, KTOTOBHOCTh €reTa yMEpeTh
paau Hee» [29, c. 348], 1I0TMYHO ¢ IUTEPATypOBEAUECKOM TOUKH 3peHus. BO3HUKAIOT BOIPOCHI «KaK
K€ J03BOJIEHBI COIO3 II0JIOB U3 PAa3HBIX MUPOB U PeaIny KU3HU B Bozie?». Bona — cakpanpHas cpena,
JIOKYC BBIXOJa 0COOOH MOPOABI YyJECHBIX KOHEW M 3TH YHUBEPCAJIMM TUIIUYHBI B 3MOcCaxX «Ypai-
0ateIp», « AKOy3aT», «3aaTymsk U Xeryxsury» [30, 138-140 6.]. I3BecTHO, 4TO BBIXO/I U3 BOJIBI KOHEH B
JUTEPATYpPOBEAYECKOM IPOUTCHUH ABIISICTCS Kak fap Biagasiku Box reporo. Ho B MudocemanTuyeckom,
1 MU(POPHUTYATLHOM OCMBICICHHH — 3TO 0Ops MPOBOJIOB BBIJECPIKABILIETO UHUIIMOHHBIE UCTIBITAHUS
n30paHHUKa, BO3BpalleHne KOHeH-BecTHUKOB [Ipupoast 3emine. Ha Hamn B3MIsi, CUMBOIU3UPYETCS
HAyaJl0 HOBOTO TEpUOAA KHM3HM Onarofapsi NPUHECEHHBIM JKEPTBAM-KOHSAM (CyTh pPHTYajoB
XKepTBonpuHoleHuit). CuiibHast, B MPSMOM CMBICIIE «IIPOIIAThIBAIOIIAS JTI000Bb 3asATy/sKa — 3TO
apxeTun 0coboro Mupa M COCTOSHUS, KOTOpble HEOOXOAMMBI JJIsl BBIICPKKU UCHbITaHUN. Jlormka
SMM30/1a COKPHITA B YHUBEPCATHUAX MU(OB B TOM, YTO YenoBek 3eMHOMU c(hepbl HE MOKET KEHUTHCS
Ha JeBe M3 aHTuMmHpa. Pasraaka morpykeHus BOCXOAMT K apXaWdyHbIM OOpsSAaM HHHUIIMOHHBIX
UCTBITAaHUMH, CB3aHHBIX C MEPEXOJOM B BBHICIINI cTaTyc M30paHHMKa oOuiecTBa. BogHas cdepa —
31ech MeTadopa 0cob0ro Mupa MOCBITUTEIBHBIX PUTYAJIOB, KOTa HEO(PHUTa pa3iydaad OT POIHBIX
B CaKpaJIbHBIX JIOKYCax (JIec, TOpbl, MeLiephl) U MOABEPrall JyXOBHBIM, (PU3UUECKUM UCIBITAHUSIM.
W3BecTHO, YTO B MEPBOOBITHON KyJIbTYype HAPOAOB HMIMPOKO OBLIM PACIPOCTPAHEHBI CIICLUANIbHBIC
OTUY)KJICHHs IOHOILICH OT POJHBIX MECT, OJU3KUX, )KECTOKHE TEJECHBIC U JyXOBHbIC UCIBITAHMUSA,
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CaHKLMOHMPYIOIIME IEPEXOA B CTaTyc MyXUuH win mnpasurened [31, c. 86]. IlpumeuarensHo
po3pavyHbl MeTaOphl OTUYKJICHHS B TEKCTE AMOCA!

Tyrb13 ait Oyiisl KyToper, JIeBATh MecsLeB MEHS HOCUBLIEH,
AyBIpIIBIKTaH OOTeIIraH, CornyBuieiicst OT HOIIM U TSKECTEH,
Ten itfoxohon ec Oyier, HouHoli coH npepeiBas TPUXKIBI,
Kyxkpok heten nmezron MoJs10KOM Ipyau BCKOPMHUBILIEH —
OcoileMoH Ou3oiieM, Ot marepu cBO€l OTPEKYCh 5.

hery TebeHo Temsiiem, [Ton Bomy ¢ TOOOMO MOMAY

hunen menoHn ynoitem! [32, 139 6.]. C To6oro BMecTe ympy!

B sApocTHbIX Ipu3HaHUAX 3asTyIsK OTpeKaeTcs Takxke oT Bewero Kons-tynanapa, 30pkoil u
CUJIHOM, «J1a)ke BOJIKOB, JIUI] OBIOIEH OXOTHMYbEH NTHIbI-KpeueTa». B mporiecce MHOTrOJIETHHX
TpaHchopManuii >kaHpa TEKCThI MOTEPSIIN apXauuyHOE PUTYATIbHOE cofiepKaHue 1 0Openu metadopy
COKpyIIaroIeii Boito 3asTyinska cuibl JIoOBH K BOASIHOH JIeBE.

B kocMoroHmueckoM paxkypce IOCTpO€HAa KaJIeHJapHO-acTpajlbHAas OCHOBAa IEPEABMIKEHUS
3asaTynska, npoeuupys B Hem apxetun CoiHIa U coracyercs ¢ (pa3amMu oceHHee paBHOAECHCTBHE-
3MMHEe MCYe3HOBEHHE- BeceHHee nmpolyxaenue lpuponsl (Bbixoa TabyHa KOHEW W3 BOABI). Dnoc
6ce20a 3HavUMeNer U caKkpaien mem, Ymo He Onucvléaem coovimus Kax 6 numepamype. Meradopa
JlecCaKpaan3alyi IEpPBOOBITHBIX PHUTYaJOB HHUIMALMKA M TEPEXOl0B B HOBBIM cTaTyc repos,
MHCCHS KOTOPOTO 3apaHee 0co00 MpeaHa3HaueHa, UMEeT MOKa3aTelbHbIe Mapajuleid B CKa304HOM
¢donbkiope. B ckazouHOM U 3IMYECKOM (OIBKIOPE TUITMYHBI YHUBEPCAINH CITyCKa WIIM 3aTOYCHUS
repoeB B 3MHAaHax (morpebax, siMax) — MOJENSAX HHHMIMAIMOHBIX JOKYCOB. B cka3zke «AJThIH
KaybIphbIH» («30J10TO€ MEPHIIIKO NMTUIBDY) TepOl CIyCKaeTcs B My M Habmonaer 0opnOy cBOEro
KOHSI C BOJSTHBIM KOHEM M TOJIBKO MOCIie 0OeIHOTO paKaHus (CakpanbHblii curHai) KoHs BBIXOIUT U3
nponactu (mpoiiag ucneitTanue Jlyxa u tena), najnee BEpIIUT CBOM CYIbOOHOCHbIE BAaXKHbIEC JACSHUS
[33, 182-184 6.]. B cka3ke «AnTbIHIyTa» Tepoit yroxkaaet B ssMy [33, c. 202], Haxoas MECTO 3alUThI
OT JIFOTBIX 3BEpEH, TAKXKE Ul YCUIICHUS U IIEpEeXO/a Ha HOBBIM CTaTyC MYK4YMHBIL. MHUIMOHHBIN
nepexos AJITBIHIYTH 3aBEpIIAET 3aKII0UEHUE COK3a C JOYEPBIO IMBA-KEHIUHOW BBICOKOTO PaHra.
A 3TOT aKT UMeJ B IPEBHOCTH HHUIIMOHHO-TIOCBATUTEIbHBIE (DyHKIMU [32, c. 40-43]. [Torpyxenue B
BOJly — apXETHII CaKpaJIbHO-UHUIIMALIMOHHOTO IIEPEXOIHOTO PUTYyala, Ha MO3IHEM 3TAIlE OCO3HAETCS
KaK CUMBOJI CUJIBHOM, 10 camooTpeueHus JIrooBu.

K aTo0ii %€ TeMe ImpuuyacTHa 3arajka KOHLENTA «IOpTa B BOJEY, JOIMKA KOTOPOTO TaKKE MOXKET
pacmugpoBbIBaTbC B KOHTEKCTE apXeTUNoB Mudosornyeckux peanuil. B moaBomnom mupe
3aatynak u XblyXbUly >KMBYT B Oenoil ropte. MccienoBarensiMu 31U30[] IOPThl paccMaTpUBaJICs
KaK «CBOEOOpa3HOE OTpaXCHHWE OTrOJOCKOB JpEeBHUX (popM Opaka, 3apoAMBIIMXCS B HeApax
Marpuapxara» [34, c. 107], a Takke Kak «cakpajibHasi TEpPUTOPHUs, Ha KOTOPOH 3aKJ1abIBAaJI0Ch HA4ajIo0
ceMeiH0-0pauHbIX oTHOIIEHUI» [28, ¢. 106], «MOTUB 3apOXKIeHHU COOCTBEHHOCTH OJHOBPEMEHHO
C BO3HUKHOBeHUEM ceMbn» [35, c. 82]. OTMeuas 10IyCTUMOCTh MHTEPIIPETALMM JINTEPATYPHOTO,
MO3TUKO — OOpa3HOro MPOYTEHUH SIMU30/a, MpeuiaraeM MU(POCEMUOTHYECKYIO pPaCHI(POBKY
3araJIku «opTa B BoJie». Bo-mepBbIX, CyIIECTBYIOT IPaHUIBI MUPOB B MU(E, U 3eMHOW YEJIOBEK HE
MOXET XEHUTHCS Ha I0YePU U3 HE3eMHOM chepbl. ITOT COI03 SIBHO apXETHUIT CTPYKTYPU3ALIUU OCOOBIX
orHouenuit cep Yenoseka u Ilpuponsr (Kocmoca). Bo-BTopbIX, «110a BOJOW» HE MPOBOAUTCS HU
OZIMH PUTYyaJ, CBSI3aHHBIN ¢ OpadHbIM 00psiioM. B-TpeThux, y 3asTyiska €cTh pOIHBIC, CEMbsS U
MIPOUCXOXKJICHUE KOHKpPETU3UpyeTcst BO Bcex Bepcusix. On cbiH Yaunap-xana [10, 368 6.], Yunrus
xaHna [10, c. 366] niu Mupkac 6es [10, c. 390]. FOpra nox Bogoit — cMMBOII JIOKyca MecTa Iepexosa
3€MHOI'0 4Y€JIOBEKA B JIPYroll ypOBEHb CAMOCO3HAHMSL, 3€pKaJIbHAsl MOJIEb MUPA, MECTO MHULMALIUH
U CUMBOJIMYECKOTO efuHeHus AByX Hauain Boabl +3emnu (Ep-hety, Ep-Cy) — ocHoBHOrO hakTopa
rapMoHuH. PutyanbHoe OOHOBIEHHE HEBO3MOXKHO MPOBECTH HAa OOMXOIHOW MOBEPXHOCTU 3EMIIU
(cornacHo TpaguuuaM nepexozaa). Takum o0pas3om, «opTa B BoAe» — MeTadopa 0CO3HaHUS JIOKyca
€IMHCTBA U HEPA3EIMMOCTH, HO lyaJINCTUYHOCTU MUPA, BPEMEHHO BO3MOYXKHOM coeiMHeHnU BogHoro
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1 3eMHOr0 Hayaj, BaXHbIX B ornpenesneHHbe ¢asbl [Ipupoasl. [Tomemienue yenoBeka B aHTUMUPE,
3€pKaJIbHO ITOBTOPSIIOIIEM 36MHON MUP, OJIMIIETBOPSIET CTAHOBIIEHUE CBSITOCTU KPOBHOPOACTBEHHBIX
y3. Ha 3TOli cTyneHu ucnbpITaHus JIMYHOCTh MOCTUrAeT Ha3HAYEHHOCTh MMCCHUU, HEPA3AEIUMOCTH
co cBoel pomuHoi, Marepbro-3emuieit [16, 192-193 6.]. MoxHO rOBOpUTH 00 OTPaKEHUH B 3IOCE
3apOXKJICHHSI HAITMOHAIBHOTO CaMOCO3HaHMs, JIIOOBU K CBOEH 3eMIIe.

Oco00e MeCTo MEET B 3MOCE PEITUTHO3HBINM KOMIIOHEHT. Pemnruno3no-mMuonorudeckuii moaTekCT
MEET BBIPAKECHHYIO acTpPaJIbHYI0 CHUMBOJIMKY. HeBblHOCMMas kapa — NPUYMHHO-CIIEACTBEHHA
OCHOBa MHU(OB O JHUIIHUX COJIHIAX, HIMPOKO M3BECTHHIX B apXaM4yecKoH KyiabType HaponoB. OHa
B 2Mo0ce «3asATyNsK...» HACTyHaeT MO IMPOU3HECEHHH SPOCTHO-MOsIeOeHHOM mpochObl Tymska o
HUCIIOCJIAHUH UCCYIIAoNIeH Bce BOKpYT kaphl [ 10,374 6.] B oTMecTKyY 3a n30eranue oT Hero XblyXbLTy.
Omna cripsiTanachk BO JBOPIIE, 3aKPbIB OKHA U JIBEpU (acTpasibHbIN KO, CBA3aHHBINA C HCUE3HOBEHHEM
OIIpEEIEHHON 3BE€3/1bl U3 BUAUMOCTH). YNCII0Bask CHMBOJIMKA YKa3bIBAE€T HA KOHKPETHBIE 3aMbICIIbI
acCTPOJIOTMYECKOTO, KaJleHJapHOro 3HaueHus. Tak, Tymsk MonuTcs, BbDKJAB 4YEThIpE JHSA, TOIZA
BBICBIXAET C YETBIPEX CTOPOH OKpYXaBIllasi ero Boaa (0co00e MeCTO 3eMJIM), HEBBIHOCHMAs Kapa
nponopKaeTcs Tpu AHs v Tpu Houu [ 10, 374 6.]. Biagsika Bog — otelt XblyXblUTy IPUKa3bIBACT A0UEPU
OTKPBITh OKHa U JBepu (MeTadopa ConHila Ha 3eHuTe). BriocneacTeuu xapa yXoQuT MO MOYTCHUN
Tynskom monutesl Mcme arp3am, HO HapoA 3achla€T HA TPU JIHA U TPU HOYM (BPEMEHHas CMEPTh
MIPUPOJIBI BO UMsI 0OHOBIIEHUS). J{eBa Bobl (XbIyXbLUTy) BBIXOAUT HA 3eMITIO (KaK cama MPHU3HAETCsI)
B OIHO U TO K€ BPEMs M PacdyechblBaeT BOJIOCHI B OJHOM M TOM )€ MecTe, rne TylsK cXBaTuil ee
3a Bostockl [10, ¢. 376] (pukcupoBaHa MOBTOPAEMOCTb TPACKTOPUU U BPEMEHH JABMKCHHS COJIHILIA).
B Bepcun M. Yemanosa coxpaneH mu¢d o0 antponomopduszanuu CoilHIIa U O MOTy4YeM IpeKe-
nokposuresne Pona. Cuna 4ynoneiicTBEHHONH MOJIUTBBI, Onaronaps KOTOpoi 3asiTyNsK BBIXOAUT H3-
07T BOJIBI, packasiHue 3aATyisika U obpamienue k bory, kyasroBoe oboxecTBieHue bankanray kak
€IMHCTBEHHOI'0 MECTA JUIsl PUTYaJIbHOTO OYMILIEHHUS U IOCBSIIEHNS — BCE OHU UJEHHO BKIIIOYAIOTCA B
T10JI€ COJISIPHOTO KyJbTa, KynbTa [Ipupons! u cyduiickoro yuenus o Jlyxe u ero COBepIIeHCTBOBAHHUH.
DTOT IUIACT PETUTUO3HBIX OTKPOBEHUI BHEIPSIETCS CICIHAMM, BUJIUMO, [T03/IHEE, OCBOUB U TaOyHpys
3HAKHU KaJIEHJapPHO-aCTPaIbHOIO CKa3aHUsl.

Ionyuyennbie pe3yabrarbl. DparMeHTapHOE MUDOIIOITHYECKOE, KOMIIOHEHTHOE MU(OPUTYaTbHOE
HCCIIEIOBAHNUE AIM30/10B MOKA3bIBAET, YTO apXaW4HbII IUIACT 3I110Ca BOCXOJUT K IPALMBHIN3ALUAM,
CTaHOBJICHUIO penuruil, kanenuape Bpemenu u IlIpoctpancrsa. HeopaunapHselii B cBOoel Ipupoze
MHU(POPOMAHHUYECKHIA CIOXKET CIIOKUIICA B TIIyOMHE BEKOB KaK CUCTeMa 3HaHUI 10 JpeBHEN acTpOJIOTUH,
Kocmoce, Ilpupone u newkenusix Comnna, ¢azax Ioma, B KOTOpoM Bce MMEET MOPSAAOK, HOPMBI
1 0053aTeIbHOCTh OIPEACICHHBIX NPUHOIIEHUHA BO UM YACP)KUBAHUS JKU3HEHHOTO PaBHOBECHS
(PKEpTBOIIPUHOILIEHUS], IOKAsHUSA, JOBOJILCTBO JYyXOB BOJIbl, KOHEW, SIPKO 3all€UaTiICHHBIE TaKXkKe
B Bepcusix B. Jlams, M. Canumosa). Ha npoekuun o0pazoB mMugosnoca «3aiTyasiK U XbIyXbUIy»
BO3MOXKHBI PEKOHCTPYKIMH 4YacTell japeBHeiimero xanenmaps Loma (Mbu1) mo XHBOTHOMY IHKITy-
Mecal (My1Ialib), KOTOPBIA OBITOBAN Y IPOTOTIOPKOB Oosiee ueM 30 Thicsd et Hazaj (penurus bon).
OO0pa3Hblii MUp U CaKkpalibHasl JIEKCHUKa 3110ca — MOTPSCAIONIECH ITyOHMHBI 3HAKOBAasi CUCTEMa, pa3rajika
KOTOPOW OTKpHIBAaeT MpEAaHHbIE 3a0BEHUIO PEATUH UCTOPUNH M KyJABTYpPbl CHIBHBIX HapOJIOB,
TBOpUBIIKX ero. Donpkiaopuzanus peanuii, MUGOB — pe3yIbTaT MHOTOBEKOBBIX TpaHC(OpMaIuii,
MHOTHE U3 3MH30/10B HEOOBSICHUMBI 0€3 oOpallieHusi K IpyruM JUCLHUILUIMHAM U PEKOHCTPYKIIUU
MOHATUMHON CUMBOJIMKH $3bIKA, 3Talla MBILIUICHUS, CO3HaHMs npeakoB. OHM B d1oce «3asTylsK U
XBIyXblTy» CTaIUAIIHO CJIIOKHBI, MeTaOpHUUECKU SIPKO oTpakaroT oTHomeHus [Ipupona-Kocmoc-
Yenogek (Llapr) —uznaganbubie Tpaguimm, Konb-BpeMs u penurno3nbie KOHIENTHL. BBIX0 BOASIHBIX
KOHEeH 13 Bonbl 0NMIeTBOPSICT Haualo HOBOTO rojaa, npoOyxaeHus [Ipupoasl, npuxon HoBoro Kyt
(Kor). Ha cnenyromiem 3Tamne cka3uTensiMi BHOCATCS CHMBOJIMKH CY(QHICKUX, PEIUTHO3HBIX YUSHHH,
OTTEHssI ToJorpaduuecKuii, KaJeHIApHO-aCTPaJbHBIN IUIACT, Jajiee IJIABEHCTBYET TeMma JI00BU
3eMHOT0 YeJIOBEKa W BOJSHOM JEBbI, BHIOOPHI Iaps. B MCIIOMHUTENBCKON MpaKTHKE COBPEMEHHBIX
CKa3uTelNel MpouHo ycTosack Takas (adyinbHas cxema 3110ca; 0XoTa — Hooer 3asTyaska — yXo/ MoJ
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BOJIy-BCEIOIVIOMIAONIAs], 10 OTPEYCHHUsI OT POAHBIX JIF0OOBB-BBIXO/ U3 BOJBI- CTAHOBJICHUE IIaBOU
Pona-Bo3Bpamenue Ha bankanray u cmMepTh U3-3a Hecobmonenus npasui Cpoka- Bakeit(Bpemenn).
MHuoxecTBO MeTadop, CIOKETHBIX 3arafiok Mugosnoca «3afTyask u XbIyXbUIy» MPEICTOUT
paciugpoBbIBaTh, 00paIIasACh K CEMAaHTHKE apXETUIIOB, MEPBOPOAHON CHUMBOJMKE CJIOB, UMEH,
CMBICJIOBBIM KOJ1aM, 3aMbICEJI KOTOPBIX BOOpal eme yooko MeTapu3nuecKue 3HaHHs.

BecbMma nnTepecHsiM B Bepcud 3. TyramieBoit siBisieTcs TOT (PaKT, YTO IIHUPOKO PACIIPOCTPAHEHHAS
B JIEMCKOM OacceliHe, U3BecTHasi Kak HapoaHas necHs «Kemern iezex» («CepeOpsiHOE KOJBIO»)
oKa3zajach «1ecHe Xblyxbuly». IIpu neranbHOM onpoce BBISIBIEHO, UTO, IO pacckasy 3. TyramieBoi,
Xarasza MHOH eule B CBOGH MOJIOJOCTH, KaK cama MPU3HABAIACH, pa3ydyuila 3I0C UMEHHO C JTOHU
necHei ot cBoeil 6alymiku — XbUIbly MHAHU 1 Opara AOTyibl (OH ObLT U3BECTHBIM CKa304HUKOM). [1o
IIPOCKLIUU HA JPEBHOCTD, BPEMs UCIIOJHEHHUs dI10Ca ¢ HaneBaMHy Ipuxoaurces Ha koHer X VIII — nau.
XIX BB. MBI fomyckaem, 4To MecHs Obula TPaJAUIMOHHON YaCThIO 3M0Ca «3aATYNIAK U XbIyXbUIY.
B ¢donbknope ycTaHoBieHO sBICHHE, KOTAA S3bIYECKHE 3aKIMYKH, PEUYUTALUHU, OOpSAOBbIEC MECHH,
HEKOI/Ia YaCTH SMHUYECKUX CKa3aHWii, ¢ TEYCHHEM BPEMEHH, OCIA0ICHHEM 3MUYECKUX TpaJului,
pUTYaJI0B OTPBIBAOTCSI OT OCHOBHOI'O KOHTEKCTA U IIPOIOJIKAIOT CAMOCTOSITENbHYIO JKU3Hb B APYTUX
XKaHPOBBIX (Gopmax. Buaeodpukcanus ucrnomHeHHs 3moca «3adTyNsIK U XblyXbULy» MpPEACTaBIsET
yHUKasbHOE Hacaeaue. Haponuelii cacas 3. Tyramesa-CHernpeBa — e IMHCTBEHHAs UCIIOJIHUTENBHULIA
3M0ca B IOJIHOM TEKCTOBOM, HAaNleBHO, MH()OpMaTHBHO-k)eCcTOBOM nepenade. CoOmoaeHne Tpagunui
HE KHI)KHOM, a N3yCTHO-ayTeHTUYHOM npeemcTBeHHOCTH (AOayina Tyrames — Xana3za Tyramesa —
3ynspam TyrameBa-CHerupeBa), COXpaHeHHE 0COOEHHOCTEH FOXKHOTO JHAJIeKTa S3bIKa, HAPOIHBIX
MaHep, MEJIOJMKHU HaleBOB, TAKXXE BOCIPOM3BOJICTBO IIOJHOIO CHOKETa B TeueHue 1,5 yacoB —
9TO 0c000 IICHHOCTHBIE CBHJIETEIHCTBA ITHUYECKOW HIACHTHUYHOCTH M COXPAHHOCTU Tpaauiimii
CKa3UTEJIbCTBA U 3II0COTBOPYECTBA.

HenaBHo Hamu 0OHapy»KeHBI ellle JiBa BapuaHTa 31oca «3aATylsaK U XblyXblIy» 0] Ha3BaHUEM
«Casrynok MeHoH huiyheuisry» u pacckazy M.b. CanumoBa u3 ropona Poctos-na-/lony. [To Hameit
npockOe ero pacckas 3acHAT U HampasieH HaMm B stHBape 2021 roma. MaxmyTt bakuposuu Canumos
pomwiica 20 uronst 1960 roga B 1. Hoso-Annaposo /laBiexkanosckoro paiiona Pb.

®oto 2. MaxmyT CannmoB (1960) cka3biBaeT APeBHIOI0 BEPCHIO 3110CA
«3aaTyask 1 XblyXbLIy»
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[TonmonkoBHUK B OTCTaBKe, BeTepaH 0oeBbIX AeiicTBuil. OkoH4mI PocTOBCKOE BBICIIEE BOCHHOE
KOMaH/IHO-uHxeHepHoe yuniuie (1982), 'ymanutapnyto akagemuto Boopyxennsix Cui PO (1993),
Boennslii yausepcuter MO — daxynpsrer nepenoarorosku (2010). M. CanumoB — aBTOp MHOTHX
paccka3oB M3 Tepouueckoil ucrtopuu Oamkupckoro Hapopna. IlyGmmkoBancs B razere «VcTokm»,
xypHanax «Barannam, «Llonkapy, «Yda» u «benbckue npoctops». B 2013 roxy yBuzenu cer
ero kuuru «Jlerenna o mociennem xaney, «Korna Bepayrcs 6arbipei» (2014), «Ilnag Bonkay (2017),
«A Bce-Taku MbI XMBBI...» (2017). I'epon ero KHUT — JIIOAM Pa3HBIX 3M0X, B €r0 MPOU3BEACHUIX
HaOroaeTcss Hepa3pbIBHAsL JyXOBHAsl CBSA3b C MPOUUIBIM. JKM3HEHHBIH M BOCHHBIM OINBIT aBTOpPA
MIOMOTAET MEPEOCMBICIUTh UCTOPHIO OANIKMPCKOrO Hapoja Kak HapoJa-BOMHA, HAPOIa-XpaHUTEIs
poanoit 3emiu. Oco00 1IeHHOM NMpuMeyaTenbHOCThIO TBopuecTBa M. CanuMoBa sBIIS€TCS TO, YTO B
€ro pacckaszax TAJIaHTIMBO TPAHCIUPYETCs OAIIKUPCKUA (POIBKIOP, COXPaHAIOTCS STHOCHEIM (UK,
TPaaUIMOHHbIE CUMBOJIBI U AyX Hapona. Onoc «Casrynok u heiyhsuibly» OH pasydui oT cBoei
Mambl [Hlamcenucsl CanmumoBoit (1917-1988 rr.), ypokenku c. Crapo-fAb6anakiasl UNIIMHUHCKOTO
p-Ha BACCP B Bo3pacre 9-13 ner. Hanucannsliii Ha ocHOBE 310ca paccka3 «CKa3Ku MOETo JIETCTBay
(momemieH B KHUTY «A Bce-Taku Mbl KuBb» (Yda, 2017) meHeH Tem, YTO BOCHPOHU3BEICHBI
apXau4HbIe IJIACTHI AM0CA, YIepXKaHa ApeBHss ¢alyna, B KOTOPOU AEUCTBYIOT MU(DUYECKHE Iepor
nonoaHoro (Yepnsiii BcagHuk, Anblid BcagHuk, BonsHas nesa-Alixsuly, Llaps Boabl), 3eMHOTO
(xonayHbH, Mackait) u HeGecHoro (Campuryin) MupoB. B nmomaue 3Tux o0pas3oB, CIOKETHON JTMHUU
oOHapyxuBaroTcs OosblIe cxoacTsa ¢ Bepcued B. Jlans. Oxnako Bepcuss M. CanumoBa yHUKaJIbHA
U TEM, 4TO M3YCTHO, QyTeHTUYHO PAacCKazaHa IMpeJCTaBUTENEeM OAIIKMPCKOTO Hapoja W 3alucaHa
HaMH, HE UCKaXKast HA €JMHOTO cJI0Ba. TeKCT COXpaHuiI apxXxanyHble iacTsl Mugoaorem Koub-Bpewms,
Bopna-antumup, Tak, neicrByror Brnanbika Boa-UepHblli BcaiHMK, JIyHHBIM BCaJHHK, Y TPEHHUU
BCAJHUK. B 3moce opuruHambHbBl CHHTE3bl MU(OJOTHUECKUX U COLHUAIBHBIX MOTHBOB, IITyOOKOH
apXauKyd M aHaxXpOHU3MOB, UYTO CBUJETEJIBCTBYET O HENPEPHIBHOCTH UMIIPOBU3ALMNA U TBOPUECKHUX
HAIOJHEHUH 310ca. 3aiTyasK KpaaeT YepHOro BOASIHOIO KOHS U BBINOJHSET AaHHOE JucTaH-XaHy
KIISITBY 00 0CBOOOKI€HUHU Hapoja OT paOCTBa, BO3BPAIIAET pacXuIleHHbIe 3eMin. OJTHAKO 32 KPaxy
Konst Bagpika BOJ )KECTOKO HAKa3bIBAET: TAK, CYACTIMBAS JKU3Hb MOJIOJIBIX IIOCJIE BBIXOJA M3-T10J
o3epa ACIBIKYJIb OMpadaeTcs TeM, uTto [laguiax Bojbl 3a0MpaeT (TONHT) UX JIETeH, 0 ero BEJICHUI0
JIBO€ BeAbM-MO3CKIH OTpaBIsIIOT XbIyXbUly, OT YEero Ta 3achlllaeT 0ecrpoOyIHBIM CHOM, a OT Trops
3aATynak npeBpaiaeTcs B kameHb. CIOKET MMeeT cuacTIMBbIN (huHal: erer Bo3Bpaiaer Biaabike
KOHsI, TOT BO3BpaLaeT AeTe|, OT cie3 XblyXxbuly CasTylsK 0)KMBaeT U HAUMHAETCS UX MUPHAs )KU3Hb
Ha cBauieHHON banmkanray-rope. [lepenannblii HocuTeneM OAIKUPCKOTO SI3bIKA ATOT CHKET 0C000
LIEHEH TAKXKe B IIJIaHE JIEKCUUECKUX TouHOCTEN. Tak, maBHoro repos 3asin CasaTynok-CasTenok, uTo
OTBEUACT MJICHHOMY 3aMbICIy NMPOU3BEACHUS (Iepoil MMEeT IIaBHYIO Lieb OOpOTHhCS 3a CIACeHHE
HapoJa ¥ BO3BpALICHUE PAa30pEHHBIX 3eMenb). Cas(ias)-o3Ha4aeT CUIIbHBIM, CMEINbIH SIPOCTHBI, a
TEJOK-11e1b, Xkenanue. B pacckazax M.b. CannmoBa, Kak TUCbMEHHOM, TaK U U3y CTHOM, SIPKO YAEPKaHBI
0COOEHHOCTH FOKHOTO JIMAJIEKTa roBOpa POJOB MMH, KydeW, koOay. Breuarnser coxpaHEHHOCTb
apXxeTUnuyeckux obpazoB-niepconuduranuii [Ipupoas:, mupoB — 310 UYepnsiii Bcaanuk (Kapa
hei6aiiner), Anbiii Bcaguuk (An heibaiinst), Campurym (Comperomr), Axnaxa (Axmaha), JlyHHbrit
BcagHUK 1Mo uMeHN Aiityran (Aitheioaiiner). CroKeThl KaKI0W BEpCUU U BapHaHTA BCETNa LEHHBI
JeTaIsIMHU U HIOAHCAMU, KOTOPbIE HaM yJaJIoCh YCTAHOBUTH BO BpeMsi Oece/ibl.

— ITouemy Bama Mama HaszpiBasa 3noc Caarynsak?

— Omna Bcerna TBepamia “Casryiok ero 3Baju, a He 3asTynok!”

— CadATenak — 010 MaKcaT, TeJIOK TUTQH/E JI9 anjara. Cas — comiie, KbIibly, TOYOKKa Kelie OUT
ya («Cas» (1ast) — 03Ha4aeT «CMETbIii», «CUIBHBINY, «OTBAXKHBINY, HIMEIOIIUN 00IbITyI0 1eib. OH
K€ PUCKOBaHHBIN, cMenblii yenoBek Obur). Tak, «Tymsx» — ckopee, OBUIO CIOBOM, W3MEHEHHBIM
PYCCKUM JIEKCUKOTpa)OM OT MEPBOPOAHOTO «TEIIOK»-OKEIAHUE», «IIeTb», a B apXETHUIIE TOTEM-
IITUA KaraHCKOro poja. B TakoM NpouTeHMM MMEHU Ha3BAaHUE BII0CA TAK)KE OTBEYAET WJIEHHBIM
IepBO3aMbICiIaM HapoxHoro rmpousBeaeHus. Tak, 3asarymsak-CasaTynsk OeccrpaieH («cas»),
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UMeeT LeNb («TEeJSK») 3aCTYNUThCS 3a YECTh HAPOAA, PA30pPEHHBIC POJIHBIC 3eMIIM, OOPOThCA 32
IpeKpalleHue IBOPLOBBIX pacrpeil M J0O0MBAETCS YCTAHOBIICHHUS €IMHCTBA POJA LIEHOIO CBOEH
JIro6Bu. Crapsriii Jluctan 6aTelp, MHOTO KPOBH MPOJUBIINI paHee 32 POIHYIO 3€MIII0, OEpeT KIISATBY
ot Casrensik o mpononkeHun 60pbObl. Habmionaem siBieHne aHaxpoHU3Ma, KOIJIa MCTOPUYECKUN
MEPCOHAX BKJIIOYAETCS B apXauyHblil crokeT. JlocTonxan (uctanxan) — UCTOpUYECKas JTUYHOCTD,
cein Kanzagap-0es, Bbarolierocs AWIUIOMaTa, ChITPABILEr0 BaKHYIO POJIb B BOCCOCIMHEHUU
bamxupun x Pycu B 1553-1557 . JlagToH, ckopee 00pa30BaHO OT CJIOBA “TUGTY”, 03HAYAIOIIETO
JIECSTOK, T.e. IJlaBa BOMCKa JIeCATKOB BOMHOB. /luctan naer HacraBienue CasATynsKy, 4TO TOJIBKO
3anoay4uB YepHOro moBOJHOrO KOHSI OH CMOXET OOETUTh HAIIECTBUS BPAroB.

Bonsupix koHeid u BoaHoro mnaaummaxa uHpopmarop HasbiBan ‘“KapaheiOaitnel, haiizax”.

. CannMoBa faBajia CBOIO MHTEPIIPETALMIO KOHLIENITA “‘BbIXOJIA JOWaAe U3 Boabl : “Ympom, na
pacceeme ¢ anoli paHnel 3apetl 8bIX00AM dce OuKue 10waou uz odonos. Bom u kazanoce, umo
Anvlii KoHb npuHOCUmM HOBble ONa2d, U YMO KOHU 8bIXO0AM U3 800bl, XblyxXblny mama Hasvieara “Kyn
houeryvr” “Kpacasuya ozepa”. Mens, manvyuxa mozoa cuibHee 3auHmMepecosal 8biXx00 KOHell U3
80001, a Kpaxca 0e8yuiky ocmasanacy 8 metu. Mms usmenun na Atixviny. Imo koneurno, Mosi owuora”
— 00bsicaseT M. CaJluMOB CBOM TBOPUYECKHUE PEILICHHSI, BHECEHHbIE B TMCbMEHHOE M3JI0KEHHE 3110Ca.
B noBecTBOBaHMU yiepKaHbl KOHKPETHKA 00pa30B B I[BETOBOW CUMBOJIMKE: XO35IMH BOJbI — YepHBbIH
BCAHUK (C YEPHLIM JTUYOM, 8 YePHOU 00edxcoe, Ha YePHOM KOHe, 8bIXOOUM 6 MeMHOe 8peMsi CYMOK.
Taxot snce obpa3 6 éepcuu 3. Tyeauiesoii. ), OHOIIA 3apy — AJIBII BCAJJHUK B PO30BOM IUIAIIE-HAKUIKE
u JIlyHHBIH BCaTHUK, MX COCTSI3aHUS IPOUCXOIAT A0 PACCBETa M 3aKaHUMBAIOTCs 0€3 IepBEHCTBA KOTo-
1100, T.K. HACTYIIAET PACCBET, U HOYHOM BaJTHHUK JIOJDKEH OTpy3UbCs B Boay. TakoBa MeTadopa BEUHOTO
IBIKeHUs Bpemenu u puTMoB cyTo4YHBIX (a3. B aTom muane texct M. CanumoBa 0co00 IIeHEH, T.K. B
M3YCTHBIX BEPCHUSIX U PAacCKa3aX COBPEMEHHBIX CKa3uTeNeil 3TH CUMBOIIbI, MU(OIOrMUECKUE PeaTun
y’Ke He BCTPEUAIOTCsl.

WuTepeceH u yHUKaJICH S3bIKOBOM, PEYEBOI MaTepHall Mo KUBOM mepeiaue TeKCTa HHPOPMaHTOM.
[Toromy muist Gosiee TOYHOTO MPEACTABICHUS KapPTUHBI CKA3bIBAHUS, XapAKTEPUCTUKHU JIEKCHUECKOU
KyJBTYpPbl U MEHTAJbHOCTH MPOU3BEJCHUS MPEJIaraéM ayTeHTUYHBIA TEKCT M3JIOKEHUs 3rmoca M.
CanumoBbIM. TeKCT caMoI0CcTaTOuEeH B MPOEKLIUU 0CO00 IPEBHUX ILIACTOB 3I10CA, KOCMOTOHHYECKON
OCHOBBI MH(O3TIOCa, KyJIbTa aHTUMUPA U nepconnpukanuu cui [puponsl. [IpuBoauM OTPHIBOK, B
KOTOPM XOPOIIIO 0003HaueHa acTpajibHasi CHUMBOJIMKA — CMEHA 3apy U HOYH, CAKPaJIbHOCTh BOISHBIX
KOHEH, Maru3M BHE3aITHOW JIOOBM 3asATylsKa KaK HPETIOAHid K COOBITHUSM MPOCTPAHCTBEHHO-
BPEMEHHOTO 3aMbIciia. “Ail coiKKan éaxvimma holy Kyzeansin Kumkan. holy3an uiyn colKKan xapa
amma, Kapa Keitemne, Kapa 110310 hoioaiinwt corkxkan. Kapa amma coixkkan Kapahwvioaiinw. Kapa
Keiiemnie, Kapa uo3ne cvikkan. Auzan (hotyzan) moman enane menan avvinvin coixkkan (M. C.
enoHend moponeoepak Kyizol). Anoviyy 0ycol Toman hap eaxvim rwnwvin Kyphamkan. Iy moman
apahvinan y3ener, epen MOHHI 2eHd Kapail mopan epiapen Kapan Kaumxan. Kapahvioaiino
cabvin Kumkan. Yn oynean naouwah — Acnvikynoen xyxcahwt. Acnvikynzea covievitn kumkac (M. C.
kophenen Kyizot), Acnvikyn xyyscahvl Kumkac, anviy yinvt Anhvioaiinvt kunen cotkkan hotyzan. Yn
Auza kapan: “Aiimyean! Amuviy menan mows 06anice2d! bepea! Tou! Cork 6aiiceca!”. Illyn eaxvim
Aiizan oep iionoo3 ocon kuien mouikon Acnvikynoen anvina. bvinap xypewkan, Anhvioaiino
Menan Aumyzan hvibaiinel. Yaap wiynaii 6aiizena KOH 02 KeMHeH, amvl wid0epaK, KeMHEH amaol
KOC10paK, muen, cadbblui’ka KyCKaHHaP. Yaap 0aiicena upmanza xamie cadvluibln 0pOe2oHHIP, Dep-
oepehe menon cavviuwkannap... 9. Kapahwvioaitnel upman xoauwt col2olp andvinan ACblIblKyi2d
Kaiimoin cyman amol MmeHaH. Caamynak wyHvl Kypen o0uk 2ascan oynvin mopon xanean. Kypzone
oyamazan Ovinoau 2oxcon wnapze. lllynan hyn unoe anmuipan yaimoeipean cazeltnoa woxaian
kumxan. Hoxnan xumep andvinan mazvl upman maysiu coikkan. hotyzapuet caiixanamoin,
hviyzan amnap colkKan. Amaap3ol napeunap Kolybin Cobl2APAHHAP 030H CblOLIPMKBLIAPLL MEHIH.
Toman apahvinan Kunen covl2bin AcCvliblKya OYiUbIHA KUI2OHHIP, JIIH CYNIIN HUOPOCIHHID,
YAou awan iepe2anoap. En-napeinap cvizoin, komoynapen hviyea Kolybin cbleap2anHap.

90 ISSN (print)2664-5157 Turkic Studies Journal 2021, Volume 3, Number 4



P A. Cynmaneapeesa

Llynap3wvr kypen 2axconnanen ynmuipzan (Caamynak). Lllynan hyw azepak kuna mopezac, wiyn
eH-Napeindp colObipmKolIapulin hy2ein, ColObIPMKbL MEHIH AHBIHAH, AHBIHAH AM KOMOYAIPEH
hviyza, Acvlnvikynea xotyvin coizapeanoap. Illynaii umen, 2aiconnionen yimulpean 6aKvlmMblHOA
Acwlnvikynoe ypan ymaiiem mun, Acolnvikyn oyinan oapzan Caamynak. Illyn eaxetmma oep iivip
umwemkan. Kamoviu apahvinan numha, oep maw o¢cmonoa kyn hotiviysl ynmuipzan. Kan-xapa
MONOM-MON0M CICIIPEH AIMbIH MAPAK MeHaH mapan yimuipan. Caamynoxk mavl a)HcanisHen
anmulpan KUmKaH. OKpen 2ena dapwvin xapaha, oux cuoap xkyn hoiaviyst, hoty hotnsiyst ynmoipa
uxan. hotyhvinvtyvt uuiemen xanzan aaxk mayvtuivin ham hotyza cymean. hviyza cymeac, Caamynak
wiy(n) maw anvinoa mopon «Kanzau. Illy, Caamynok kemkan unoe... Fawux oynzan wuiy,
huiyhvineiyza. hetyhvlnovtyzel kKomon ymulpam mun, uiy(n) mawt auvitnoa ymeipeau. ham nioxnan
kumkaon (M. C. mamax Kvipvin anovl, myaxoinaana). Ukence KOHHO mMazvl Wy 29M4CoN IULIIP
kaoamnanzan. Tonna Kapahwvioaiinet heiyzan cotxkxan 0y¢el Toman menan. KOnza cvikxannap
anap, Kyanapze Kapan xKaumeolpa. Auvtyy apmeinan Anhvioaiinet celkxan. Anhvioaiins menan
Aumyean hvibaiinet ocpawrkan. Yaap wiynai 6aiicens canxan...”

BriBoabI

Takum 00pa3oM MpeCTaBICH apXaunvdHbIi MU(OIOTHYECKHIA IJIacT 3Moca B U3yCTHOHU Nepeaaye,
KOTOPBIN OTKPBIBAET HOBBIE CTPAHUIIBI TSI TEKCTOBOTO, MU(OJTMHT BUCTHYECKOTO, MU(POIIOITUIECKOTO
U PUTYaJIBHOTO acnekTa u3ydeHus. “3afTynsk M XblyXblUIy  — [0 MEpBUYHBIM IPUYUHAM H
MPUHIUIIAM CIIOKEHHUST — 93TO acTpaJbHO-KAJCHIAPHBIH TEKCT, (OpMUpOBaH Ha MPOTHKECHUU
TBICSYENIETHA Kak MH(O’IOC, Ha CIOKET KOTOPOTO HAIJIACTOBAHBI HMHUIIMOHHO-PUTYaJIbHBIE,
COJISIpHBIE, aHTPOTIOMOp(UIECKHe, Mo3/AHee-Cy(PUNCKO-pETUTHO3HbIE, OBITOBBIE, 3aTEM COIIUAIIbHBIC
1 poMaHHYeCcKHe, 1I000BHbIEe MOTHBBI. K KoHIy XIX Beka a1oc 1o11es B ToM BUJIE, B KAKOM MbI 3aCTaeM
€r0 TPaIUIIMOHHBIN CIOJKET O JIFOOBU 36MHOTO YEJIOBEKA M HE3€MHOM JIEBHI, CyIb0a KOTOPBIX ClIaraeTcs
y’K€ B CTHJIE >KaHpa XYI0’KE€CTBEHHO-TUPOAINYECKOT0 Hadaja. MOTUBBI JIIOOBH, BHYTPHUPOAOBBIX
pacrpeif, BHyTpUCEMEHHBIX M IBOPIIOBBIX KOH(IMKTOB MPHUBHECEHHI MO3XKe, TaOyupys TIyOOKyIO
apXanKy KOCMOTOHHYECKOTO IIacTa 31moca «3asiTylsaK U XbIyXbUTy» CHUMBOJIHKO-MHU(OIOTHUECKUM
SI3bIKOM. Peanuu TeicsideneTnid, KOHKpETHbIE 3HaHUsA npeakoB o mupe Kocmoca, IIpuponsr, Boast
MeTagOpHU3UPYIOTCS Ha sI3bIKE D1oca U Ha (POHE HETTPEPBHIBHBIX TPAAHUIIUI 3TI0COTBOPUECTBA, OTpaXKast
JKU3HEHHBIN, XO3SIMCTBEHHBIN YKJIaJ, NCUXOJIOTUYECKUM, MUPOCO3EpLATENbHBIN, TBOPUECKUN KOJIbI
Oamkup. Hemornunele, HEMIOHATHBIE C TOYKU 3PEHUS BOCIPHUATHS COBPEMEHHBIMHU CIYLIATEISIMU
SMH30/bI Pa3raJbIBAlOTCS Ha (POHE KOMIUIEKCHOTO M3yYeHUsS] CEMAaHTUKHU M TIIyOWHHBIX 3aMBICIIOB
MuGOB, QYHKIUN IEHCTB, 00pa30B, CaKpAIbHON JEKCUKH U apXaWYHBIX PUTYaJIOB IOCBSIICHUI-
nHunmanuii. O3epo ACBUIBIKYJIb TPEACTAET KaK CaKpalbHBIM JIOKYC BBIXOJA BOJSHBIX KOHEH;
Co3znaHHbIN Ha IPEBHUX POJIOBBIX TEPPUTOPHUSAX MUHIEB (3110C AKTUBHO MMITPOBU3UPOBAH, CO3/1aH,
MOHBIHE OBITYET B MPAKTHKE WCIIONHEHUS (OIBKIOPOHOCUTENEH AJIbIIEeEBCKOTO, J[aBIeKaHOBCKOTO,
MUusIKUHCKOTO, AJTbIIIeeCBCKOT0, YAIIIMHHCKOTO paiioHOB PecmyOmuky bankoprocran) TEKCT ynepKat
CaKpaJIbHOCTb JIIM30/I0B «HOpPTa B BOAE», «bajkaHTay-CakpaJbHBI CHMBOJI COBEPIICHCTBOBAHUS
Jlyxa, CHMBOII TIepexo/ia U y4eHus cy(pusma, JOKyC CHUIIBI U Tiepexoa», «YepHslil Bcaguuk — Boga u
uHUIMaus YenoBeka», «kBOCBMUTPAaHHAsI TOpa Kak CUMBOJ Cy(hUHCKOTO y4eHus: 1 MeTadoprueckas
IMamsate o xpame bankanray», a Taxke nepconunpukamuu cun ¢a3 [Ipupoasi, BogHoit cTuxum,
MPUPYUEHUS dylnecHOro YepHOro KOHS-BIACTUTENS BOJ (MEpCOHU(UITMPOBAHHBIN 00pa3 JyXOBHBIX
Cun, Boimu u Ilenn). 3ameuarsienbl TyOOKO apXaWdHbIE PEAJHH SIMOXH MPOTUBOCTOSIHUS KOHB-
Yenosek, Mo ¢xeMe KOTOPOM, KaK U3BECTHO, IOCIEAHUN IIPOUCXOAUT OT nepBoro. IluceMenHsli, a
TaK)K€ M3YyCTHBIN BapHaHThI IPEICTABIISIIOT OCOOYIO LIEHHOCTh HE TOJBKO JUIsl U3yUEHUS] CUMBOJIMKH
CIOJKETa, IPEBHUX IUIACTOB U IIEPCTIEKTUB HOBBIX POUYTEHUH, TAaKkKe 0C000 TTOKa3aTeIbHBI B OTPAKECHUN
CKa3UTEJIbCKUX, UMIIPOBU3ALMOHHO-UCIIOIHUTEIBCKAX IPUEMOB. B 3TON CBs3M yKa3blBaeM Ha
BAXHBIE XapAKTEPUCTHKH, MOATBEPKIAIONINE YHUKAIBHOCTh OYEPEIHOIO KyJIbTYpPHOIro Tekcra: 1)
Matb M.b. Canumosna III.III. CanumoBa He 3Hana BapuaHT B. Jlansg u pacckaspiBana ayT€HTHUYHBIN
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BapMaHT; 2) B3N] Ha IPOU3BEIEHUE B IPOEKIHUM BPEMEHU CBMJIETEILCTBYET O TOM, YTO 3IOC
W3yCTHO, B €IMHCTBE HAIEBOB, CJIOB, XecTOB emle ObitoBan B 1970-e rr. XX Beka!; 3) apxanuHbie
IIJIACTHI CBSI3aHbI HETIOCPEICTBEHHO C MECTHBIM MAaTEPHUAIIOM, IEPBOPOAHBIM OCO3HAHUEM HAa3HAYEHHUS
I'epost — n30paHHUKa, JEHCTBYIONIETO corTacHo 3akoHaMm [Ipupossl, Bpemenu u nmountanus 3emi,
ropsl bankanray; 4) yrouneHHoe UMsl «CaaTynok-CasTesok» ya0CTOBEPSET UIEH0, JIOTUKY U LENb
CO3/1aHus 3I10ca: repoil (apxeTun uaps, nokposuress, ColHLa) UMeN 1ellb MYy>KECTBEHHOH 3allUThI
poanoii 3eman. Buneomarepuain, B koropoM M.b. CanuMoB pacckasbIBaeT 31oc, 0co00 UHTEpPECeH
JUIsL PEKOHCTPYKIIMH apXaudHOro I1acTa, MU(POJIOTHUECKUX CUMBOJIOB CrokeTa. Hao nmpusHaTh, 4To
€ro MIOBECTBOBAHUE CAECPKAHHO U CKyJHOBATO B IJIAHE MacTEPCTBA, 3MOLMOHAIbHO-IKCIIPECCUBHOM
HAIIOJJHEHHOCTH, XYJIOXXECTBEHHON IE€peladu TEKCTAa, TAK)KE BBIPA3UTEIBLHOCTU pEUYU (HOCHUTEID
s1oca JaBHO KuBeT B ropoge PocroB-Ha-lloHy). OnHako mnpeacTaBieHbl CIOKOHHAs MaHepa
MIOBECTBOBAHMS, CJII€p)KaHHbIE MHTOHHPOBAHHS JMAJIOTOB, COXpPaHEHBI OCOOECHHOCTH OKHOTO
JMasiekTa OalKUpCcKoro s3bika. PacimmdpoBka KoJJOB 3110Ca B MHOTOACTIEKTHOM MU(DOPUTYAIbHOM,
MU(OCEMUOTUYECKOM, aHTPOIIOJIOTHYECKOM H JIp. PaKypcax OTKphLIa HOBBIE MEPCIEKTUBEI Ooiiee
IIOJIHOTO OCBEILEHHUS 3arajloK 310ca COMIACHO 110 COOTBETCTBYIOLIUM TOJBKO €MY 3aKOHAM KaHpa,
a He JHUTepaTypbl, U3yUYeHUE €ro CHeHU(PUKUA U3HYTPH AJS MOCTHXKEHUS INTyOWH IIaBHOW KHHUTHU
3HaHUM Hapopa. 3anucu 3moca «3aaTyiask U Xeryxsury» ot 3.P. Tyramesoit u M.b. CanumoBa —
ayJIMOBH3YyaJbHbIEe, 0CO00 IEHHOCTHBIE CBUIETEILCTBA KUBOTO MCIOIHEHUS KaHpa U ObITOBAHUS

CKa3UTEIbCKUX TPAAHIINI B COBpEMEHHOCTHU. Bee aymnoBu3yanbHbIe 00pa3iibl AMUYECKUX CKa3aHUN
SABISIIOT TIeHHBIH Gporn UMAJL YOUILL PAH.
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BamkypTThiH «3aATyasK %KIHe XbIyXbLITY>» 3NMOCHIHBIH APXauKAJIbIK Ka0aTbIH KAJIbIHA
KeJTipy: MU, Fypbin :koHe XXI Fachipaarsl OeiiHeHYyCKa1ap

AHHOTauus. PyxaHu Heriznepi MariayMaTTap/sl aybl3ia IMOA3UsI apKbUIbI KETKi3yre CyHeHeTiH
OapIbIK MojieHueTTep YiIiH 3mocThl X X1 Fackipaa Tipi )KaJAThIH KOMETIMEH OpbIH/IAy — LIBIH MOHIH/IE
CHPEK Ke3/eCETiH, alpbIKIIa >KOHE TapUXU MaHBI3Abl KYObUIbIC. OWUTKEHI (HOMBKIOPIBIH 0acThl
YKAHPBIHBIH TIPUIUTIKTET1 )KOHE OPBIHIAYIBUIBIK TOXIpUOEIeT] OPHBI )KYTaH TapThII, KONUBUIBII KETY
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Pexoncmpyxyus apxauynozo niacma  6awKupcko2o smoca «3asmynsaxk u Xolyxolayy».: mugh, pumyan u suoeosepcuu ¢ XXI gexe

KayIii TeHin Typ (acipece OamkyprTap apacsinia). bipak omicTeMenik TYpFbIIAH 191, Y3IIKCI3 KOHE
MaKcaThl alKbIH 13/IEHICTEp 63 HOTHXKECIH OepiIl OTHIP )KOHE COHBIH apKAChIH/a 013/11H KeKe KOPhIMbI3/1a
AMOCTAPABIH, KyOalbIpIapAbIH, COHAAN-aK XaJIbIK OWIIEPIHIH, KBIPJIAPBIHBIH, OUBIHAAPBIHBIH KaH bl
OpBIHAAYAFbl OCiiHE JKoHE ayAHo HYCKaJlapbl RKETKUTIKTI Jopexkese KUHAKTaIIbl. DTOCTHI JKbIpiay
MEH JKeTKI3y JKalbIHAaFbl ecTelnik oHrimenep epekiue KyHasl. KOHECKO-ubIH Tananrapsina coiikec
STMOCTBIH aybI3JaH-aybI3Fa, YPIAKTaH YPIAKKA KOIIIN >KbIPIaHybl 3THOCTBHIK OIpereilslikTiH KoHe
IIBIFAPMAHBIH COJI XaJIbIKKA THUECITi OOMyBIHBIH 0acThl aiffarbl Oombin ecenteneni. Ochl TYPFBIAAH
KaparaHJla, SMOCTHIH Y3IK-Y3iK HYCKaJIapbhlH i37en TaOydblH ©31 Kasipri TaHga (OJIbKIOp MEH
(ONBKIIOPIBIK KAATHIH Kal-KYHiH aHFAPTAThIH MaHBI3/IbI OJIIIEM, eJIeyiIl OeNri peTinae OaranaHabl.
Pyxanu omxkamapapl 3epTTey MEH KOJJAHBICKA KalTa EHri3y FalbIMIapiblH OWIK a3aMaTThIK
KayanKepUIUIITiH TaHBITAIAbl Opl Ta3a FBUIBIMH MYIJEIEPAiH ayKbIMBIMEH MLIEKTeIMeWai. Dmnoc
XaJIBIKTBIH JKaJIbIH/Ia CAKTAIIFaH]1a FaHa EMEC, OPBIHIAJIBIIN OTBIPFaH Ke3/1e oMip cypeai. bizaix aynuo-
OeiiHe TachIManjayIblIapFa MaKCaTThI TYPJIE JKa3bIIl ATy bIMBI3 OAIIKYPT SMOCHIH MaibIMAAY/IbIH )KaHA
ke3eHiHe ko amthl. 2010 bl bamkypreran PecniyOnukacsinbig XaiiOysuia aynanblHa KapacThl
Axokap aybUIbIHIA TYpFaH aHbI3-Kblp auTymsl A.M.YcmanoBanbsiH (1930-2015) ay3siHaH ka3bln
aJIbIHFaH, 9yEeHIe KOChIN opbIHanFaH «Opan OaTbip» 3MOCBIHBIH ayauo-OeiiHe jka30achl Tapuxu
MaHbI3/IbI OJKaFa alHAIFaHbI OeNT1I1. «3aATyNIAK U XbIyXbLUTY» 31I0CHIHBIH J9yIoKOH ay/1aHbIH/A XKOHE
Honparsl PocToB KaslachlHAa Ka3blll albIHFAH HYCKAJIaphl Ja CUPEK JKOJBIFAThIH TaObIC KaTapblHA
KOChULIbI. Makanana «3asTyiasK U XblyXbUTy» 3MOCBIHBIH KapUsUIaHFaH HYCKaJlapbIHIAFbl MU(TIK-
FYPBINTHIK, MUQPTIK-CEMaHTUKAIIBIK, JYHUETAHBIMIBIK TYPFBIJAH OJIi CBIPHI AIIbUIMAFaH CHOXKETTIK
KOATap/Ibl KEMICH Il TaJlay JKY3ere achlpbUIFaH. OIeOMeTTany dJIiCiHeH 0eJIeK KeUIeH Il Tallay/IbiH
KYHeciHe MOCTBIH ayAHOBU3YalIbl HYCKAChl KipikTipiared. Tynki pamizaepaiH, MetadopanapabiH
acTapblH ally MeH OeJIleKTen 3epTTey[diH Heri3iHae MHUQTIK-POMAHABIK SIMOCTHIH OacTarnKbl
acTpaAbl-KYHTi30eiKk KabaThl KalamblHa KenTipiieni. Exxenri cuMBOIUKaHbl, MUDTIK KUCHIHIAPIBI
HEFYPJIBIM TOJBIFBIPAK CaKTall KaJFaH SMHM30ATAp MEH JIEKCHKAJBIK OipJiKTep aHTPOIOJIOTHS,
STHOTpadust, FYPHINTHUIBIK, MU(OIMHTBUCTHKA TICUIIEPIH KOJIJJAHY apKbUIbl KApaCThIPBUIFaH; KeKe
IIOH PETiHJE KaJbITacy YCTIHAETl YJITTBHIK ayAHOBU3Yyassbl (DOIBKIOPHUCTUKAHBIH OIICTEpl MEH
amasaapbl TAaHBICTBIPBUIFAH.

Kiar ce3nep: smoc, aynnoBu3yasiasl aHTPONOIOTHUsA, (HOIBKIOPUCTUKA, aybI3lIa ATy, YKaHJIbI
OpBIHAAY, 1SCTYpIep, MUPTIK KUCBIHAAP, MU(OCEMUOTHKA, COTIBLIBIK.

R.A. Sultangareeva
Institute of History, Language and Literature, Ufa Federal Research Center of the Russian Academy
of Sciences, Ufa, Bashkortostan, Russian Federation
(E-mail: sasania@mail.ru)

The reconstruction of the archaic stratum of the Bashkir epic “Zayatulyak and Khyukhylu”:
myth, ritual and video versions in the XXI century

Abstract. The performance of the epic from living memory in the 21st century is itself a rare,
phenomenal and historically significant phenomenon for all cultures, the spiritual foundations of
which go back to the oral and poetic transmission of knowledge. The main genre of folklore has
long been depleted in existence and performing practice, and it is threatened with extinction (in
the Bashkir environment, especially). However, methodically verified, continuous and purposeful
searches are giving themselves the results, and our personal fund has collected a significant amount
of video and audio materials with fixation of the live performance of epics, cubaiers, as well as folk
dances, songs (yir), games. The stories-memories of the performance and transmission of the epic are
of special value. The successive word-of-mouth performance of the epic by its creator, according to
the requirements of UNESCO, is the main evidence of the ethnic identity and belonging of the work
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to its people. In this regard, all searches and discoveries of even fragmentary variants and versions
of the epic are valuable, important signs about the state of folklore and folklore memory in modern
times. The study of findings and the return to the practice of application is akin to the high civic
responsibility of scientists and goes beyond the purely scientific framework. An epic lives when it is
preserved not only in the memory of the people but is also sung melodiously. Our purposeful fixations
on audio and video media have given a new stage in the comprehension of the Bashkir epic. It is
known that a historically important find was the audio and video recording of the epic «Ural-Batyr»
in 2010 in a live melodious and recitative performance, made by us by A.M. Usmanova (1930-2015),
a storyteller from the village Akyar of the Khaibulli district of the Republic of Belarus. Recordings
of versions of the epic «Zayatulyak and Khyukhylu» in the Davlekanov district of the Republic
of Bashkortostan and in the city of Rostov-on-Don of the Russian Federation became another rare
acquisition. The article contains a comprehensive analytical study of the key plot codes of the
published versions of the epic «Zayatulyak and Khyukhylu» that have not yet been deciphered from
mythological, mythological-semantic, worldview points of view. Based on the disclosure of deep
symbols, metaphors and component study, the primary astral-calendar layer of the myphoromaniac
epic is reconstructed. The episodes, lexical units that have most fully retained archaic symbolism,
mythological conceptions are covered with coverage of the arsenals of anthropology, ethnography,
ritualism, and mytholinguistics; methods and approaches of national audiovisual folklore studies are
presented, which is still in its infancy as an independent discipline.

Keywords: epic, audiovisual anthropology, folklore, storytelling, live performance, traditions,
mythological meanings, mythological semiotics, Sufism.
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Scientific debate about the genre of the Orkhon-Yenisei inscriptions

Abstract. This paper attempts to define the genre of the Orkhon-Yenisei Old Turkic inscriptions.
The Orkhon -Yenisei inscriptions, found in the territory of modern Mongolia, attracted researchers’
attention in two directions. First, the interest was shown in scientific field, and then in the field of
fiction. Along with the historiography, the Orkhon-Yenisei inscriptions have been studied from a
cultural point of view, as well as from the point of view of literary criticism. Today Azerbaijani,
Turkish and Russian scientists still dispute about the genre of the Orkhon-Yenisei written monuments.

Different views have been expressed on the genre of the Orkhon-Yenisei written monuments. The
researchers emphasize The Old Turkic written monuments emphasized the fact of the presence of
researchers in the rhythm of folk poetry and “weighty verses”. Taking into consideration the feature
of narrative written in verses and the connection with a folk poetry, a number of researchers define
these inscriptions as poems in prose (F.E. Korsh, Amid Abid). Other authors note that the inscriptions
are “a small literary work™ (Vasfi Mahir Gochatiirk). Furthermore, the inscriptions are considered “a
small literary work”, “common Turkic historical heroic poems”, “epitaphs”, “graveyard poetry”, “a
separate genre”, “prose texts”, “historical legend”, “prose in verses” etc.

The Orkhon-Yenisei inscriptions manifest themselves as a mixture of prose and poetry, which is
characteristic of the Turkic epic. We find the perfect example of this tradition in the epic Kitabi Dede
Gorgud, acommon Turkic monument. That is, a combination of prose and poetry. The Yenisei epitaphs,
the Orkhon “Bangu stones” attract attention as the direction in which the Orkhon-Yenisei inscriptions
will study the poetics of ancient Turkic literature. Although the Orkhon-Yenisei monuments were
studied as texts of poems, epitaphs, epics, chronicles, stories, novels, stories, etc. Orkhon-Yenisei
monuments should not be considered as an example of epitaphs. The Orkhon-Yenisei Inscriptions is
a historical-documentary novel of poetry, combining genre features of different genres. The existence
of such novels of poetry as the Orkhon-Yenisei inscriptions created the conditions for the creation
of meaningful novels of poetry during the Eastern Renaissance. The creation of a novel of verses by
Nizami Ganjavi in the XII century confirms this.

Keywords: Orkhon-Yenisei inscriptions, history, written monument, historical document,
historiographic dispute, composition, prose, poetry, epic, mixing genres, a novel in verse.

Introduction
Although the discovery of the Orkhon-Yenisei inscriptions coincided with the end of the 17th
century and the beginning of the 18th century, the inscriptions are still on the agenda of the scientific
community.

Materials and research methods
The material for the study was the texts of the runic monuments: Orkhon, Yenisei, Talas. To achieve the
set goals, the article uses general scientific methods from general to particular, from particular to general,
as well as methods of description, classification, generalization of sources by genre of runic texts.
The study of the language of the Orkhon-Yenisei inscriptions, the comparative study of modern
Turkic languages, the formation of different opinions about the genre of the inscriptions is an indicator
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of the scientific significance of the monuments. The Orkhon-Yenisei inscriptions, known as Goyturk
monuments, are not only studied by scholars, they are taught as a subject in universities, taught at the
level of textbooks and teaching aids. “Orkhon-Yenisei monuments”, “Orkhon-Yenisei inscriptions»,
“Orkhon inscriptions”, “Ancient Tiirkic Turkish inscriptions”, “Ancient Tiirkic inscriptions”, “Ancient
Tiirkic runic [k] inscriptions”, etc. it is also interesting to put forward different views on the genre of
the so-called Orkhon-Yenisei inscriptions, we also see that this problem has not yet been completely
resolved. Turkologist, professor S.Y. Malov calls the Yenisei inscriptions «epitaphs» or “cemetery
poetry”, V. Zhirmunsky calls the Orkhon monuments as a “separate genre”, F. Korsh, Amin Abid in the
text of the Orkhon-Yenisei monuments considered «prose in verse», Tofik Hajiyev considers «artistic
documentary heroic epics”, Veli Osmanli refers to as “stone chronicle”. And all these opinions claim
that there are different opinions. It should be noted that 1.V. Stebleva, who presented the texts in the
Orkhon-Yenisey inscriptions as an example of poetry presented monuments as heroic epics, he even
touched upon the fact that the epos “Kitabi-Dada Gorgud” is close to these monuments: The closest
to the poems of the Run heroic period ... are the verse texts in the epos “Kitabi-Dada Gorgud”.

Analysis

The problem of ethnicity of the Orkhon-Yenisei inscriptions. Scientists and researchers agree
that the Orkhon-Yenisei inscriptions, identified by scholars as Turkic monuments, were the first
written literary works of art. Despite numerous attempts to attribute these inscriptions to non-Turkic
peoples, the existence of the Chinese version of the text made it possible to decipher the runic texts
of the Orkhon-Yenisei inscriptions. From this point of view, the claims made in literary criticism that
the Orkhon-Yenisei inscriptions, the oldest written monument of the Turkic peoples, were the first
written literary-artistic example are of interest. Literary critic Atababa Musakhanli noted in his study
“Features of the development of Turkish literature” that he noted that the Orkhon-Yenisei inscriptions
were the first literary work of fiction: “Orkhon inscriptions are considered to be the first literary works
written in Turkish literary products is accepted as a work™ [1, p. 80].

At the same time, the question of whether the Orkhon-Yenisei inscriptions belong to the heritage
of a certain group of Turkic peoples remains open. Thus, most scholars agree that the Orkhon-Yenisei
inscriptions are a common Turkish artistic heritage. For example, academician Isa Habibbayli’s
presentation of the Orkhon-Yenisei inscriptions as an example of ancient Azerbaijani written literature
testifies to the antiquity and richness of our literature: “The Orkhon-Yenisei monument reflects the
common destiny and hopes of our people. In addition, Azerbaijani Oghuz-Turkish thought is one of
the main parties involved in the formation of all-Turkic artistic thinking expressed in the Orkhon-
Yenisey monuments. Even if we look closely, it is possible to find similarities between the epics
“Kitabi-Dada Gorgud” and the written texts of Orkhon-Yenisey, to draw lexical-syntactic parallels.
Due to all this, the Orkhon-Yenisei monuments can also be considered as examples of common
Azerbaijani written literature of ancient times” [2]. Turkologist Ramiz Asgar’s statement that the
ancient period of common Turkish literature rose above the Orkhon Yenisei monuments emphasizes
the importance of the monument for literature and art of speech: “Common Turkish literature rises
above the Orkhon-Yenisei monuments in ancient times”. Academician Isa Habibbayli also touched
upon the harmony of Orkhon-Yenisey inscriptions with all-Turkic writing culture and ancient Turkish
literature: “The most classic example of all-Turkic writing culture and common written texts are
Orkhon-Yenisey inscriptions. The certain luxurious style, figurative imagery, rhythmic expression
and stable lexical composition expressed in the written texts on the stone found in the basins of the
Orkhon and Yenisei rivers in Mongolia and Siberia resonate with the traditions of ancient Turkic
literature” [2]. Veli Osmanli also presented Orkhon Yenisei inscriptions as the first written literary
example of Common Turkish culture [3, p. 26].

On the other hand, a group of scholars specifically states that the Orkhon-Yenisei inscriptions belong
to a group belonging to a certain family of Turkic peoples. For example, in the book «History of the
literature of the Azerbaijani Turks» written by Amin Abid, “the books in the Orkhon monuments are
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presented as literary texts about the Oghuzs”. it is interesting that Veli Osmanli evaluated Orkhon’s
writings: “At that stage, two factors were determined by foresight; Oghuz and Orkhon inscriptions.
Oghuzs — national identity, Orkhon inscriptions — early literary examples. Presentation of Orkhon
monuments as Oghuz literature. As we will see, the history of our national literature has decided on
these two foundations in the first place” 3, p. 9].

The fact that the Orkhon-Yenisei inscriptions were not the first written work due to their rich
material content was also emphasized by researchers. The first absence of Orkhon-Yenisei inscriptions
by foreign and Azerbaijani researchers, factors such as the fact that these monuments are certain
experimental works, and before that the formation of writing and culture were considered. In foreign
turkology, that is, foreign turkologists have formed an unequivocal position that during the creation of
the Orkhon-Yenisei inscriptions there was a developed culture, including literature, among the Turkic
peoples. Russian turkologist P.M. Melioransky emphasized that the Orkhon-Yenisei inscriptions could
not have appeared suddenly, noting that “An alphabet with such a spelling is not created all at once;
then, so the writing was known to the Turks from antiquity, andthey trained hard enough about it” [4,
p. 46-47]. The Italian Turkologist A. Bombachi, emphasizing the importance of the Orkhon-Yenisei
inscriptions, described them as “Literary memorabilia” that came to us from the Goyturk Empire:
These writings are the only literary monuments that have come down to us from the ancient Goyturk
Empire, are the only literary monuments, doubt about the existence of other literary forms” [5, p. 192].

There is a well-founded position in Azerbaijani scientific circles that Orkhon-Yenisei inscriptions
content and genre features show that the inscription is the result of centuries of literary development,
from this point of view, it is necessary to continue the search for older literary examples. Amin Abid
described the Orkhon inscriptions as the literature of the period when written literature began to
evolve: “The style and expression in the Orkhon inscriptions is in the literature of a period in which
highly developed written literature began to evolve.” Turkologist Ali Nazim, referring to the fact that
the Orkhon-Yenisei monuments are monuments of an evolved society, wrote that he did not consider
this monument to be the beginning of Azerbaijani literature: “By the time these books were written,
the Turks were already urban. This means that they spent a number of periods in life, in the social
situation and in literature. It is clear from this that Orkhon or Turfan literature is not the beginning of
Azerbaijani literature” [6]. Agreeing with Ali Nazim, Bakir Chobanzadeh also assessed the perfect
development of the Orkhon-Yenisey monuments as a product of a long process of cultural evolution:
“The writing we see in the Orkhon inscriptions in the 7th century AD is a very well-developed and
well-developed writing. Needless to say, this development took several centuries” [7, p. 27]. Tofig
Hajiyev emphasized that the Orkhon-Yenisey monuments were ancient Turks, or rather national
identity passport: “These monuments, as a whole is an ancient passport of the Turkish language of
the Turkish language. if in the VI-VIII centuries the grammatical structure is in this perfection, the
vocabulary is in this richness, the phonetics is in this fluency - transparency, then the formation of
this language goes to the more unknown depths of history; Dada Gorgud is a stone foundation that
carries the saga on its shoulders and shows it as a lighthouse. The Turk is a divine document that frees
him from the reproach of those who deny him; Turk is God and the testimony of divinity” [8, p. 31].

Orkhon-Yenisei inscriptions as a work of artistic and a historical document

The presentation of the Orkhon-Yenisei inscriptions by researchers as a work of art, an example
of oral folk literature, shows itself. Russian scientist L.N. Gumilyov commented on the writing of
the inscription as a work of art: “The text itself is intended as a literary work”. Tofig Hajiyev also
presented the Orkhon-Yenisei inscriptions as a work of art known to the author: “... books are works
of art with a specific author, and this work is spoken in the author’s language” [8, p. 33]. Elmaddin
Alibeyzadeh considered the Orkhon-Yenisey inscriptions as an example of oral folk literature:
“Orkhon-Yenisei inscriptions and before “Dada Gorgud”, are examples of folk literature arranged
over thousands of years” [9, p. 12].

100 ISSN (print)2664-5157 Turkic Studies Journal 2021, Volume 3, Number 4



S.Sh. Sharifova

Isa Habibbayli assessed the importance of Orkhon-Yenisey monuments from the literary point
of view: “From the literary point of view, Orkhon-Yenisei monuments have all-Turkic character. In
the history of Turkish literature, the Orkhon-Yenisei monuments are generally regarded as works of
artistic expression of the ancient spirit of statechood and freedom of the Turks”. [10] Professor M.
Ergin’s assessment of the Orkhon-Yenisei inscriptions as “the first masterpiece of Turkish literature”
[10] confirms the importance of stone monuments. M. Ergin also assessed the Orkhon-Yenisey
inscriptions as “The work that is the greatest pride of Turkism”: “The first Turkish text with the
Turkish name, the name of the Turkish people ... The first Turkish history ... The history written on the
stones ... the first Turkish literature masterpiece ... an incomparable masterpiece of Turkish oratory
... the basic book of Turkish nationalism ... a document that traces the structure of the Turkish army
at least 1750 years ago ... the greatest pride of Turkism ... the most meaningful in terms of the social
content of the human world tombstones...”[11].

The documentary nature of the Orkhon-Yenisei inscriptions leads many scholars to attribute
the monument to the chronicle. Tofig Hajiyev did not fit the Orkhon-Yenisey inscriptions into the
epitaph, but referred the inscriptions to the chronicle: “These inscriptions also correspond to the
type of chronicle: there is valuable information about the history of the Turks, about their historical
personalities. The historical truth of this information is confirmed by scientific sources written in other
languages, such as Chinese and Arabic. The geographical coordinates, specific countries, peoples,
ethnos, human names here are the historical reality” [8, p. 29]. Tofig Hajiyev paid attention to the
subtleties of the chronicles: “Usually, the events are described in the language of the third person in
the chronicles, direct historical-scientific information. Here, the events are told in the language of
the first person. This is also the type of writing of a work of art” [8, p. 32]. Although Tofig Hajiyev
called the Orkhon-Yenisey inscriptions a chronicle, he later refuted his opinion and wrote: “... there
is an experience of world culture that the fact that historical information is accurate and detailed does
not mean that the monument is a scientific-historical record, just a chronicle” [8, p. 29]. When we
talk about the chronicle, we remember one of the oldest types of medieval literature. The chronicle
consistently reflects the historical events that the author personally witnessed or participated in. As
noted by Tofig Hajiyev, it is not spoken in the third person. In ancient Turkish literature, annual works
were also called chronicles. The chronicles, which contained reminders and valuable sayings, were
of a calendar nature. The author gave the characteristics of the people he met in the chronicles and
included the tales, epics, and narrations that he heard and wrote in the chronicles.

Composition of Orkhon-Yenisei inscriptions

In the study of the Orkhon-Yenisei inscriptions, it is interesting for researchers to focus on
composition and plot, which are important in the literary works. The plot and the features of the
composition elements in the Orkhon-Yenisey inscriptions are essential from the point of view of
literary criticism. Therefore, considerable number of researchers have attempted to study the elements
of composition in the Orkhon-Yenisei inscriptions. It is also interesting that the Azerbaijani Turkologist,
Doctor of Philology, Professor Elmaddin Alibeyzadeh presented a compositional structure, beginning,
continuation and end of the Orkhon-Yenissei inscriptions. E. Alibeyzadeh, while evaluating «Kultegin’s
inscription» written by Yolluktekin in the language of Mogilyan khan-Bilga khan, as a literary work,
noted that «... as a literary work, the composition consists of beginning, continuation as well as an
ending of a story. Here, the short but meaningful and tumultuous life and activity of a heroic warlord, the
history inspired by this hero, their relationship to each other are closely followed” [9, p. 526]. Although
Elmaddin Alibeyzadeh mentioned that the Orkhon-Yenisei inscriptions had similar compositions and
plots, he did not clarify how thay are distinguished in the inscriptions.

Academician Tofig Hajiyev also touched upon the composition problem of Orkhon-Yenisei
inscriptions and expressed his attitude to the problem: «Some obvious signs are showing the literature
and narration of the inscriptions. In history chronicles, the event follows a straight line from beginning
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to end - the thread of events is linear. The books give a vivid description of the events. The course of
events had to start from the past and come to the present, or start from today and move forward day
by day. However, the event begins today, recounts the past and returns to the original beginning of
the plot. This compositional expression of the plot is a quality of a work of art” [8, p. 32]. I would
like to note that Tofig Hajiyev’s notion of “this compositional expression of the plot” does not clarify
the composition. Although academician Tofig Hajiyev wrote “first of all, the composition here is
a composition of literary and artistic works”, as Elmaddin Alibeyzadeh pointed out, the books do
not show the composition, the systematization of the selected life events in accordance with the
internal rules of literature. In the inscriptions, the factor of how the elements of the composition, such
as epigraph, prologue, epilogue, landscape, lyrical digression, reflect themselves, remains obscure.
Neither academician Tofig Hajiyev nor professor Elmaddin Alibeyzade disclosed it.

The Orkhon-Yenisei inscriptions are also presented as a trilogy. This point of view in itself is
interesting. Thus, academician Tofig Hajiyev presented the «Gulteginy», «Bilge Kagan» and
«Tonyukuk» monuments, which make up the Orkhon-Yenisey wriiten monuments, as «literary and
documentary heroic epics” that make up the trilogy. It is known that a trilogy is a work devoted to one
subject, consisting of three independent or three-part, complete parts connected by a single author’s
rock. Each part of the three interrelated works is considered independent, united around the same
theme and images in the trilogy.

Academician Tofig Hajiyev, who presented the Kultegin, Bilga Kagan and Tonyukuk inscriptions
but tried to show the differences between them: the three inscriptions cannot be placed on the same
level according to the type of genre. Thus, the inscriptions of Kul tigin and Bilga kagan correspond
to all genre indicators, but Tonyukuk inscription does not coincide with them in terms of genre type
and style of expression. All three report on events that took place at the same time and had the same
participants. At first glance, even their expressions seem consistent. However, the first two are in one
style and the third in another style” [8, p. 35]. Later, Tofig Hajiyev refuted his claim, emphasizing that
the Orkhon-Yenisei inscriptions were not a trilogy. The interesting point is that the Orkhon-Yenisei
inscriptions are considered both a trilogy and a dilogy in the same article. Academician Tofig Hajiyev
emphasized the lack of a trilogy:”... at the beginning of both epics they shared the first eight lines and
thus took measures to inform the next generations. This fact of mastery itself, in principle, separates
the Tonyukuk inscription from this dilogy — epics.

On the one hand, a handle connects and dialogizes the epics «Ash Tigin» and «Bilga Kagan»:
the author’s son, Kul Tigin and Bilga Kagan’s nephew Yolluq Tigin. The author complements each
other with their works. If Tonyukuk’s inscription entered into this duality with its content and style,
a trilogy would be obtained” [8, p. 36]. Academician Tofig Hajiyev emphasized that Tonyukuk’s
inscription could not be included in «Kul tigin» and «Bilga kagan» inscriptions in terms of content
and style, confirming that the inscriptions could not create a trilogy.

Academician Tofig Hajiyev called the Orkhon-Yenisey inscriptions a trilogy, then called dilogy and
chronicle. He denied that his book was a trilogy, consider the rationale for the term dilogy: ... taking
into account the content, language, style and expression, we consider the inscriptions of Kul Tigin
and Bilge Kagan as historical heroic epics consisting of dilogies, and the inscription of Tonyukuk as a
chronicle” [8, p. 35]. Dilogy refers to a two-part series of works in the literature. For example, novels.
M. Huseyn’s novels “Absheron”, “Black Stones”, A. Duma’s “Three Musketeers”, “Twenty years later”
together form a dilogy. In two novels or two dramas, each part of the dilogy, which is an expression of
the same idea, is considered an independent work, and each of them has its independent name. it is just
that these independent works combine more or less the same theme and the same images.

Javanshir Feyziyev was able to draw attention to the connection between the Orkhon inscriptions,
which he called a “trilogy”: “Orkhon monuments (“Kul Tigin”, “Bilge Kagan” and Tonyukuk) it is
obvious that they are united in all senses, and that they follow each other, especially in terms of the
purposefulness of their ideas, and that they dictate their intentions more and more decisively” [12].

102 ISSN (print)2664-5157 Turkic Studies Journal 2021, Volume 3, Number 4



S.Sh. Sharifova

On the classification of Orkhon-Yenisei inscriptions into prose genres

Academician Nizami Jafarov presented the Orkhon-Yenisei inscriptions as examples of prose: “...
the protagonist of Gokturk’s prose, or Turkish prose of the Gokturk period, is the Turkish kagan-ruler
(or a prince), whom God protects (and the Holy Land, Water) and who defends the social, political
and spiritual ideals of the people or community of nations (state!) to which he belongs” [13, p. 242].

It is important to point out that our researchers consider the Orkhon-Yenisei inscriptions as a
literary work with a particular genre, or a book, a prose novel, a prose story, a story, a chronicle.
Academician Isa Habibbayli assessed the texts of the Orkhon-Yenisey inscriptions as the product
of documentary artistic thinking, large-volume prose memoirs, small-volume works of miniature
prose poetry, specifically called “prose novel”: “Orkhon-Yenisei texts are the product of documentary
artistic thinking. Those who wrote these texts on the graves both dated the identified facts, events and
personalities and expressed their figurative views on the processes arising from their feelings and
emotions. Orkhon inscriptions are rather voluminous memoir stories. The small Yenisei inscriptions
give the impression of miniature prose poems. The Orkhon-Yenisei written monuments, which are
very close in terms of ideas, content and language and style, can be called a prose novel” [2]. It is a
known fact that prose in work, the spoken language manifests itself freely. The spoken language in the
“works of prose” can pass from one sentence to another without observing a particular law of harmony.
“Prose’s Work™ is a small work written mainly in the form of prose. Although the presentation of the
Orkhon-Yenisei inscriptions as a “prose novel” is interesting, it can be controversial. The novel genre,
which has a multifaceted genre content, as a large-scale genre of the epic type of written literature,
fully reflects the various relationships of man with the surrounding being, the complexity of human
characters, the development of life events, complex life events.

At the online conference “Great Steppe Civilization: Tonyukuk Heritage and the Contemporary
Turkic World”, Academician Isa Habibbayli touched upon the historical significance and genre problems
of the Tonyukuk inscription and described the monument’s genre as a “documentary bibliographic
story”: “... like other Orkhon-Yenisei inscriptions, the Tonyukuk monument is poorly studied from
the literary point of view. The Tonyukuk monument, which contains a lot of biographical information,
is a documentary bibliographic narrative written in an artistic-publicist style” [14]. Orkhon-Yenisei
inscriptions, notably the Tonyukuk Monument is noted as a narrative in literary criticism. When we
consider the features of narration as a genre, it becomes clear that events in the narrative develop in
several lines, the circle of life events is vast, the description of images is complete. The narrative tells
several stories and events, the number of images depicted, the scale of events is wide, the description
of the images is complete and detailed, the storyline is two, sometimes more. The plot, which does not
try to describe extraordinary characters, reflects the entire period of the life of the main participant in
the narrative and the events and stories of this period and social customs. The narrative also includes
people gathered around the protagonist or standing on the opposite side. The narrative describes the
entire period or several periods of the protagonist. There are also images centred around the leading
character or facing him.

Although Professor Elmaddin Alibeyzadeh considers the Orkhon-Yenisey inscriptions to be an
epitaph, he finds the events told in the texts of the inscriptions stories and touches on the fact that it
is a genre: “Orkhon-Yenisey texts are epitaphs, i.e. inscriptions on tombstones. These texts, as they
say, are a reliable, accurate word about the people who lived and circulated in the past, about the
generations. They give brief information about the identity, life and activity, personality, role and
service in the history of the person lying in the motherland and tell stories. This is a kind of genre, a
fashionable way of writing and memory of that time. He speaks more or less about people, the village
in general, about the people, he introduces them” [9, p. 514]. Ali bey Huseynzadeh also spoke about
the Orkhon monuments and touched upon the narration of the events in the texts in the books: «In
such writings, the events and history of the Turkic people, the futures of the khans ... The story of
Bilga khan’s return until his death is told nationally and poetically».
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Academician Tofig Hajiyev, despite agreeing that the Orkhon-Yenisei inscriptions were an epitaph,
also touched upon the fact that the inscriptions did not fit into the epitaph: «... they are tombstones, of
course, they are a type of epitaph. However, it is obvious that these eternal stone inscriptions do not fit
into the concept of tombstone writing. Both the content, the volume, and the style of expression break
the framework of the epitaph. Leaving aside the style of expression and individual features, we cannot
say that it is an epitaph because it is engraved on the tombstone - it would mean turning a blind eye
to the history of Turkish culture in general, writings in particular especially works of art” [8, p. 29].

Russian scholars such as V.M. Zhirmunsky and A.M. Sherbak considered the texts in the Orkhon-
Yenisei inscriptions to be prose texts, not as examples of poetry. For example, V.M. Zhirmunsky
clarified that the Orkhon-Yenisei inscriptions are not the text of poetry, but the text of prose: “Unlike
Stebleva, I believe that the texts of Orkhon and other ancient Turkic runic writings are not poetic
texts, but prose texts” [15, p. 61]. A.M. Sherbak, who denied the essence of the Orkhon-Yenisei
inscriptions as a literary work, refers to the fact that the inscriptions were prose: «Monument texts are
examples of ordinary prose” [15, p. 119].

On the attribution of the Orkhon-Yenisei inscriptions to the genres of poetry

The lack of concrete, final results in consideration of Orkhon-Yenisei written monuments by
researchers as examples of poetry and verse does not escape attention. Orkhon Yenisei written
monuments are often called “poetry”. I.V. Stebleva called the Orkhon-Yenisei written monuments
“poetry”. 1.V. Stebleva analyzed Turkic written monuments as examples of poetry, which did not
find support by many other Turkologists. 1.V. Stebleva tried to reveal the harmony by dividing the
verses in the Orkhon-Yenisei inscriptions, which she presented as common Turkic historical heroic
poems [16, p. 61], into syllables like verses of poetry: “The whole ashes of the literary construction
means of Orkhon texts, skilful use of rthythm in the parallels of meaning, euphonic variations within
the alliteration, high regulation of harmony (eurythmy), the variety of metaphors all this allows us to
consider ancient Turkic poems as masterpieces of that time” [16, p. 68].

Academician F.E. Korsh studied the texts of the Orkhon-Yenisei monuments as poetry, tried to
apply the rhythm of Turkic folk poetry, the syllabic-tonic theory of Turkic folk poetry to runic texts
based on this monument [17]. Academician F.E. Korsh informed the public about the presence of
verse fragments in the Orkhon monuments:

Bilge kagan bitigin

Yollug tikin bitigin

Bunca barkag badizin

Ozi kagan atis1

Yolug tikin men ay1

Artigi tort giin tiirup

Bitidim, badiztim... (Bilga Kagan monument, west-south side).

It should be noted that the verses in the Orkhon-Yenisei written monuments the form is not rhyming.
In the example presented, the verses are not rhyming in form and consist of seven syllables.

Abulfaz Rajabov and Yunis Mammadov also assessed the Orkhon-Yenisei inscriptions as the first
piece of poetry written on stones: “Orkhon-Yenisey monuments are the first historical documents of
all Turkic-speaking peoples written on stones, the first poetic pearls of Turkic-language literature”
[18, p. 3]. A.N. Bernstam also presented the epitaphs reflected in the Orkhon-Yenisei written
monuments as poetic works.

In literary criticism, we are faced with the fact that the Orkhon-Yenisei inscriptions are called grave
poetry. The monument, consisting of four parts, Orkhon, Turfan, Yenisei and Talas, was presented
as an example of an epitaph. Abulfaz Rajabov and Yunis Mammadov noted in their book “Orkhon
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Yenisei Monuments” that “these writings, often called grave poetry, are the sacred pages of ancient
Turkish ... artistic thought ... these stone inscriptions, which have stood the test of centuries, are used
in linguistics, literature, history, ethnography and philosophy... from the point of view of the Turkish
people, it is still important for the Turkish nation” [18, p. 3].

The presentation of the Orkhon-Yenisey monuments as cemetery poetry is not only in Azerbaijani
literary criticism, but also in world literary criticism. Russian scientist S.E. Malov considered the
inscriptions on the Orkhon-Yenisei monuments as an example of “epitaph”, as cemetery poetry,
cemetery poetry: “... these tombstones, their language is the tomb poetry of the 5th century AD”.

An epitaph or inscription usually refers to a text, a tombstone, engraved or engraved on stones,
monuments, which exist in the form of content. An inscription engraved on his chest or headstone
tells of a person buried. The tomb inscription, a type of epitaph with a headstone inscription on a
tombstone, was widely used, and many of its ancient tombs contained the date of birth and death of
the deceased, the name of his father and grandfather, as well as his place of birth and art. The epitaph
is mainly associated with the rites of the deceased, the care of fame and remembrance after death.

G. Aydarov in his work “Live Oghuz languages and some general features of Orkhon inscriptions”
emphasizes that epitaphs mainly reflect the features of Oghuz language group, and shows that he
considers the monument as an example of epitaph: “... epitaphs mainly reflect the features of the
Oghuz language group” [19, p. 3].

Veli Osmanli touched upon the appearance of ancient epitaphs in the Yenisei inscriptions: “The
poetics of the Yenisei inscriptions is a typical poetics of the ancient epitaphs” [3, p. 120].

Elmaddin Alibeyzadeh clarified the concept of “epitaph” inscribed on a tombstone, on a headstone
or on a chest, and emphasized its importance as a genre: “The inscription on the epitaph tombstones
was the first official thought pattern invented by our ancestors, developed and rose to the level of
a literary genre. In order to write their ancient history, to preserve the traces of their way of life,
family, life, state affairs, socio-political relations, heroism, patriotism, literary and spiritual thinking,
artistic and aesthetic feelings and emotions, etc. These writings, as a result, have done a lot of work
as an active and original genre. It is good that our ancient wise ancestors were able to save their
spiritual riches from the fires, storms and storms of history by digging their thoughts and ideas in the
tombstones, and passed them on to our generation” [9, p. 569-570].

Three, four, seven, nine, ten, etc. of the texts in the Orkhon-Yenisei inscriptions presented as an
example of an epitaph. we observe that it consists of lines. As you read the texts, you feel a flow in
them. Consider, for example, the texts on the Barlyk monument. Let’s first look at the three-line text.
Consider the first of the four inscriptions on the stone:

I found my brave name (earned) courage ... (for).
At the age of thirteen, I separated from my six-tribe Alp Turan.
From my lordship I left you.

In the example, the presentation of heroic motifs in the genre of epitaph attracts attention. Let’s pay
attention to the four-line text on the monument:

Kyulyug Chor, son of Baina Sanun.

I grew up without pain.

The grief was this:

From the Sun in heaven, from science on earth, I was not satisfied.
Separated from her wife in the palace, from her brave son.

The sadness of harmony in the third text in Barlyk does not go unnoticed, which manages to
give the text a literary tone. it is interesting that the texts of the Orkhon-Yenisei inscriptions attract
attention with a variety of motives.
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It should be noted that the Orkhon-Yenisei inscriptions are conditional on the tomb poetry. This
is primarily due to the fact that the Orkhon-Yenisei inscriptions do not represent tombstones. Thus,
the Orkhon-Yenisei inscriptions were not installed in burial places and cemeteries, but they are
monuments known as bangu stones. Literary historian Nihad Sami Banarli Orkhon considered the
Yenisei monuments to be one of the monuments of literature as well as the monuments of writing and
language, noting that they were “bengu stones™: “The first beautiful and valuable works of Turkish
language literature are bengu stones written and erected during the Goyturk period ...the first written
examples of Turkish literature are the works written by Goy-Turks on stones ...there must be many
more large and small stones around the Yenisei in this region, and those that have a high language,
history and literary value in these stones are the three great books called Blue Turkic inscriptions or
Orhun monuments today” [20, p. 57]. Nizami Jafarov, Ahmad B. Ercilasun and other researchers
called the Orkhon-Yenisei inscriptions “inscriptions on bangu stones (eternal stones)”. Academician
Nizami Jafarov explained this factor as follows: “The masterpieces of ancient Turkic prose are the
inscriptions engraved on the “Bangu stones” (“eternal stones”) in the basin of the Orkhon River in the
last decades of the Goyturk Empire - the first decades of the VII century” [13, p. 241]. Academician
Tofig Hajiyev also touched upon the fact that the Orkhon-Yenisei inscriptions were accepted as “bang
stones” without exaggeration: Among the Orkhon-Yenisei disputes, there is a certainty that everyone
considers it an exaggeration to say that these eternal stones are considered to be inscriptions (Turkish:
inscriptions; Russian: “written monuments”). Indeed, these are the books of stone, the books of
eternity. These are fiction books, eternity fiction books” [8, p. 29].

On the confusion of prose and poetry in the Orkhon-Yenisei inscriptions

Controversy over the definition of the literary type of Orkhon-Yenisei monuments, whether written
in verse or prose, dates back to the time when the inscriptions were first presented to the scientific
community.

Veli Osmanli specifically touched on the fact that epitaph texts were formally lyrical prose:
“Yenisei inscriptions are inscriptions on tombstones. Literally, it consists of epitaphs. The texts of
these epitaphs are figuratively prose. It’s just lyrical prose. Their content is artistic. The harmony is
sad. At the same time, it is lyrical” [3, p. 48].

Academician Isa Habibbayli touched upon the fact that poetry and prose are connected in the
Orkhon-Yenisei monuments: “Besides, in the ancient Turkish saga tradition, as well as in the
Azerbaijani epic, in the Orkhon-Yenisei monuments, there are moments of organic connection of
poetry and prose. So, in the Orkhon-Yenisei written literary texts, which are an expression of all-
Turkic literary thinking, there are common features of the common poetics of the saga” [2].

From the point of view of the theory of genre confusion, the theses that the Orkhon-Yenisei
inscriptions belong to the genre of saga as a genre form that combines both poetic and prose features
are of interest. It is debatable whether the Orkhon-Yenisei inscriptions belong to the saga. Thus, unlike
the saga, the content of the Orkhon-Yenisei inscriptions has clear historical documentary features. At
the same time, the attempts of the Orkhon-Yeniseiinscriptions to reveal the syncretic genre features
of the inscriptions by referring to the epics are interesting. G. Rene presented the Orkhon-Yenisei
inscriptions as heroic epics, which he considered to be “a well-known ancient monument of Turkish
literature”: “... in this article, along with the hymn of Kul Tegin, there are also heroic epics of the
ancient Turks ... the Kul Tegin and Bilga Kagan inscriptions are literary works, and the Tonyukuk
inscription is historical information” [21, p. 120].

Academician Tofig Hajiyev clarified the idea that there is a tradition of narration in the Orkhon-
Yenisei inscriptions: “... it would be appropriate to mention a fact confirmed by our fiction and
storytelling experience. The names of the horses on which the ashes are mounted are listed, and
in one battle, when one horse is killed, the other is indicated by name, color, and sex: Bashgu gray
horse, Bayirkun’s white horse, Alp Salch1 white horse, Azman white horse, Gray horse of little breed,
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Orphan gray horse, etc .... In a scientific work, a work of historiography, it is not typical for a warrior
or a ruler’s horse not to have a name or to have a name. it is no coincidence that the names of the Alps
do not appear in the Tonyukuk Chronicle. This aspect testifies to the artistry of “Kul tigin, or, to be
more precise, to the fact that it is an epic” [8, p. 34]. Academician Tofig Hajiyev presents the naming
of horses in “Kul tegin as one of the features of the saga. it should be noted that the image of a horse
is not found in all sagas. The horse may or may not participate as a main or episodic image, ie the
presence of the image of a horse is not included in the genre features of the saga.

Fuzuli Bayat, Doctor of Philology, touches on the origin of the Orkhon-Yenisei inscriptions from
the epic type called the archaic saga, and we witness that he called the inscriptions an archaic saga:
“The role of epos thinking and style in the creation of ancient Turkish written monuments is clearly
seen when reading and researching the Orkhon-Yenisei inscriptions. Thus, the preservation of the
consciousness of the saga in the style of depicting war scenes and one-on-one battles proves that the
writers of stone inscriptions benefited from folk art, especially the epic type, which we call archaic
saga today” [22, p. 198]. Fuzuli Bayat saw the use of words in the Orkhon-Yenisei inscriptions, which
he considered characteristic of the saga tradition: “In the language of the Orkhon-Yenisei inscriptions,
synonymous verbs and synonymous nouns, which are characteristic of the saga tradition, have been
developed in abundance, creating a liveliness in the text. ... These pairs or synonyms of nouns and
verbs give beauty and poetry to the language of monuments. At the same time, the repetition of
syntactic expressions, which is the main epic law of folklore and saga, was developed in the Orkhon-
Yenisei monuments not only as a poetic figure, but also as a folklore tradition. Also, poetic syntactic
expressions were used in stone inscriptions for a specific purpose” [22, p. 198]. Such a definition of
the characteristics of the saga is absurd. Thus, it is not scientifically correct to define the tradition of
the saga with elaborate images and used synonymous verbs and nouns. Fuzuli Bayat also argues that
“... in epitaphic monuments, especially large monuments, the dominant element of thought is epos
creation” [22, p. 199] and presents epos creativity as the dominant element of thought, which also
causes controversy to determine the genre features of epos.

Results

Yenisei epitaphs, Orkhon “Bangu stones” Orkhon-Yenisei inscriptions attract attention as
a direction to study the poetics of Old Turkic literature. Although the Orkhon-Yenisei written
monuments have been studied as a text of poetry (I. Stebleva), epitaphs, epics, chronicles, stories,
novels, short stories it has always been emphasized that they are presented in genres such as, as well
as being a literary example. Orkhon-Yenisei written monuments should not be taken as an example
of epitaph. The Orkhon-Yenisei inscriptions are a historical-documentary novel that combines the
features of different genres. The Orkhon-Yenisei written monuments, the first example of Oghuz
literature, are a valuable source capable of reflecting the great past of the Turkic people. The Orkhon-
Yenisei written monuments, which can reflect the awakening and cultural rise of the Turkic people,
informed the modern generation about the historical past of the Turks, the Old Turkic state system and
its appearance on the historical stage, and the historical figures.

The Orkhon-Yenisei inscriptions confirmed the formation and development of the novel genre
in Turkic literature before European literature. The formation of the novel in European literature
is connected with the works of Miguel de Cervantes Saavedra and his “The Ingenious Gentleman
Don Quixote of La Mancha” and “The Wanderings of Persiles and Sigismunda: A Northern Story”.
The Orkhon-Yenisei inscriptions gave a rise to content novels during the Eastern Renaissance. For
example, Nizami Ganjavi’s creation of verse novels in the 12th century confirms this.

The significant role of the Turkic peoples in the formation of national identity and national
consciousness difined the topicality of studying these inscriptions. Orkhon-Yenisei runic inscriptions
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addressing historical memories to future generations, traditions of the Turkic peoples, reflect national
and spiritual characteristics, being one of the original written examples, will be of constant interest as
the first historical documentary written monuments of the Turkic speaking peoples engraved on stones.
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Opxon-EHnuceii :xa36a eckepTKilITePiHiH JKaHPJBIK CHIIATHI TYPaJibl FHUIBIMH MiKipTajiac

Annorauusi. Kazipri Monronust sxepineH TaOburan OpxoH-EHuceld  eckepTkimrTepiHe
KBI3BIFYIIBUIBIK €Ki KbIPbIHAH TaHbUIAJbI. bip JKaFbIHAH OJ1 TAPUXHU CCKEPTKIII PETiHJE, ajl eKiHIIi
KarplHAaH KOPKEM IIbIFapMa peTiHae KeHun aynapraasl. OpxoH-Enuceil jxaz0anapbl TeHiperiHae
TapUXHAMAJIBIK MIKIPTaIacThIH OOTYbI ©3 aJJIbIHA, MOJCHUETTAHY MEH 9/IcOUeTTaHy TYPFhICHIHAH /1A
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FBUIBIMH TapThic op0ini. Macenen, Opxon-Enuceii xa30anapblHbIH )KaHPIIBIK CUNIATHI TypaJibl Tajac
a3epOailkaH, TYpiK ’KOHE OPBIC FAIBIMIAPHI apachIH/ia KYHI OYTiHre JeiiH KalFachIl Kelel.

Opxon-Enncell eckepTKIIITEPiHIH JKAaHPJIBIK CUMAThl MACEJIECIHE KaTBICTBI QPTYpPJi HiKipiep
aiTbubl. bastHmay bIprarbiHa jKOHE aybl3lIa XalblK LIBIFAPMAIIbUIBIFBIMEH OaiiylaHbICBIHA MOH
oepren keitbip 3eprreymriniep (O.E. Kopm, Amuan AOGua) omapasl Kapa ce30eH jXKa3bUIFaH ©JIeH
JIeTeH TOKTaM jkacaiiipl. backa 6ip aBTopiap oi ska30anapibl «IarblH o9ae0u 1mbrapmay (Bachu
Maxup ['ouaypk) nen canaiifsl. bassHnayblH Ma3MyHbI MEH 3MMKAJIBIK CUIIAThIHA CYHEHE OTBIPHII,
OipkaTtap 3epTTeyliiiep Oyl eCKepTKIIITepAl «TYPKUIEpIiH OpPTaK TapUXH OaTBIPIBIK KbIPIapbD)
(1.B. Crebnesa), «mudrenmipiired tapux» (Axman Kabakum), «kepkem nepekTi KahapmaHIbIK
anocy (T. amxues) nen Tanuapl. JKazbanapapl opHATy TYpPIHE 3€p calia OTBIPHII, OJIApABI dSTTUTA(MS
KaHpPBIHA HEMECE «KOPBIM TOA3USCHIHAY KATKbI3aThIH Teopusuiap anra Tapteuiasl (C.E. Marnos,
A. Pamxabos, 0. Mamenos). OpxoH-Enuceii ska30anapsl oChl mIbIFapMara FaHa TOH XKaHp TYpiHAe
Ka3blIFaH JIEUTIH Ko3Kapac Ta KbI3bIKTHI (B. XXupMmyHckuit).

Opxon-Enuceii jxaz6anapbl mpo3a MeH MO33USHBIH CUHTE31 peTiHae Kepineal. by sxanmsl Typki
snocTapbiHa TOH. Mblcanbl, «KOpKBIT aTa KiTaObD» JacTaHbl — aca MaHbI3Abl OPTaK TYpKi *ka30a
eckeptkimn. CoHnai-ak OasHIay MEH OKWFa JKEJICIHIH €pPEeKIIeNIKTepiHe, KOTEePIIreH KOFaMJIbIK-
casicl Maceesepre JeH Koibi, OpxoH-Enunceit jka30amapbIHbIH KaHPIBIK CUITATHIH IIAFbIH YKaHPIIBIK
dbopmanapra (enexzaep, anuradrap, oOHrimenep, 1.0.) KaTKpI3y AYPhIC O0IMac .

Opxon-Ennceii eckepTkilTepi — 9pTypai KaHpaapAblH 0achbiH OipIKTIpreH, ©JCHMEH >Ka3blUIFaH
TapUXH-IEPEKTI poMaH. OJEHMEH Xa3bUIFaH OChIFAH YKCAaC TYBIHIBUIAPJABIH TYPKI XaJbIKTaphl
oneouerinae OonranabirelH LbIFpIc Peneccancwl momenaen Oepe anaapl. Meicanbsl, XII Faceip
oibuibl Huzamu ['oHkoyH esleHMeH XkKa3bUIFaH pOMaH bl Mypa €TiIl KaJIbIpFaH.

Kiar ceznep: Opxon-Enuceii xazbanapsl, Tapux, xa3z0a eCKepTKII, TAPUXH KY>KaT, TApUXHAMAJIBIK
miKipTanac, KOMIO3HIIHUS, PO3a, TI033HUs, IMOC, KAHPJIAP KOCIACHI, OJICHMEH JKa3blJIFaH POMaH.
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Hay4nblii 1ucnyT o skaHpoBoii npupone OpxoHo-EHuceilickMX NMCbMEHHBIX NAMSATHHKOB

Annoramusi. laTepec k OpxoHo-EHHceiickuM mamsiTHUKaM, OOHApYXEHHBIM Ha TEPPUTOPUH
COBpeMEHHON MoHronuu, nposiBiagercs B JBYyX acnekrax. C OmHOM CTOpPOHBI, 3TO HHTEPEC
KaKk K NaMSATHUKY MCTOpUHU, a C JIPYIOoM — KaK K XyJOXXECTBEHHOMY Mpou3BeacHHI0. [lomumo
ucropuorpaduyeckoro nucmyra, BOKpyr OpxoHo-EHucelickux Haanucei pa3BepHyIach MOJEMHKa
10 TIOBOJY >KaHPOBOU npupo sl OpxoHO-EHUCENCKUX HAIUCEN, U 3Ta MOJEMHUKA aKTyajlbHa J0 CUX
op MexXay azepOailKaHCKUMHU, TYPEIIKUMHU U POCCUICKUMU YUEHBIMHU.

[To Bompocy xkaHpoBoi npupoasl OpXOHO-EHUCENHCKUX MaMSITHUKOB CYILIECTBYIOT pa3jn4HbIC
Touku 3peHus. OOpaias BHUMaHUE Ha PUTMHUYHOCTH M3JO0KEHUS U CBSA3M C YCTHBIM HAapOIHBIM
TBOPYECTBOM, psJl MCCIENOBATENECH CUMTAET, YTO MBI UMEEM JEJI0 CO CTUXOTBOPEHHUSIMH B IPO3€
(®.E. Kopm, Amun A6un). [Ipyrve aBropbl, OTMEYAIOT, YTO HAIUCH — 3TO «HEOOMBIIOE JINTEPATyPHOE
npousBenenuey (Bachu Maxup T'ouatropk). cxons U3 MOATUYECKOTO COACPMKAHUS M IMUUYECKOTO
XapakTepa MOBECTBOBAaHUS DS HCCIEA0BaTeNell OMpeAeNsioT MaMATHUKH KaK «OOIIETIOPKCKHE
repondeckre mosMb» (M.B. Crebnesa); «wmudonoruzupoBanHas uctopus» (Axman Kabakun),
«XyIOKECTBEHHO-IOKYMeHTalIbHbIN Tepondeckuii smocy (T. 'amxkueB). bomee toro, mo dopme
3aKperUIeHNs HaAMMCeH (CTesla) HEKOTOPhIe NCCIIEAOBATEIH OTHOCST AMSTHUKY K JKaHpPy dnuTadun
W K «kiagoumenckoi mo3zum» (C.E. Manos, A. Pamxa6os, FO. MamenoB). IHTepecHa 1 mo3uis,
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coracHo KoTopoil OpxoH-Enncelickue HaANMCH HAKMCaHbl B )KaHPOBOW (popMme, IpUCYIIeH TOIBKO
sToMy npousBeneHuto (B. XKupmyHckuil).

Ha nam B3, OpxoHo-Enuceiickue Haanucu npecTapisioT co00i CHHTE3 IPO3bI ¥ 033U H, YTO
B I1€JIOM XapaKTePHO sl TIOPKCKUX 31tocoB. Hampumep, snoc «Kutabu [ana loprym — BaxHeHmit
OOIIETIOPKCKUIT MHUCbMEHHBIM MaMaTHUK. Kpome Toro, ucxoiss w3 OCOOCHHOCTEH H3IOKEHUs,
CIOKETHOM JIMHUM, TOAHATHIX COLUANBHO-TIOIUTUYECKUX BOMPOCOB OBUIO OBl OMIKMOOYHBIM
JIOKAJIN30BaTh KaHPOBYI0 npupoay OpxoHo-Exuceiickux Haamuceil MalbIMH KaHPOBBIMH (OpMaMHU
(cTuxw, srtutadus, pacckasbl U T.11.).

B crarbe yrBepknaercs, uto OpxoHo-EHucelickue maMsATHUKU MPEACTABISAIOT COOON HCTOPUKO-
JOKYMEHTAJIbHBI pOMaH B CTHUXaX, COYETAIOUIMil B ce0e CHMHTE3 pa3iuyYHbIX KaHpoB. Hamuuwue
MoJ0OHBIX POMAHOB B CTHUXax B JUTepaType TIOPKCKUX HAPOJIOB MOATBEpKIeHO BocTouHBIM
Peneccancom. Hanmpumep, poman B cTuxax Obl1 co3man MpicauTeneM Huzamu ['snmxesu B XII Beke.

KiroueBbie ciaoBa: OpxoHo-EHucelickue Haanucu, HCTOPHUsS, MHCbMEHHBIM MaMSITHUK,
HMCTOPUYECKUH JOKYMEHT, ITOJIEMHUKA, KOMIIO3UIIUS, TIPO3a, M033Hs], 3110C, CMEIIEHNE KaHPOB, pOMaH
B CTHXaX.
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@uonorus FeUTBIMIAPBIHBIH JOKTOpbI, JI.H. I'ymuneB arbiparel Eypasust yiTThIK YHUBEPCUTETIHIH
npodeccopsl, Kpitait Xansik Pecnyonukacbiabiy OpTanblk MEMIIEKETTIK ¥JITTap YHUBEPCUTETIHIH
KypmerTTi npodeccopbl, KazakcraHHbIH eHOEK CiHipreH Kaiparkepi, Kazakcran Ilemarorukanibik
FBUIBIMZIAD aKaJeMUsChIHBIH akagemuri Typcein Kymakenmmiyner Xypr6ait — Oenrini kasylisl,
onebuerTanyuibl, ajmamTanymbl, Kasakcran PecnyOnMKachbIHBIH pPyXaHH MOICHHMETIHIH TapHXbIH
3eprreyl. FanbIMHBIH Ka3aK o1e0MeTiHIH TapuXblHA KAThICTHI iprefii eHOeKTepl pecnyOnuKaaaH Thic
Kepliepre Jie oTe *Kakchl TaHbIC. KepkeM mIbIFapMaiapbl MEH 3epTTey eHOeKkTepi asieMHiH 19 tinine,
an reutbiMu eHoekrepi FOHECKO-ubIH pecmu Tinaepine aynapeuirad. 1000-HaH actaM FbUIBIMU
MaKaJaHblH, 77 KiTal TMeH FhUIBIMA MOHOrpadus, OKy KypaJblHbIH aBTOpbl. CaHajbl FYMBIPBIH
SJIMI3IH PYXaHH MOJEHHET TapuXblHA, Ka3yIIbUIBIKKA, 91eOu-MyOnuuucTHKara, OiutiM Oepyre,
KOFaMJIbIK KbI3METKE apHaraH FaJIbIMHBIH ©MIp JKOJIbI XKac FaJbIMIap YIIiH FRUIBIMFA KbI3MET €TY/IH
YJIKEH YIITIiC1 JKoHE OoJlapibl ©3 XaJKbl YILIH jKacamIa3 eHOCKKe 0ayIUThIHbI KyaHTa bl

bubut Mmepeiini 70 jkacka TONBIN OTBIpFaH KOPHEKTI FajbIM, ycras, Kamamrep TypchiH
Kynaxenaiyisl XKyprOaiipl )KypHaIBIMBI3/IbIH PEJAKLUUACH! aTbIHAH IIBIH KYPEKTEH KYTTBHIKTAI,
MBIKTBI JIEHCAYJIbIK, 0aKbIT, KazakcTaH FRIIBIMBI MEH PYXaHHUSTBHIHBIH IaMyblHA KOCAp YJIECIHI3 MOJI
6oma Gepyine Tinekrecris!

1. Omipbasinbl

Typebn Kynakenaiynsr XKypr6oaid 1951 xeuirst 15 Tambizga Cemeit (kasipri Lsirbic Kasakctan)
obneickl Abaii aymanbiabiH Lllaran ayeuisinga Tyrad. 1969-1974 sxeinpapsl Kasipri On-Dapabu
arbiHAarel Kazak MEMIIEKETTIK YITTHIK YHUBEPCUTETIHIH KypHATUCTHKA (DAKYIBTETIHAE OKBI/IBI.
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1974-1998 xbuinap apansirbigaa <«OKericy» raseri, «bimim kxone enbex» (kasipri “3epae”),
«OKynap13» KypHajmapbiHaa 97e0u KbI3METKEp/IeH pelakius MeHrepymicine aeiin, M.O.Oye30B
aTbIHJAFbl OeOMeT J)KOHEe OHep MHCTUTYTHIHA aFa FRUIBIMHU KbI3METKepAeH O0eiM MeHrepyici, KP
¥FA-up1H «M.Oye30B Mypakail yii» FbulbIMH-MoIeHU OpPTANBIFBIHBIH TUPEKTOPHI Jaya3bIMbIH/IA
0acCIIBUTBIK KBI3METTEP aTKap/Ibl.

1998-2001 »xx. OnedueT koHEe eHEep WHCTUTYTBIHBIH JOKTOPAHTHI, ara FbUIBIMU KbI3METKEPI.
1992 xbutel «M. OyesoBtiH «Kuibel 3amany, «Kapam-Kapam» XxukasTrapblHIarsl KOPKEMIIK KOHE
TapUXH MIBIHJBIK» TaKbIPbIObIHIA KaHAUAATTHIK, 2000 xbutbl  «M.O.Oye30BTIH HIBIFapMaIIbLIBIK
eMipOassHbl MEH KOPKEM/IIK JIeM1» aTThl TAKBIPBINTA JOKTOPIBIK AuccepTarust Kopraisl. 2002 xKbLabl
T.K. Xypro6aiira nmpodeccop FbUIBIMU aTarbl OSPiIII.

2001-2018 xpbuigapsl JILH. I'ymunes atsinaarsl Eypasust yITTBIK YHUBEPCUTETIHIH >KaHBIHAFbI
«OThIpap KiTamxaHach FRIIBIMU OPTAIBIFBIHBIH JUPEKTOPHI, 2018 sxbu1aan Oepi OYTiHri KyHre Aeiin
con OpTanbIKThIH 0ac FEUIBIMU KbI3METKEPI.

2. lIpodeccop T.K. KyproaiiablH FHUIBIMH-3ePTTEYIILIIK KbI3MeTi

Typcen  XKyprOaiinei Oyrinri KyHri 70 >KpUIABIK FYMBIPHAMACBIHJA €pPEKIIe OPBIH ajaThIH
FBUIBIMH-3€PTTEYIIUTIK KbI3METiHIH OipHeme OipHelne OarbIThIH caajan KepceTyre Oomapl.

Bipinmni cana — ewvubimu canvicmovipvanst manoay. by OarbITKa J€H KOIObIHA YHHUBEPCHUTETTIK
OutiMMeH Karap ranbIMHBIH 1980-1991 xbpuinap apanbiFbiHIa Oeirili FhUIBIMU-KOMIILTIK KypHaaapaa
TapUX¥ MIBIFApMaIapbIH HETI3[EPiH Talaybl, TAPUXU IIBIHIBIKTHI KOHE 9/IEOMETTEr1T KOPKEM/IIK
epeKIIeTiKTep Il alKbIHAAYIaybl, )KaCTap/IbIH IILIFAPMAaIIbLIBIFl TYpajibl CHIHM MaKaialapbl FHUIBIM
onemine yikeH cepmin Oepai. Conpaii-ak, FaneiMHBIH cosl Tycta KCPO JKazymbuiap omarbIHBIH
ChIH KEHECIHIH IUIGHyM MyIieci Oonybl Ja, Ka3ak oJeOueTiHIeri Y3AiK IIbIFapMaiapibl KeHipeK
HacuxaTrTan TaHbuTyblHA ceben Oomnabl. T. XKyprOaiiabiy Oenrinai FaabIMIapblH HIBIFAPMAIIbUIBIK
1eGepIIiKTepl Typabl )Ka3FaH ChIHU 3CCe-ECTENKTEPIH 91e0MeTTaHy bIK 3epTTey AN allTyFa TOJIBIK
Heri3 O0ap. YJIKEeH pe30HaHC TyFbI3FraH AOaiJIbIH eMipi MEH TEeKCTOJOTHICH! Typaibl, M. ©ye30BTiH
HIBIFapMaJiapbIHaFbl TAPUXU IIBIHBIK, KOPKEMIIK KaFbl TYpajbl CaJbICTBIPMAbl 3epTTEyepi ei.
AiiTa xketeTiH 6ip Macee, 01 Ke3/1e ChIHIIBUIAP/IBI AJITHI aifa 6ip peT Mackeyre apHaibl TAKBIPHIITHIK
KEHECTEPMEH CEeMUHapFa IAKBIPTHII OKBITATHIH, OJI XKEep/AE dJIeM 9/IeOUeTiH/Ier] )KaHAIBIKTap, XKaHa
OarpITTap TypaJbl MAFIIyMaTTap alyFa, i3/IeHiC ayKbIMBIH KEHEUTYTe YIIKEH TOXKIpHOe aryFa MyMKIHIIK
OonateiH. bys Toxipube MeKkTenTepi opuHe, FAIBIMHBIH 9/1cOMETTaHy cajachlHA KaHa OaFbITTap/IbI
EHIIPiN, MypaFraT MypaJlapbIMeH OaiJlaHbICTBIPa OTHIPHITT 97eOu opTara Oenrici3 200-1eH acTaM ThIH
TapUXu JAepeKTep/Il FHUIBIMU aifHAIBIMFA TYCIPYT€ YKOJ allIThI.

OchIHAal YIKEH FBUIBIMH MOCeEJeNIepAl OTKIp KOS OTHIPhIN, HOTHXeciHAe 1990 KbUIbI jKapbIK
kepreH «beilyaky aTTbl calbICTBIPMAIIbI 971601 Tas1ay MOHOTpadusChl, OCBIHBIH HET131HE €K1 KbUIAaH
KeWiH COTTI KOpFaJFaH KaHAUIATTHIK JUCCEPTAIUACH] 9/Ie0MET 9JIeMiH ThIH OaFbITIICH TOJIBIKTHIP/IBL.
«beityak» — 1916 xbiarbl XKeTicyqarbl yIT-a3aTThIK KOTEPLTICKE , OHAAFBI ¥ 32K, JKoMeHke, O0y0oKip
CUSIKTHI OacuibuiapeiHa OaitnanbicTel 600-I€H acTam MyparaT KY»KaTTapblH MaiianaHa OTBIPHII
Ka3bUIFaH Tapuxu eHOek Ooica, «Tamkbp» — conm Oip KUBIH KbUIIAPJAFbl Ka3bIKCHI3 Kara IIerim
KyJlaJaHFaHaap Typajibl, OJIAPJABIH TYPMEIETi Teprey icTepi Typaisl 3epTTey KiTadbl eni. An, «/lapa
TyFa» — yibl aktep Kannbek KyanbimbaeB Typaiibl 3epTTey eHOer1 FBUTBIMU OpTaFa sKaHa JIT OKeIIIl.

Exinmri 3eprrey canacel — abaiimany Jcane aye306manyoa FaabIM 031HIH KalaMTepiik Toxipudeci
MEH 3epTTEYLIUTIK KaOUIeTIH MOJbIHAH KOPCETE OTBIPHIN, FHUIBIM QJIEMIH TapThIMIbBI J1a TYHCIKTI
uIblFapMaiapMeH TOJIBIKTHIpAbL. by camanarsl «OKyprOaeBThIH JKaHKEIITUIIr» JIETeH aTtay ajiFaH
4 TOM apxXWB MaTepHalIapbIH KMHAKTAYIbIH HOTIKECIHAE ayHuere kenreH «becirigmi Tyse!...»,
«becirinmi as!...», «becirigmi asnal...», «becirinai ympITnal...» xoHe ¥l AGail MEH JaHBIIIITAH
Oye30BKe, TAPUXHU KoHE 9/IeOH TYJIFa peTiHe 3epTTey HbicaHbIHa anFaH KyHanOaii OeitHeciH amryra
apHaFaH ipreyi e MaHbI3Ibl OlipHEIIe MOHOTpadUsIapMEH Ma3MYHJBIK, TaKbIPBINTHIK, CTHIIBIIK,
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(opManbIK Tarbl 0acKa KaFbIHAH J1a COHBI 13ICHICTEP MEH ThIH KaHAJIBIKTapFa TOJIbI CYOeIl 3epTTeYIiK
KepkeMm ayHuenep. «beckaparepy, «Kep Oecik», Mpo3ajblK KHUHAKTAPHI Ja IITeH MCUXOIOTHSIIBIK
HipiMre KYpBUIFaH KJIACCHKANBIK YJTIZETT KOPKEM 13/eHICKe Oail mbIFapMaiap TOOBIH Kypaubl.
Typceia XKyptoaitapiH FeuIbiME KeTeKmiiriven 1991-2001 sxpumap apanbirsiaga «M.O.Oye30BTiH
eMipl MEH IIbIFapMaIIbLIBIK MIeXKipec», «MyxTap Oye30B Typallbl €CTEIIKTEPY, «OYE30B dJIeMi»,
«Abail KO0JbD» POMaH-3MONESCHIHBIH FHUIBIMU-TEKCTOIOTUSIIBIK CANBICTBIPY/IaH OTKEH OaChUIBIMBI,
M.0O.Oye30B MIbIFapMaIapblHbIH €71y TOMJBIK TOJBIK JKHHAFBIHBIH 1-7 TomMaapbl, M.Oye30BTiH
«EckepmeniM, KaObLTgamManabIM...»  aTThl allbIK XaTTap S>KUHAFbl JKOHE OHBIH KAThICYbIMEH
“Myxtap ©Oye30B” JSHIMKIONEAUACHIHBIH JalbIHAANYbl /1a FHUIBIMFA jKaHA THIHBIC KOCKaHBIMEH
MaHb3bl. OChIHIAN THIHBIMCBI3 €HOEK KOPBITHIHABICH — 2000 *KbUTbl FaTbIMHBIH «M.O. Oye30BTiH
IIBIFAPMATIBUTBIK ©MipOasHbI MEH KOPKEMJIIK dJIEMi» aTThl TAKBIPHINTA JOKTOPIBIK TUCCEPTAIUSCHIH
KOpFarl, FbUTBIM QJIEMiHE ©31H Tarbl Ja MOMBIHIATHII, TPOGECCOp aTarblH aTyblHA HET13 OO

JacaHapUTbIKKA JKaHBI Kac CaH KbIPJIbI TallaHT HMeCi, KayanmKepUIUIiri MOJ aKbIHHBIH Abaii
oneMiHier1 OoamaKTarsl 3epTTey Oaraphl OONATHIH OipHEINIe TaKbIphINTapabl AGaiIbIH eJ1eHaepi
MEH Kapa Ce3/1epiH, OHbIH OM 9JIEMIH TOFBICTBIPA OTBIPBII TYHICTIPY TOCUIIH ThIH TYPFbIIa KOpPCETYl
Jie Ha3ap aymaapapiblk. «Abai: XKan 00CTaHIBIFBI HEMECE PyXaHH TOYEJICI3TIK» — aBTOP/IBIH KO3FaraH
TYUTKUII 21 TaKeIpbIOBIHIAFB! FEUIBIMU TaJlIaysiap, aram anTkanaa AOail OibIH, TKip, YCTaHBIMBI
TYPFBICBIHAH OTapliay casicaTbIMEH, cascu OOCTaHABIKIICH, JKaJlFaH HaMbIC, OPBIHCHI3 MAaKTaHMEH,
HSKOHOMHMKAJIBIK TOYEJNCI3/IK, TOyesal OMIIiK, JOCTYP MEH TAYeIN i 3aH, AIHU TaHbIM MOcelelepiMeH,
COHJIali-aK MIOKBIHBIPY CasiCaThl, «QYIUE dKEHIePAIH» MUCCOHEPIIK 11iMi, IIOKBIHIBIPY MEKTENTEPI,
MpaBOCIaBUENIK Ka3anay cascaThIMEH OailllaHbICThIpa Tajaaiael. bymapapl HakThiIaygarbl Abaii
xoHe Hutie, 6ananbIy epKiH TopOUeci, TONBIK aaM MaceTecl, YITTHIK Hambic, AGail sxone ['ete, AbGaii
AKOHE WIAMUSATTAFBI XKOIUATIK OarbIT, AGait MeH MonTeHb, Abail sxoHe KpiTall ¢punocopusiceiHaarsl
eJiM Maceneci, AGalIbIH ypiM OyTarbl HEMECE CO3 COHBIMEH asKTayhl J1a KOFaMIaFrbl OKUFalIapMeH
KaTap JIEeMJIIK YIIbI eCiMAEPAiH eHOEKTEpiMEH jKOHE OMIaphIMEH KYKATTBIK IEPEKTEP/Ii YINTACTHIPY
ThIH ounapra OarbiT Oepeni. Kpickama aiitkanma T. XKyprOait skaHa 3eprreysnep Ti30eciH kacar,
Oomamrak »ac FaJbIMAapFa )kaHa FEUIBIMU 13/ICHIC OaFbITTaphIHA JKOJI KOPCETe .

Y uriHtni 6arbIThl — mapuxu monzay Heeizei o3ezi bonzan ancananap. Typcwin KynakenaiyIbIHbIH €Ki
TOMJIBIK «JlymbiFay 3epTTey MOHOTpadusIChl KOHE TYPKI OaThIpiIaphl Typasibl Tapuxu d)caHaIapIbl TEPEeH
3epTTeyre ajfaH FhUIBIMU-TANIAy dCCENepl, oIapbl TAKbIFa calyqa TapuXH-ICpPEeKTIK Taiaayiapsl
Oarpl1 OoKamaap MEH HaKThl TYXKbIpbIMzapra Tosbl. Kazakrap mekeH eTinm oTbipraH ¥Yiel [lama
caxapachlH/la COHAy 3aMaHap/iaH MEKeH/IereH CKkud, XyH, caK, MaccareT, capMar TalnalapblHbIH TEKTIK,
JOCTYPIIIK HEri3/epiHe, Tl MEeH JiHIHEe, OJIap/bIH jka30a eCKEePTKILITEePl MEH pyXaHH KoJirepiepine
KaHa KO3KapaclieH Kapar, ThIH TYCiHikTemenep OepiireH Oy eHOekTe Oojamiakra KaiTta Kapamtysl
KepeK KeNTereH TYHiH 11 Macelnenep KoTepuireH. « Toyelciz MeMIIeKeTTiH TapuXbl 1a TAYeJICi3 HIIesIMEH
Ka3bUTYBI THIC» JICTCH KarHWIaHbl allFa YCTaFaH FajbIM OYTIHT1 TaHJAAFbl FRUIBIMIAFEI TOFBICYIIAP]IBIH
Kartap JKYpYiH 3aHJIBUIBIK ICTICTTI KAPAUTHIHAH, SIFHU TapyUX FHUILIMBI MEH (DUIIOJIOTHS FHUTBIMBIHBIH
apachlHa IIEeK KOWBLTYBI FRUIBIMFA JKacaliFaH aybIpJIbIK OoJap ei, KepiciHIIe TOFBICKAH OWIapIIbIH
TYKbIPBIMBI TAHBIMBIMBI3/IbIH TIPEriHE aiiHaTybl KEPEKTIriH alKblH KopceTeal. Tapuxu TyJiFanap/iblH
00pa3bIH JKacal OTHIPHIN, OKUFaHBI KBI3BIKTHI €TiIT OastHIay — 9JIeOMETTer1 TOCHIH 01p KOPKEMIIK TOCLT
peTiHze KaHa jen Oepl. ¥ ITBIHBIH TaPUXbIH 13/IET€H 3ePTTEYIII FAIBIM ETporTudTep, HepormudTep,
PYH, KaJbIMIIIA, KOIUTIIE, JTaThIHILA, apMSHIIA TaFbl Ja 6acka AepeKTepAiH Oap TarmKaHbIH FHUIBIMU
aliHanbIMFa KOCTBL. Tapuxu mIbFapManiapblHIarbl YITTHIK PyX aHbIK ce3utin Typasl. Kemmeninepain
€Ki MBIH)KBUIJIBIK TAPUXBIHIAFbI 77 TYJIFaHBIH TaFIbIpbl —7/7 aTaMbI3/IbIH TaFIbIPBI JICT FAIbIM 031
kepceTkeHel, TaprpiTaiinan O6acran beitbapbicka neiiHri Tapuxu TyJIFagapablH OelHeCiH OapbIHIIa
KaHBIK CypeTTeyl JKa3ylIbUIbIK KaOUTeTIeH Koca 3epTTEYHIUIiK OUTIMIIL e capKa MaialaHFaHbIHA
Kyo Oonbill OTBIpMBI3. OCBI iCTIETTEC TAPUXHU Olfa YJIKEH KO3Fay CallFaH €HOEKTEpi Y3bIHCOHAp.
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EnOexTepiHiH FhUIBIMUA KYH/IBUIBIFBIHBIH aca KOFapbUIBIFBIMEH Karap TOMEHJE Ti3iMaemeci Oepiiren
OapibIK eHOEKTEepiHIH aTKapap pyXaHU MaHbI3bI J1a €peKIIe.

Teprtinmt OarbIThl — Anawt KocemOepiHiy Memaekemmix 0a20apiamacviy sepmmeyi. OJNUXaH
bexkelixan OacTaraH YJIT 3UsUIbUIAPBIHBIH YCTAHBIMIAPBIH 3€pAelieyl, FhUIBIMU-TaHBIM/IBIK, AEPEKTI
HIbIFapMaiapAbl A€HIEN 3epTTeyIerl KaXbIpibl €HOET! YIKEH FhUIBIMU HOTHXKeJIepre KOJ >KEeTKI3/l.
MypararTap/pl aKTap/bl, capraiifaH ras3eT-KypHajigap, CUpeK Koipkaz0ayiap OETIHEeH TapuXu ThIH
MarJIlyMaTTap/bl TaybIl, FRUIBIMH aifHAIBIMFA €HT131M, aKTaHAaKTap aKUKATbiH amTel. 1922-1937
KBUIAp apanibIFbIHAAFGL, SO-KbUTIapAarbl YIT 3USUIBUIAPBIH Kydaliay, KyFBIH-CYPTiHIE YIIBIPaTy
Typalibl, «AJlaln MapTHICHI )KOHE «AJtammop/a» YKiMeTi Oaciibuiapbl MeH mymenepinie (71 agam)
YCTIHEH XYPri3UIreH Teprey ICTepiHIH Heri3iHae «¥paHbiM — Ajami!...» aTThl YII TOMIBIK 3€pTTEy
MOHOTPAa(HSICHIHBIH IIBIFYBl PyXaHW IYHUEMI3[IE YJIKCH PE30HAHC TYFBI3IBI. OTKEH FaCBIP/IbIH
CEKCEHIHNI JKBUIJAPBIHBIH asfbIHIA KOFAMIAFbl JEMOKPATHSUIBIK e3repicTepre OalIaHBICTHI
HIBIFAPMAIIBUTBIK JKOHE FRUTBIME OPTa/Ia KaHa CepPIUTICTIH OacTamybl auAbIHFbI aFra OybIH MEH KEHiHT1
TOJIKBIH >KaCTap/IbIH KO3KapacTapbIHBIH aIMacy TYCHIMEH JI9J KeNTeHi, OYPhIH Ka0bIK OONBIT KeNTeH
TaKbIPBIITAP/IbI AlTyFa dcipece, )KaHa UAESIMEH, ThIH FhUTBIMU KO3KaPacCIeH KeJITeH CoJl OybIH KbIpyap
e€HOCKTEeP/I1 KY3€ere achIpbl.

3. IIpodeccop T.K. KypréaiiabIH FELUIBIMU-dIICTEMEIK, KOFAMABIK KbI3MeTi

1990 sxpurman Oactan AOaii aTeiHIArel AJMaThl MEMJICKETTIK YHUBEpCHUTETiHIE, On-Dapabu
arpiaaarel Kazak yiaTTeiK yHUBepcuTeTiHae, Kazakcran PecmyOmukace! [Ipe3uieHTiHIH MEMITEKETTIK
Kbi3MeT Akanemusiceinaa, JILH. I'ymuneB arbinaarsl Eypasust YATTBIK YHUBEpPCHUTETIHIE abaliTany,
Oye30BTaHy, >Ka3yLIbIHBIH MIbIFAPMAIIBUIBIK TcUXOJoruscel, Eypasuss pomanmapel, Eypaszus
POMaH/IapbIHBIH THUIIOJIOTUSCHI, XaJIBIK aybI3 9/ICOMETI — TAPUXH JEPEK K031 PETIHE, 91cONeTTaHyIbIH
©3EKT1 MoceJeNepl, TybIHAbIHBI FBUIBIMU TAJIAAY, CO3 MOICHUETI (CasicH IIEHIeH/IIK) OOMbIHIIA apHaiibl
KypcTapaaH aopic oepei.

2006-2018 »xpumap apansirbigaa  Keitait Xansik PecnyOnukachiablH OpTajblK MEMIIEKETTIK
¥Ynarrap yausepcuterine (Ilexun kanaceinaa) mpodeccop peTine Ka3ak 91e01ueTi MEH MOJICHHETiHIH
Tapuxbl, OYTiHI1 Ka3zak ojeOueTi, abaiiTaHy, oye30BTaHy IoHJIEpl OOWBIHIIA Aopic Oepai koHE
OCBhl YHHMBEPCHUTTIH KypMmeTTi mpodeccopsl, connaii-ak [lokopim aTteiHmarel CeMeil MEMIICKETTIK
YHHUBEPCHTETIHIH KYPMETTi MPO(}heccopHl.

Emimiznig pyxaHu-Tapuxu ka30a MypanapblH CakTay, CHPeK KoJpka3dallap MEH KiTamTapibl
KUHAY, JKYHeney oHe KeHIHEH MaijanaHy, Ka3aKCTaHIbIK TapuXTaHy MEH JIepeKTaHYIbIH
FBUTBIMH 0a3aChIH JAMBITY jkoHE KeHelTy makcatbinga JI.H. ['ymuneB ateinnarsl Eypasust yiTThIK
YHUBEPCHUTETI >KaHbIHAAFbI «OThIpap KiTalxaHachl» FBUIBIMH OPTAIBIFBIHBIH AUpeKkTopsl (2001-
2018), bac FeutbIMU KBI3METKEP peTiHAe UTUTIKTI eHOek eTin kenei. 2001-2007 sxplaap apaabIFbIHIA
ranbiM  T.OKyprOaiiapiH KeTeKuriiriMeH FBUIBIMH OpPTaNBIKTBIH FBUIBIMU-3€PTTEY, FHUIBIMHU-
MOJICHH, FBUIBIMHU-O1TIM Oepy OarbITTapbl YHJIECTIpijie JaMbLAbl, aca KOPHEKTI FBUIBIM, MOICHHET
KalpaTKepiepiHiH MEMOpHANJBIK KiTamxaHa KOpJapbl, KiTalm Mypaxaiaapbl, OKYy-dJiCTeMEIiK
«OKazy Tapuxsl» Mypaxkaiibl ambiiabl. Onapra 35 MbIHFA TapTa CUpPEK Koikaz0ajgap MeH KiTamrap
JKUHaKTanAel. FanpIMHBIH Tikelel jkerekmrutirimed Cupek Koipkazdamap MEH KiTanTapAblH 26
OacwhUTBIMBI, COHBIH ImiHae «Ka3ak yiaT-a3aTThIK KOTEPUICHIH Tapuxbl» arThl 30 TOMIBIKTHIH,
«Kazak komkaszoanapse! (b.a.a. Y £. —XIX fr. feifiH)» aTThl KeHE TYpPKi, KOHE KbITall, Ky/JaM OITIK,
mararai, KaaplMu apad, KeHe KbIMIIaK TULIEepIHAeTT KomkazoamapaslH 10 TOMIBIK OachUIBIMBI
KYPaCTBIPBUIBLIBII, ayIapbUIBII, FRUIBIMHA TYCIHIKTEMENEP Ka3bUIbII, OacmaiaH MIbIFapbUIIb.

«Kene Typki xa30a ecKepTKIIITEpi MEH HIbIFbIC KoMbka30anapsl — KazakcTaHHbIH Toyenci3airiHin
pyxanu Heri3i» (2003-2005) xone «KeHe Typki xa30a eCKepTKIIITepl MEH HIBIFBIC KOJDKa30anapsl —
Toyenciz KazakcTaHHBIH YITTHIK UACSACHIHBIH pyXxaHu Herizi» (2007-2009), « MoHT1IIK e1» UACSCHI
— Toyenci3 KasakcTaHHBIH YITTHIK HblcaHAachIHBIH Heri3i» (2010-2012), «KeHeTypkiHiH KyJmbITac
€CKEepTKIIITepl MEH Ka3aK KOJbKa30alapbhlHBIH HISSUIBIK HETi3». «KeHeTypki XKoHe Kazak Tapuxu-
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onebu »xazba mypanapel — Kazakcran PecrnyOnukachlHgarbl ¥JITTHIK HUISSHBIH KaJIbIITACYBIHBIH
Herizi» (2013-2015), «bipryrac anam uaescs» (2016-2018) arter XKobGara FBUIBIMH KETEKIILTIK
Kacar, TyOoipii 3eprreyiep Kyprizai. Ochl )k00a HOTHXKEC PEeTiHAC FBUIBIMFA «AJIalll KO3FaIbIChI
— JIBmwkenne anamny (COOpHHK MaTrepuaioB CyleOHBIX MPOIIECCOB Ha ajamioBIaMH. [[OKyMEHTHI,
JIONPOCHI U OTBETHI, CHHXPOHHBIE TIEPEBOIbI, MATEPHAIIBI CY/I0B, KOH()MCKOBaHHBIE THChMa. ABTOPCKOE
uznanus npodeccopa T.K. Kyprdas. 1-3 Tom, 2011, 2017) xkapbIk Kepai.

Kaszipri mesringe T.K. XKyprOaiinsig eibivu sxetekrimirimer K. Xamuauaiy « Tayapux-u xamca-u
IapKW» KOJKa30aChIHBIH 4 TOMIIBIFBI JKOHE «MaMITyKTepaiH KhITIIIaK TUTIHJIET] *Ka30a Mypaiapb»
(XII-XY ¥r.) 5 TOMIOBIK FBUTBIMH alfHATBIMFA TYCIpLUTY YCTIHJIE.

Typebin Kynakenmiyisl XKyprOait KoraMbIK >KyMbIcTapra na Oencene apanactsl. 1987-1991
xburaapbl Kazakcran JKaszymibuiap oJaFrbIHBIH KYKBIKTBIK KOMHCCHUSICBIHBIH Teparachkl, 1991-1996
xbiaapel Kazakcran XKasyuibiap onarblHbIH KaHbIHAAFb! ChIHIIBUIAPD MEH 971e0UeT 3epTTeyLIiepl
AcconanusceiHbIH - npe3ugeHTti, 1992-1997 sxpuimap apaneirsinga M.O.Oye30B XasbIKapasblK
KalbIPBIMABUIBIK KOPBIHBIH MPE3UACHTI MIHAETTEepiH arkapasl. Kasakcran JKasymibinap onarbIHBIH
Oackapma MyIIeci.

KaszakcTtaHHBIH pyXaHHM TOYeJCI3NIriH HBIFANUTY/a, TApUXbl MEH MOJEHUETIHIH TapuXblH TYOIipii
3epTTey/e alABIHFBI KaTap/a sKypreH KOFaMIbIK FBUTBIM CalachlHIAFbl KOPHEKTI FaabIMIap/IbIH Oipi
peringe T.K.)Kypr6aiira — «KazakcTanHbIH eHOEK CiHIpreH Kaiiparkepi» ararbl Oepiiai.

Fanbivmuabig conrbl 2016-2021 xbl1iapaa xapblK KepreH KOPHeKTi eH0eKTepi:

1. Kypr6aii T. «beltneT cychHbl...». («Cyity ce3miH» Kyieci: Oarmapiamanap MeH JopicTep). —
Hyp-Cynran: E¥Y 6acnacsr, 2020. — 262 6.

2. XKypt6aii T. bapnay Tampip. XalbIK aybl3 9JcOMETI — TApUXH JIepeK peTiHae. (ApHalbl Kypc). —
Hyp-Cynran: E¥Y 6acnacer, 2020. — 528 0.

3. Kypro6aii T. Bonb mMost, roprocts Most — Anam! Tpunorust / Typesin Xypt06ait; nep. Opbiaoas
XKamnaiinaposa. — Acrana: Aynapma, 2016. — 1104 c.

4. JIsmxenue Anam: COOpHUK MaTepuajoB CyAcOHBIX IMPOIIECCOB HaJ ajamieBiaMu. B Tpex
tomax. — Anmarsl: [dernap, 2016. — 408 c.

5. JAemwxenne Ananr: COOpPHHMK MaTepHalioB CyAeOHBIX INPOLIECCOB HAJ anameBHamMu. B nByx
toMax. — Anmarsl: Jlernap, 2016. — 400 c.

6. bipryrac anam unescel: Tonransictap/ T.OKypr6ait. — Anmarsl: XantoHipi, 2016. — 378 6.

7. Kyptoaii T. XKossl Oonran xonaymsl. FeutbiMu sxkcnienuuusiapabiH Kynaemikrepl. T.OKypTOaid.
— Anmarsr: lpyip, 2019. — 352 6.

8. Kypro6aii T. «¥panbim — anam!». — Anmarsl: Kitan 6acnacsr, 2019.

9. XKypt6aii T. Tankpl. 3-kiTan. — Anmarsl: Kitan 6acmacer, 2019. — 800 6.

10. XKypto6aii T. «¥panbiv — anam!». — Anmarsl: Kitan 6acnacer, 2019. 2-kiram, Tes. —2019. — 528 6.

11. Kazak komxkaz0anapbl. KeHe Typki xoHe Ka3ak omebu mypanapsl (0.1.0. Y F. bacram — XX F.
neitin). 10 Tomabik 6acwuibiM. JKoba xerekmrici ¢.¥.1., mpodeccop XKypr6ait T. 10- tom. Mcun A.
OprarachIpiblK JKbIpayfiap IIbIFapMaliapbl. «OAUT CYITaH» SIMUKAIbIK KbIphl. Ka3zakTeiH Oara-
tinekrepi. Kapa enennep men kaitbim aiiteic yariiepi. 3. Ilassimbait. Eckenaipnama. F.I. barran:
Typix — Tarap Tapuxsl. — Anmarsl: En-mexipe, 2018. — 620 6.

12. Xamumu K. Tayapux-u xamca-u mapku — LIbIFbICTBIH Oec €MiHIH TapuXxbl: OipiHIII KiTarl.
Komxka3z6a, kiTabu HyCKa, TpaHCKpUMIMs, (pakcuMuie, Ka3zak TiJTiHE >KOJMa JKOJI ayJapMa >KoHE
aymapma. Kazak TijmiHe aymaprad »KoHE alFbl CO31H )ka3raH, JKyprOai T., Kazak TijgiHE >KOJIMa >KOJ
KOHE KOpKEeM ayJapraHjiap, FbUIBIMH TYCIHIKTepiH >kaszraHmap Mycradaes b., berimraes II. —
Acrana, KP ¥AK, 2019. — 326 0.
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13. Xamumu K. Tayapux-u xamca-u mapku — LIBIFBICTBIH OeC enmiHIH TapuXbl: €KIHIII KiTarl.
Komxka3z6a, kiTabu HycCKa, TpaHCKpUMIMs, (paxkcuMmuie, Ka3zak TIJTiHE >KOJMa JKOJI ayJapMa >KoHE
aynapma. Kaszak TijiHe aygapraH >koHe ayiFbl ce3iH xkaszraH, JKyprOail T., Kazak TuTiHE kKoJMa KOl
JKOHE KOPKEM aylapraHjap, FhUIBIMH TYCIHIKTEpiH kasfaHmap MycradaeB b., berimraes III. —
Acrana, KP YAK, 2019. -314 6.

14. XKypr6aii T., Maxar J1., Maprynan ., AkagemMuk Onkeit MaryIaHHBIH FRUTBIMU-3TTUCTOISPIIBIK
MYpachIH KUHay, Kyieney jxoHe 3eprrey. Ilikipiep, peuensusmiap, xarrap, alblK XarTap. ¥ KbIMIBIK
MoHorpadus. — Anmarsl: Aceut kitam, 2021. — 240 6.

15. XKypr6ait T. Enbex cyiiren emip («Timme» men «KyHIenmikTiH» HeETi3iHIAE >Ka3bUIFaH
SMUCTOJSAPIBIK cce. — Anmatel: Ypkep. —2021. — Ne8. — b. 13- 22.

16. XKypro6aii T. lopinkaparn (AOaiIbIH CBIPTKBI aJIeMi: 971e0u-CcanbICThIpMabIK Tajaay). — Hyp-
Cynran: buKa, 2021. — 315 6.

Iler eqaeH mbIKKAH KiTanTapbl (OKYyJIbIKTAp):

17. Kyprbait T. Typik onemine oprak TyiFa (AFapTylibl, aKblH, ayAapMalibl, MTyOIUIUCT
Marxan XKymabaeB). ABTOpIbIK, Y KbIMIIBI KXHHAK (O.Kapa, /[.Maxar, E.Ceimamxan) — CramOy:
Yausepcuret 6acnacsl, 2020. — 264 6.

18. Kyprbait T. Xanbik ayb3 onedueTi — Tapuxu jaepek perinae . Okynbik. 1-kitam. Ilexun
OpranblKk MEMIIEKETTIK YITTap yHuBepcuteTi. Kazak-Tin ogeOueri (axynbTeTiHIH FHUIBIMU KEeHecl
YChIHFaH (YHHUBEPCUTETTEPIIH 9/ICOUET xKoHE TapuX (HaKyIbTeTTEPIHIH MarucTpaTypachIHbIH O1pIHIIT
KypChIHA apHaJIFaH apHaiibl 19pic). AnFbl ce3iH xasranaap JK.Cmarynos (Kazakcran), M. Xam3aiinn
(ITexun), ©.Kapa (Cranbon). FeuteiMu pen. H.Komenxamyner (KXP, Ilexkun). Apa® kapminmge
6aceutran. — beibkin: YauBepcuret 6acnaxanacsl, 2018. — 356 6.

AOaiabIH TyranbiHa 175 Kbl ToJybIHA apHaJaraH «Eypa3usi ynuBepcureTi» 0acnacblHaH
2020 xbLIBI 0acnaaH MBIKKAH KiTanTaphbl:

19. XKypt6aii T. byn cesimae xanraH KokK... (AOaii eJeHIepiHiH KaHAAaH TaObLUIFaH KOka30a
Hyckanapsl). Monrpadus. — Hyp-Cynran: E¥Y 6acmacsr, 2020. — 640 0.

20. XKypto6aii T. Kemeri etken O6u Kynauo6aii... (...Kanmaii exi: Tapuxu xoHe 9e0H TYIIFa).
Mounrpadus. — Hyp-Cynran: E¥Y 6acnacer, 2020. — 340 ©.

21. XKypt6aii T. COKTBIKIIATbI, COKITAKCHI3 3aMaH1a OCTi... (AOal ;koHe OHbIH opTackl). MoHrpadus.
— Hyp-Cynran: EYY 6acnacer, 2020. — 540 6.

22. Kyprt6ait T. On GonambiH geMenzaep... (AGaiiabIH eMipi MEH IMIbIFapMaIIbUIBIFbIHA KaThICTHI
3eprrey). Monrpadus. — Hyp-Cynran: E¥Y 6acnacer, 2020. — 420 6.

23. XKypt6ait T. Con mbHIIBUL.. AOGaiiibIH ap-0XkJaH, UMaH, aKbUl, KaipaTr ¢uinocoduscel.
Mownrpadus. — Hyp-Cynran: E¥Y 6acnacser, 2020. — 350 6.

24. Kypro6aii T. Kynan6aii. Tapuxu tysira. Monorpadus. — Hyp-Cynran: @onuant. 2020. — 580 6.

Ipodeccop T.KyproéaiiablH FHIIBIMH-IIBIFAPMAIIBLUIBIFGI TYPaJbl Ka3blLIFaH eHOEKTep
(Ka3ak, aFbLIIIBIH TiJAepinae):

25. TeneybaeBa K.A. Typcein XKypr6aii (FpuibiMu-KepkeM HIbIFapMalibuibiFel). MoHOrpadus. —
Kaparanaer: Marxkan 6acnacer, 2019. — 208 6.

26. Toleubaeva K.A. Tursyn Zhurtbay (scientific-artistic compositions): Monograhy. — Karagandy:
Maczhan printing house, 2019. — 208 p.

27. ©uereni emip. Typebin XKyproaii. — Anmarsl: Akadem kitap, 2021. — 400 6.
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Edigii at the head of the Golden Horde: the experience of his Chagatai emigration

Abstract. In the second half of the 14th century in the ulus Khanates of the former Mongol
Empire happened fading Chinggisid ruling dynasties’ charisma has ebbed. The real power found itself
in the hands of powerful representatives of Turkic tribal aristocracy. The most striking example of
degradation of Chinggisids’ royal prerogatives was sovereignty of Timur in the Chagatai Ulus. The
article shows how

Mangyt Edigii Beq, during his long stay at the Timur’s court, was inspired by this example and
embodied the basic principles of hisrule in the Golden Horde. For two decades Edigii handed the
throne to his henchmen, and under all of them he was the chief lord (beqlerbegi). Furthermore, close
contacts with the theologians of the environment of Timur formed the spiritual guidance of Edigii
that manifested later in his campaign of Islamization of the Golden Horde nomads. [200-300 words]

Keywords: Edigii, Timur, Golden Horde, Chinggisids, beqlerbegi [5-7 words/word
combinations]

MAIN TEXT OF THE ARTICLE
The main text of the article should contain the following structural elements:
— Introduction
— Materials and research methods
— The degree of research of the topic
— Analysis
— Results
— Conclusions
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Aatein Opaa 6aceinaarsl Enire: mararaii SMUrpaumnsiCblHbIH T:Kipuoeci

Annoranusi. XIV f¥. exiHII >XapThICBIHAA OYPBIHFEI MOHFOI HMIEPHUSCHIHBIH YIIBICTHIK
XaHABIKTapbIHa OWTiK KypFaH [IIBIHFBIC OyNeTTepiHiH KyaThl Jicipei 6acTaapl. bumik mbiH MoHIHIE
TYPKUIIK py-Taiia akCyWeKTepiHiH Tereypinal eKUIIepiHiH KoaaapbiHa kemri. [llararail yibiceiHaa
TeMipaiH TONBIK OMIpIH JKYPri3yl HIBIHFBICTEKTI MOHAPXTAaP/bIH TO3FbIHFA YIIBIPAYbIHBIH €H alKbIH
KepiHici 6onasl. Makanana MaurbIT Oeri Enirenin Temip capaiibinia y3aK yakbIT OOTybl apKachlHAA
OCBl MbICAJIJIaH YTl allblll, OHBIH HETri3ri KaruaanapblH AnTbiH OpaaHbl Oackapybl OapbIChIHIA
icke jkapaTkaHbl kepcerineni. Exi omxpulaplK OoiibiHa Enire xaH TarblH €31 KajlaraH ajamjapra
YCBhIHA OTBIPBIM, oJapAblH Oac Oeri 6om canannel. OHBIH ycTiHe, TeMipaiH aiiHamachIHIAFHI JiH
FyJlamaJlapbIMEH THIFBI3 apajiacybl HOTHXKeciHAe Enire e3iHiH pyxaHu OaraapiapbiH KaJbITACTHIPHI,
KeiHHEH OHBICHIH AJIThIH Opja KeImeaiepiH MYCBIIMAHIBIK JKOJbIHA OYpYy OpeKeTTepl Ke3iHe
naipanangsl... [200-300 ces]
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Enpireii Bo riiase 301010l Opabl: ONBIT YaraTaucKoil IMUrpannu

AnHoTanusi. Bo Bropoii nmonosune XIV B. B ymyCHBIX XaHCTBax ObIBIIEH MOHTOIBCKOM
HMMIIEPUH IIPOUCXOJWIO YIacaHUE XapU3Mbl IIPABSIINUX YMHTUCUICKUX OTUHACTUM. PeanbHas BiacThb
OKa3bIBAJIACh B pyKaxX MOTI'YLIECTBEHHBIX IPEICTaBUTENIEH TIOPKCKOU POJOINIEMEHHON apUCTOKPATHH.
CaMbIM SIpKMM HPUMEPOM JETpajallii LApCTBEHHBIX MPEpPOraTiB MOHAPXOB-YMHTHCHIOB OBLIO
nonHoBiactue Tumypa B Yararaiickom yiyce. B cTarbe mokasaHo, Kak MaHTbITCKUN Oek Emnureit Bo
BpEMs CBOETO JI0Jroro npeObIBaHus Mpu Bope TuMypa BAOXHOBHJICS 3TUM IIPUMEPOM U BOILJIOTHII
OCHOBHBIE IPUHLUIIBI €T0 npaBieHus B 3osotoit Opae. Ha npotskenun aByx necarunetuit Enureit
BpyYaJl XaHCKUI TPOH CBOMM M30paHHHUKaM, IIPU KOTOPBIX COCTOsUI IIaBHbIM OekoMm. Kpome Toro,
TECHbIE KOHTAKThl C OOrociioBaMH M3 OKpykeHHs: Tumypa chopMUpOBaIu TyXOBHBIE OPUEHTHUPHI
Enures, 4To mo3nHee NMpOsSBWIOCH B Pa3BEpHYTOM MM KaMIIAHWM 110 HCIAMHU3ALUMM KOYEBHUKOB
3onoroit Opapl... [200-300 cnoB|

KiroueBsbie cioBa: Epureir, Tumyp, 3omoras Oppa, YwmHrucunbl, OekinepOex [5-7 cimos/
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Aatbein Opaa 6aceinaarsl Enire: mararaii SMUurpaumnsicCblHbIH T:Kipuoeci

AnHoranusi. XIV f. exiHII >XKapThICBIHAA OYPBIHFBI MOHFOI UMIEPUSCHIHBIH YIIBICTBIK
XaHJBIKTapbIHa Omitik KypraH LLIBIHFBIC oyneTTepiHiH KyaTsl ancipeit 6actasl. buiik msiH MoHIHIE
TYPKLIIK py-Taiinia akCYWeKTepiHiH TereypiHi oKiiaepiHiy KonaapeiHa kemti. [lararaii yiabicbiHaa
TemipaiH TONBIK SMipiH KYPri3yl IIBIHFBICTEKTI MOHAPXTAP/IBIH TO3FBIHFA YIIBIPAYBIHBIH €H aiKbIH
Kepinici 6onael. Makanaaa manrbIT Oeri Exirenin Temip capaiibiHaa y3ak yakbIT O0Iybl apKachIHIa
OCBI MBICAJIJIaH YJT1 alblll, OHBIH HeTi3ri KarunanapslH AnTbiH OppanHbel Oackapybl OapbICHIHIA
ICKe JKapaTKaHbl Kepceriieni. Exi omXblablK OolbiHA Enire XaH TarblH €31 KajaraH ajaMjiapra
YCBhIHA OTBIPBIT, oJapAblH Oac Oeri O6omn canamnbl. OHBIH ycTiHe, TeMipiiH aiiHaIachIHIAFHI JIiH
FyJlamaJiapbIMEeH THIFBI3 apaiacybl HOTWXKeciHAe Enire e3iHiH pyxaHu OaraapiapblH KaJbITACTHIPHI,
KeiliHHeH OHBICHIH AnThiH Oppa KeIneniiepiH MyChUIMaHIBIK XKOJIBIHA Oypy OpeKeTTepi Ke3iHjae
nagananasl... [200-300 ce3]
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Edigii at the head of the Golden Horde: the experience of his Chagatai emigration

Abstract. In the second half of the 14th century in the ulus Khanates of the former Mongol
Empire happened fading Chinggisid ruling dynasties’ charisma has ebbed. The real power found itself
in the hands of powerful representatives of Turkic tribal aristocracy. The most striking example of
degradation of Chinggisids’ royal prerogatives was sovereignty of Timur in the Chagatai Ulus. The
article shows how

Mangyt Edigii Beq, during his long stay at the Timur’s court, was inspired by this example and
embodied the basic principles of hisrule in the Golden Horde. For two decades Edigii handed the
throne to his henchmen, and under all of them he was the chief lord (beqlerbegi). Furthermore, close
contacts with the theologians of the environment of Timur formed the spiritual guidance of Edigii
that manifested later in his campaign of Islamization of the Golden Horde nomads. [200-300 words]
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Enpireii Bo rinase 30/10T0i Opabl: ONBIT Yarataickoil SMUrpaumnu

AnHotanusi. Bo Bropoii nonosune XIV B. B ynyCHBIX XaHCTBax ObIBIIEH MOHTroOIbCKOM
HMMIIEpUN TPOUCXOAMIIO YraCaHUE Xapu3Mbl MPABIIINX YMHTUCHICKUX OUHACTUN. PeanbHas BnacTh
OKa3bIBAJIaCh B PyKaX MOT'YIIECTBEHHBIX IIPEACTaBUTEIIEH TIOPKCKON POJOINIEMEHHONW ApUCTOKPATHH.
CaMbIM SIpKMM TIPUMEpPOM JeTpajallii IapCTBEHHBIX MPEpPOraTuB MOHAPXOB-YMHTHUCHIOB OBLIO
nonHoBNactue Tumypa B YararalickoM yiyce. B crarbe moka3aHo, Kak MaHTBITCKUI Oek Enxurei Bo
BpEMsI CBOETO JIOJITOTrO MpeObIBaHuUs MpH ABOpe TuMypa BIOXHOBHIICA 3TUM MPUMEPOM U BOTUIOTHII
OCHOBHBIE IPUHLUIIBI €70 npaBieHus B 3osotoit Opae. Ha npotskenun aByx necarunetuil Enureit
BpydYaJl XaHCKUI TPOH CBOMM HM30paHHHKAaM, MPU KOTOPBIX COCTOSUT IMaBHBIM OekoM. Kpome Toro,
TECHbIE KOHTAKThl ¢ OOrociaoBaMu M3 OKpyxeHHs Tumypa cpopMHpoOBasid JTyXOBHbIE OPUEHTHUPHI
Enures, yTo mo3nHee MpoOsSBWIOCH B Pa3BEpHYTOW UM KaMIIAHUUM O HCIAMHU3ALMM KOUYEBHHUKOB
3omnortoit Opapr... [200-300 ciioB]
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