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The leading ornamental motif koshkar muyiz in Kazakh ornamentation: in search
of the primordial

Abstract. The ornamental motif of Koshkar Muyiz — the legacy of the Ancient times — remains
key in the traditional art of felt craft.

The horn-shaped figures of the Kazakhs had been a centerpiece of scholarly discourses of Kazakh,
Russian and Soviet science over the entire 20th century. The first attempts to find their meaning were
made by the German ethnologist R. Karutz (1911), the Russian researchers S. Dudin (1928), B. Kuftin
(1926), E. Schneider (1927), and others. The horn-shaped motif had been reviewed in the works of
archaeologists, art historians and ethnographers since the second half of the 20th century. Scientists
determined the time of its origin, its geography, and attempted to translate its semantic content. It was
found that the curvilinear motif had not appeared earlier than the New Stone Age, but in the Bronze
Age, it had developed in the form of various styled designs. This motif obviously played a key role in
the ornamental complex of the Turkic-Mongol peoples.

Based on the interdisciplinary approach, the author offers a number of reasons to explain its
viability, including the internal form of the word - name of the ornamental motif, which is epic in
nature since it can cause a special aesthetic reaction in viewers. The ornamental motif seems to play
the role of a “figure of memories” and have the status of a “substantiative past”. It is preserved as a
linguistic objectification (name) in an extra-linguistic format as well, in the form of an Iconic Model
of a transcultural anagram that reproduces the ancient ideological content with symbolic and magical
scope. Acting as a canon, the Koshkar Muyiz motif is a sort of a “Signature of the Era” with its artistic
charm and is constructively based on the line called the “Line of Beauty” by William Hogarth.

Keywords: ornamental motif, pattern, Koshkar Muyiz, Kazakhs, Kazakhstan, artistic felt.

Introduction

It is known that the ornament in art is an organizing principle, since «it reveals the tectonics and
construction of objects; framing things makes them more noticeable, complete, enriches the color
side of them, decorates things» [1, p. 7].

In the Kazakh ornament, the formative elements in various combinations are a number of curved
or spiral motifs, among which the most stable are curved motifs or figurative signs such as «shamrock,
running wave, curly stem, vortex rosettes, world tree and e.t.c.» [2, p. 16].

The curvilinear motif, which is in the nomination like a koshkar muyiz, remains one of the most
widespread in the Kazakh traditional ornamentation. Its important feature is both strict symmetry and
asymmetry in the case of the motif synyk muiyz.

The study of the horn-shaped ornamental motif koshkar muyiz has its own solid history, full of
amazing discoveries and various ways of interpreting it. S. M. Dudin notes the horn-shaped ornament
on Kazakh felt carpets as conceptual basic [3, p. 178]. «...The ornament obtained in the koschem
production by an overlay and a patch made of fabric of different colors in the form of arched and
spiral forms of a ram’s horn looks completely original,” notes B.A. Kuftin [4, p. 36].

Scientists of different humanitarian directions wrote about the time of its origin. It was attributed
to the Bronze Age by the anthropologist O. Smagululy [5, p. 66] and the ethnographer M.S. Mukanov
[2, p. 14]. The Siberian archaeologist V.D. Kubarev insisted that the images of the ram made in the
decorative and ornamental style date back to the Bronze Age, Early Scythian and Scythian times;
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stylized and schematic drawings reduced to the sign — tamga — to the Hun-Sarmatian and Ancient
Turkic eras [6, p. 58]. Some scholars associate the origin of the «horn» motif with the Saka-Sarmatian
art [2, p. 14]. A well-known ethnographer S.I. Vainshtein attributes the origin of the motif of paired
spirals to the second Early Nomadic historical and genetic layer [7, p. 155]. S.V. Ivanov refers to
the Turkic-Mongolian ornamental complex compositions of the ornament with the symmetry of the
borders (a: 2), (2), (a: 2 .m) and the symmetry of the rosettes (1 .m), (2 .m) and (4 .m) [1, pp. 38-39,
426]. Art critic K.T. Ibrayeva includes a group of ornaments of a zoomorphic nature — horn-like curls,
spirals and their combinations — to the second ornamental type that developed in the Oguz-Kypchak
period, when, in fact, in her opinion, a “fund of themes and motifs of the steppe ornament» [2, p. 17].
Researchers of the Kyrgyz traditional ornament E.I. Makhova and N.V. Cherkasova, who considered
it to be in many ways similar to the Kazakh, concluded that «there was a deep tradition in it, dating
back to artistic monuments, perhaps even of the Scythian time» [8, p. 28].

The geography of distribution, the semantics of the considered ornamental motif were reflected
in the works of B.E. Petri, S.V. Ivanov, A.Kh. Margulan, M.S. Mukanov, E.N. Studenetskaya, K.T.Ibraeva,
E.A. Smagulov, K.M. Baypakov, A.A. Dayrabaeva and others.

The motif of paired symmetrical spirals, characteristic of many peoples of the world, is often
used by the Turkic-Mongolian peoples and the peoples of the Caucasus. S.V. Ivanov wrote about the
wide distribution of the ornament called «ram’s horns» among the Finno-speaking, Slavic and Turkic-
speaking (Chuvash, Turkmen, Kirghiz and Uzbek) peoples. [1, p. 109]. The name of the horn-shaped
ornament is distinguished by an enviable constancy among many Turkic peoples from Siberia to the
Caucasus. The Tuvans call it koshkar myiyzy. [7, p. 146]. Among the Buryats, it is called khusin eber,
doubled ram’s horns — dabhar khusin eber. [9, p. 5]. «The ornamental motif «ram’s horny, judging by
its distribution, should be considered Central Asian motif, common to all nomadic pastoral tribesy, —
emphasized B.E. Petri [10, p. 237].

The stability of the horn-shaped pattern in time and space implies its consideration based on
various theoretical concepts and approaches.

Theory and methodology of the research

We will try to analyze the stability of the name and the iconography of the motif koshkar muyiz,
based on the theoretical conclusions of outstanding linguists F. de Saussure and A.A. Potebnya and
the psychologist L.S. Vygotsky. . In addition, the author turned to the theory of memory of the German
Egyptologist J. Assman, to the method of semiotic-semantic analysis of the archaeologist A.J. Sher,
and, finally, to the concepts of W. Hogarth, G. Zedlmayr and R. Collingwood. In our opinion, this
strategy is most productive in the search for understanding the nature of the stability of the ornamental
system in folk art. Considering these theoretical perspectives, we will try to understand how the
name of the motif, its unimaginative nature — a concise isomodel, and «the psychological processes
of perception and creativity of a work of art coincide with the same processes in perception and
creativity»[11, p. 44], which is confirmed by the example of a single motif — koshkar muyiz.

The content of the horn-like motif

The image of Aries in a variety of compositional and visual expressions is present in the art of
many peoples of the world. As the Kazakh archaeologist K.M. Baipakov notes, only ceramics depicting
the image of a ram «appear in the eastern, southern and south-western regions of Central Asia and
further south, and spread far to the west — in the Volga region, in the North Caucasus, Don and Kuban
region» [12, p. 39]. The analysis of studies of the horn motif allow us to distinguish three main lines of
its image: animalistic, floral and universal. In the first case, many researchers associate the popularity
of the image of a ram in the ancient art of Asia with the most ancient ideas and myths about the sacred
role of this animal. This animal also had «a paramount importance in hunting and ritual sacrifices
dedicated to the cult of fertility, various deities and spirits in shamanic practice» [6, p. 58].

Ethnographer, specialist in Buryat crafts A.A. Badmaev classifies the horn-shaped pattern
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(khusin, ugalza) of the Agin Buryats among the motifs that have preserved the ancient symbolism,
symbolizing prosperity, the wish for the multiplication of livestock, and also fulfilling among the
Mongol-speaking peoples «the magical role of a guardian, a talisman capable of scaring away evil
spiritsy» [ 13, p. 177]. Other researchers, who believe that going back to the era of early nomad’s stylized
horned sheep heads semantically identical “with the name that symbolizes wealth and increase of
livestock - the main means of nomadic herder living”, share this view [14].

Some researchers have linked the origin of the motif with vegetation. Therefore, studying the
Kazakh traditional ornament, E.R. Schneider was convinced that it goes back to the image of a tree
with birds sitting on it [15, pp. 150-151].

The research of Ya.A. Sher, E.A. Smagulov and K.T. Ibraeva can be attributed to the universal
interpretations of the semantics of the horn-shaped motif. E. A. Smagulov understands the kos muiz
rosette and its variants as «a symbolic image of the earth in a state of calm and harmony, the earth
that gives life to vegetation, and therefore to all life on earth» [16, p. 90]. A. Ya. Sher wrote about the
possible connection of the horn-shaped motif with the ancient tradition of depicting a sacrificial pillar
or a world tree, the upper part of which resembled horns or horned animals [17, p. 268].

The motif of koshkar muyiz, in our opinion, correlates not only with the actual image of the ram-
producer, but also with the meanings that this image was filled with in ancient times and preserved to
the ethnographic reality. It is no accident that the researchers claimed that the images of the ram have
a cult character, interpreting the semantics of the image of the ram as the guardian of the vessel [12, p.
43]. According to B.A. Litvinsky, it is impossible to consider such images as «a direct reflection of the
composition of the herd. Reproductions of domestic animals on ceramics are not directly connected
with the economic life of the Sarmatian and Central Asian tribes, but through a complex system of
ideological, in particular religious’ ideas» [18, p. 13].

Based on the geographical distribution of the horn and spiral signs, the similarity in their
interpretation, and their popularity «in the pastoral environment of the Eurasian nomads, it can be
confidently stated», — emphasizes K.T. Ibraeva — «that in the Turkic and later Kazakh art they also
meant similar themes. The term kut, common to all Turkic peoples, and the common understanding
of it as a vital force, inherited by the Turkic-speaking peoples from common ancestors, perfectly
correspond to these ideas. This is the main meaning of the spiral element, and it is in this context that
the semantic chain acquires clear persuasiveness: koshkar-muiz — koshkar — kut (ornamental motif of
paired horns — producer ram — life force) « [2, p. 23].

Interpretation experience

At one time, the outstanding Kazakh scientist-encyclopedist A.Kh. Margulan emphasized that it
is the task of future researchers to reveal the semantic meaning of ornamental motifs that were «read»
in a very specific way at the time [19, p. 83]. Also guided by the thesis: «ornament always has its
own meaning» by the famous ethnographer, who specialized in the study of ornament S.V. Ivanov
[1, p. 20], we will try in this article to present the author’s interpretation, explaining the nature of the
stability of the horn-shaped pattern.

In the survey of the craftswoman, the horn-shaped motif was called the main and less often as
secondary pattern. All this suggests that this motif had previously a mythological content, which is why
it is repeated from product to product. It is also a defining motif in the decor of modern felt carpets.
The ornamental motif of koshkar muyiz resembles isomodels constructed on the principle of anagrams.
F. de Saussure suggested: «The basis for the appearance of anagrams there could be a religious idea
according to which an appeal to God, a prayer, a hymn do not achieve their goal if the syllables of the
name of god are not included in the text». [20, p. 7]. This method, according to 1.V. Kovtun, “allows you
to establish a common structural and genetic code, embedded in the traditions of different eras. The
space-time continuum of such transepochal (transcultural) «anagramsy is calculated in centuries and
thousands of square kilometers [20, p. 8]. The researcher notes that such an anagram is not an abstract
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model, but is «rather a model for generating the phenomenon of anagramming in the pre-written
period.» [20, p. 8].

In our case, «thousands of kilometers» may well have a real expression, given that in every
Kazakh dwelling there were at least a dozen felt carpets and each of them was decorated with
horn-shaped ornaments in various variations. The horn-shaped ornament is seemingly devoid of its
prototype, but at the same time, its name and image carry a hint of a once significant symbol in the
culture. The image of the ram, as B.A. Litvinsky proved on Sarmatian and Kangyu materials, was
interpreted in the period of the early nomads as an emanation of the Sun God, the divine fire [18, p.
49]. The fact that this image and, accordingly, its iconography and ideological content have remained
stable for millennia is confirmed by archaeological material [12, p.35].

The phrases koshkar muyiz and synyk muyiz reflect the presence: in the first case — symmetry, in
the second — its absence. The very stability of these phrases on the territory of Kazakhstan and in the
adjacent regions of Russia testifies in favor of their epic character. The phrase koshkar muyiz, like any
other, has the inner form of a word. A.A. Potebnya, pointing out the need to distinguish the external
form of the word — articulate sound, content objectified by articulation, believes that it is the internal
form of the word that represents «the closest etymological meaning of the word, the way in which the
content is expressed», and under «content» can become quite common «ideay.

Giving an explanation in this regard, the author writes: «The idea and content in the present case
are same for us, because, such as, the quality and relations of the figures depicted in the picture, we do
not refer to the content, but to the image, the representation of the content, and by the content of the
picture, we mean a series of thoughts evoked by the images in the viewer, which served as the basis
of the image in the artist himself during the act of creation» [21, p. 22]. By analogy with the examples
given by A.A. Potebnya (chorna khmara, clear dawn, chervona viburnum) [21, p. 41] Koshkar muyiz
is not a tautology, but an epic expression, since it not only denotes a horned animal, but first of all
points to the concept of a noble, «holy» animal contained in it. [22, p. 195]. Since language is not just
the material for poetry, but poetry itself, which is possible only if the «visual meaning of the word»
is not lost, which «with a lesser degree of this oblivion, restores the sensuous, exciting activity of
the imagination side of words through so-called epic expressions, i.e., such constant combinations of
words in which one word indicates the inner form of another» [21, p. 41].

As it is known, wool and felt were endowed by the Kazakhs with sacred characteristics that
stem not only from rational ideas related to their practical use, but also ideological, referring us to the
world of ideas about the supplier of this raw material — the image of aries.

The unimaginative nature of the Kazakh ornamental art, and in particular the horn-shaped
ornament muyiz oyu, the existence of this ornament and the stability of its nomination in a large
territory. It is including Eastern Siberia (Buryats, Tuvans) in the east and the peoples of the Caucasus
(Nogais) in the west — Western Siberia (Siberian Tatars, Turks of Southern Siberia) in the north and
Central Asia in the south (Kyrgyz, nomadic Uzbeks, Turkmens, Karakalpaks), allows us to assume
the following.

It is known that since ancient times the wild ram played the role of the preferred victim. In his
absence, they used to slaughter a domestic ram [23, p. 146]. The British anthropologist Sir James George
Frazer gave a brilliant explanation of the transformation of a theriomorphic deity in the form of a ram
into a sacrificial animal on the example of the Theban god Amon at the time. [24, pp. 654—655].

Remaining extremely stable, the motif of paired spirals and its derivatives remain for Kazakh
craftsmen an important, fundamental ornamental pattern. There can be no Kazakh traditional felt
products in general and carpet in particular without it. «... Closing the object space by means of the
decor - the image of the beast - in the interior of the dwelling, the ancient nomads communicated
things... a kind of autonomy that corresponded to their ideas of the universe as a whole and, apparently,
closed in itself form» [25, p. 10]. In a survey of the craftswomen, paired spirals were named the most
frequently used. Cutting out a curved motif and laying it out in product in a symmetrical or asymmetric
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order, the craftswoman repeats its name, which she heard from the lips of her predecessors — mother,
grandmother or mother-in-law: muyiz- horn. Such constancy, apparently, is rooted in the very form of
the motif, which «carries the function of communicating a social feeling that is absent in the depicted
object itself and is given to it by art» [11, p. 36-37], and the feelings that this motif evokes «are
feelings that are socially conditioned» [11, p. 36]. A work of art must be viewed as a system of stimuli
«deliberately and deliberately organized in such a way as to elicit an aesthetic response» [11, p. 38].
Referring to the theory of A.A. Potebnya about the analogy between the activity and development of
language and art. S. Vygotsky as «a psychologist is forced to turn most often to physical evidence, to
the works of art themselves and to recreate the psychology corresponding to them in order to be able to
study it and the laws governing it» [11, pp. 38-39]. In accordance with this theory, a natural connection
arises between the external and internal form of its name and the content of the work of art.

If the plane of the carpet was considered as something immovable, then the ornamental headdress
created movement within its boundaries, it «revived» the idea of movement in it, since the plane is
relatively static, but without the movement of ornamental or other decorative forms on it - this very
plane is not perceived. [25, p. 17]. «Life is perceived, judging by the figurative decor on the objects
and directly by the structure of the shape of the products themselves, as an endless movement, a
constant alternation; space is always limited, mainly flat, probably it is associated with the ideas of
ancient people about the earth as a fixed plane» [25, p. 10].

It should also be noted that in the song heritage of the Kazakhs, poetic formulas are often used as a
refrain, referring both the performer and the listener to the close connection of the ornament with time:

Alma agashtin gulindei, Like an apple blossom
Tekemettin turindei, Like a tekemet pattern

Otip dauren barady The (happy) time is passing
Siz ben bizge bilinbei. Unnoticed for you and for us.
[26, p. 314]

The pattern, its infinity in space is associated in these lines with the category of time, more
precisely, happy time. The pattern in its rhythmicity «artistically organizes the life of the plastic, spatial
body in time. The idea of time among people is special. Strictly speaking, the historical time here, in
fact, does not exist. There is «before, earlier», and there is «<now». However, there is a rich sense of the
infinite. Figuratively, emotionally, qualitatively — what is perceived in front of us as complex-infinite»
[27, pp. 193—194]. It is no coincidence that immutability, adherence to the established order finally,
reminds, as noted by J. Assman, the infinity of the pattern. [28, p. 16]. The pattern is presented here
as a «figure of memories». According to J. Assman, «memory is always concrete» unlike thinking
and its place in memory is determined before being admitted into it, only after the transformation
of the idea into a sensory appearance, when the concept and image are inextricably merged [28, p.
38]. The most important events, actors, are stored for a long time and are fixed in the memory of the
community in the form of a specific form. The stability of this form lies in the fullness of its meaning
and constant enrichment. Therefore, «weaving together sometimes very old and quite new, invented
just now, folk art culture tends to manifest itself in the form of an ornamental statement» [27, p. 199].
The fixation of form in cultural memory “is immediately transposed into a lesson, concept, symbol;
they get meaning, they become an element of the ideological system of a given society» [28, p. 39].
Out of this combination of concepts and experiences arises what we call «memory figures».

Every time a craftswoman works on her work or teaches this art to the younger generation, the
pattern is resurrected in her memory. Thus, the ornamental motif and composition acquire not only
the right to life, but also the status of the «justifying past». «The past does not grow naturally, it is
the product of cultural creativity» [28, p. 50]. In this case, we are dealing with female creativity, with
a female type of thinking, which differs from the male one by a great constancy. «In general, the
thought of a man is broader, more mobile, and more changeable due to the new elements entering
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into it, than the thought of a woman, enclosed in the circle of slowly changing domestic life, closer to
nature and the immobile variety of its phenomena. A woman is predominantly a keeper of rituals and
beliefs of a long-frozen and already incomprehensible paganism” [21, pp. 6-7]. Working with felt, an
experienced craftswoman carves ornamental motifs with a special knife, without using stencils - from
memory. At the same time, she preliminarily applies a remnant or small pattern on the felt plate. The
whole composition of the carpet, as the craftswomen say, is formed in their heads, and, taking into
account the size of the future product, the color, they start to work.

Folk art reflection, largely, is characterized by repetition. Folk art «entirely proceeds from
schemes developed by repetition, and schemes were borrowed from some samples, sometimes much
less artistic, than what will then be created on their basis by repetitions of the motif in the living
development of an endless series of variations of folk art» [27, p. 238].

Results

Collective memory in the Kazakh traditional art of felting continues to function in two modes. A
mode of justifying memory, which is associated with the history of the oldest non-woven textiles of
Eurasia, and is expressed in the stability of the three decorative and technological methods of felting:
hollow, applicative and stitch-stitching, as well as the stability of the objectification of the linguistic
and extra — linguistic plan-the names of patterns. The stability of the names (lexemes, names of
motives) of Kazakh ornaments, especially curved ones, their unimaginative nature, transmitted only
by architectonic means, confirms the thesis of J. Assman that «the past rather collapses here into
symbolic figures, to which memory is attached» [28, p. 54]. This is true in relation to the Kazakh
ornamental heritage, since the mode of substantiating memories “works with stable objectifications
of the linguistic and extra-linguistic plan” [28, p. 54]. It remains important in the preservation of
traditional ornament and biographical memory, which relies on social interaction.

In the cultural memory of the nomadic peoples of Eurasia and their descendants, the horn-shaped
ornament and its derivatives are a symbolic figure of memory, which has a mythological, sacred
character, despite the fact that it contains only a «hint» in the form of paired spirals and names. This
figure of memories is brought back to mind every time the craftswoman works on her work, it is as
if she brings back to mind the justifying past. The sacred character of this ornament also stems from
its articulation. The very word «koshqar» among the Kazakhs had supernatural magical power, and
therefore «it was often given to people as a personal name» [12, p. 44].

Thus, B.A. Litvinsky gives a story about how before the sacrifice of a ram, the Ossetians bring the
animal to the hearth and after the prayer is completed, they put a cross-shaped mark on the animal’s
neck and on the muzzle with a burning log, while the smoke from the singed wool is considered as
an offering to God [18, p. 72]. In modern Kazakhs, an incision in the form of a cross is made on the
forehead of the boiled head of a ram before being served for ritual treats to matchmakers and during
memorial meals [29].

The ornament, easily losing its originally symbolic meanings, “in a strange way retains its artistic
charm. Already «incomprehensible», not readable, it continues to reproduce, to vary, sometimes
absorbing an abyss of sophisticated labor» [29, pp. 7-8].

The popularity of this ornamental motif is difficult to explain without taking into account many
factors. A worthy place, among which it should take the feelings of proportion and beauty. And
also, perhaps, by the feeling that L.S. Vygotsky defined based on the socio-psychological method as
«infectiony», when the central idea is the overcoming of the material and «the recognition of art by the
social technique of feelingy». [11, p. 17].

Just as A.A. Bobrinsky connects the similarity of the spiral with the image of a snake [30, p.
70], W. Hogarth, an artist and theorist, notes that the rules of beauty find a harmonious expression
in the organization of space with a serpentine line, similar to a ram’s horn [31, p. 110]. She «is the
most expressive of all that can only be invented in order to convey not only beauty and attractiveness,
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but also the whole structure of form,» the artist argued [31, p. 114]. The artistic taste and intuition
of this master of painting allow us to approach the understanding of the nature of the horn-shaped
ornament from the point of view of artistic analysis. «The essence of this nature is that it is a line of
beauty», - this is how it was defined by W. Hogarth. The line of beauty, no matter how it was called
by the ancients and is now called by modern masters, gave birth to the perception and continues to
cause a sense of harmony and pleasure. The line and its movement in the mirror plane of the ornament
becomes a connecting detail. «It divides the volume of the object, it also sets in motion, the full
interaction of two polar colors, contributes to the variable dominance of one of them through the color
field of the other,» thus forming a linear movement [25, p. 22].

It seems to us that the horn-shaped pattern as a symbol could over time «become primarily or
exclusively a decorative motify» because it «has the appropriate artistic qualities» [32, p. 58].

The sacred nature of the image under consideration indicates its use as a pictorial magic formula,
since magic is «an integral part of traditional art», and magical activity provides «the mechanism of
practical life with the necessary emotional current and emotional tension» [33, p. 75].

Conclusions

Having lost some of its mythological content, but remaining extremely stable, the motif of
paired spirals and its derivatives remain for craftswomen as an important, fundamental ornamental
pattern, without which there can be no Kazakh felt product. From all that has been said, it follows
that the ornamental motif of kozhqar muiz can be rightly defined as a canon, a canonical sign that is
understandable to both the master and the consumer of the product. Enclosed in iconographic patterns
and rules for the construction of works, the canon «exists in the form of models — visual, «mock-up»,
or schematic, with a set of stamps supplementing the scheme-up to very abstract... The canon is a
reinforcing structure, a kind of “forest” that ensures the stability and constant regeneration of the
tradition” [34, pp. 191-192].

The analyzed motif, of course, came to us as evidence of the era when its meaning was quite
clear and derived from its epic and mythological content. The stable nature of the motif testifies in
favor of its former mythological content, which is why it is repeated from product to product. The
horn-shaped motif in artistic creativity is represented as a truth «of the highest order, which not only
corresponds to reality, but also claims to be normative and has a formative power». The pattern turns
into a narrative that the craftswomen tell, («<empowered knowledge») in order to emphasize their
identity, to demonstrate their place in the world. They carry out not only the preservation of cultural
memory, but also its translation in the form of their products. In our case, cultural memory is based
on the awareness of the integrity of the group, its identity with the steppe culture, which goes back to
the past, but retains an important semantic meaning for the group.

The stability of the motif under consideration is also based on its artistic charm and emotional
content. [1, p. 20].

Thus, the ornamental motif in the form of a ram’s horn-the key in the decor of modern Kazakh
felt carpets, originated in ancient times. In the Neolithic era, it was characterized by realism, in the
Bronze Age, realism gave way to stylization. Its stability lies, obviously, in the apostrophic (protection
and removal of jinx) and magical properties possessed by the ancient image, which was important in
the archaic picture of the world. The canonical character of the image, despite the loss of its original
meaning, has been preserved to the ethnographic reality. Studying the felt of the Pazyryk people dating
back to the I'V-III centuries BC, researchers point to the continuity of the horn-shaped ornament «in
the art of the Turkic peoples, in particular among the Kazakhs and Kyrgyz» [35, p. 151]. The charm
of this motif is in harmony and the principle of balance. The principle of equilibrium, as the highest
form of generalization and typification of phenomena, «reflecting the features of the spatio-temporal
orientation of nomadic pastoralists, testifies to the organic relationship of the human world and the
world of the Universe» [36, p. 38].
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In addition, to what has been said, the stability of this motif is dictated, in our opinion, caused
by the need, more precisely by the consumer, whose taste, sense of proportion and beautiful for
artists and designers the need to create objects decorated with a recognizable ornamental headdress,
i.e. complementary of perception, since between the creator and the customer «there is an invisible
connection, so strong that the versts of miles and the verges of years are in vain» (selection of
L.N. Gumilyov) [37, p. 40].
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Komkap myiiiz — Kazak oro-epHerinjeri Herisri HaKbIlI: TYN-TOPKiHiH 0axaiiiay

AnHoTauus. KeHeHiH ke31 caHanaTblH KOLIKAp MYHi3 OIOBI ISCTYPIIi KHi3 Oacy eHepiHiH Herisri
HaKBIIIBI 00JTbIT Kasa Oepeni. KazakrapasiH Myiii3 Topis/i orobl XX FAaCHIPABIH ©HE 00MBIHA FHITBIMHU
MiKipTaIacThIH ©3eTiHe alHaNbIT OThIPAbl. OHBIH MOHIH TYCIHY YIIiH HeMic 3THoiorb! P.KapyTiy (1911
x.), opbic 3eprreyuriiepi C. dynun (1928 xk.), b. Kydbtun (1926 x.), E. lueiigep (1927 x.) xoHe
T.0. OacKajap TapanblHAH aJFANIKbl TAJIIBIHBICTAP JKacalabl. XX FACBIPJBIH CKiHIII )KapTHICEIHAH
Oactam My#i3 TOpi3/l OI0 apXeoNOTrTapAblH, OHEPTAHYIIbUIAp MEH 3THOTpadTapIblH eHOEKTepiHIe
KapacTBIPBULIBL. 3epTTEYIILIEp OHBIH IIBIKKAH ME3T1IiH, KOJIAHBICTa OOJFaH aiiMaKTapbIH aHBIKTAI,
MOH-MaFbIHACBHIH TYCIHIIpyTre opeKeTTeHi. KUCBIK CBI3BIKTHI HAKBIIITHIH JKaHA Tac FaChIPbIHAH
OYpBIH eMec, KoJia QYyipiHe op TYPJIi MOHEpAe apbl Kapai KeTUIreH1 HaKThUIaHIbl. ByJ1 010 HaKbIIIIbI
TYPKi-MOHFOJI XaJIbIKTaPbIHBIH OPHAMEHTTIK KUBIHTBIFBIH/IA 0ACThI OPbIH UEMJICHTEH1 MAJIIM OOJIIBI.

[Tonapanelk OaillaHbIC TYPFBICBIHAH 3€pJIeiei OTBHIPBIN, aBTOP OHBIH OMIpLIEHAIriH OipKaTap
cebenrTepMeH, atan ailTKaHJa, KOpreH aJaMHbIH CaHACBIH/IA €PEKIIe ICTETUKAIBIK SCep TYIbIpaThiH
AMUKAJIBIK CUTIATHI O0ap OIONIBIH aTaybIMEH, SIFHU CO3/IIH 1K1 KyaThIMEH YFBIHIBIPYFa ThIPhICAIbI. byt
OI0 HAKBIIIBIHBIH «ECTEIIKTEP OpPHEr» MIHACTIH aTKapaThbIHABIFEI )KOHE «OTKEH/II OPHBIKTHIPYIIIBI)
MopTeleciHe ne eKeH/IIT1 anFa TapThiaaabl. O TUIAIK HAaKThUIAY (aTay) peTiHae TUIAeH Thic popmarTa
Jla — CUMBOJIJIBIK KOHE MAarusUTBIK Ma3MYHJIbI )KHHAKTaFaH TPAHCMOJCHHU aHArpaMMaHBIH OCHHETIK
MOJIeJI1 TYPIH/IE CaKTaIabl. Y UPEHIITIKTI KAJIBITTKA aifHaJIFaH KOIIIKAap MY#13 OFObI aHpPBIKIIA CUTIATTaFbI
«I19yip KonaTaHOack» OOMBIN, KOPKEMIIK KAFbIHAH TAPTHIM/IbI )KOHE OHBIH KYPBUIBIMBL Y. Xorapt
«QCEeMJIIK UPET1» JICT aTaFaH ChI3bIKKA HET13/ICJITeH.

KiaT ce3aep: oo HaKbINIBI, OPHEK, KOIIKAP MYHi3, Kazakrap, Ka3zakcraH, kui3 0acy.
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Bexymuii opHaMeHTAJILHBII MOTHB KOLIKap MYiii3 B Ka3aXCKOii OpHAMEHTHKe:
B IIOUCKAX NPUMOPIAHATBLHOIO

AnHoTauusi. OpHAMEHTAIBHBI MOTHB KOIIKap MYHi3 — Hacieaue JAPeBHOCTH — OCTAETCs B
TPAIUIIMOHHOM HCKYCCTBE XyHOKECTBEHHOTO BOMIJIOKA KIIFOUEBBIM. POrooOpasHblii y30p Ka3axoB
OCTaBaJICS B LICHTPE HAYYHOW JUCKYCCHM YYEHBIX B TeueHHE Bcero XX Beka. [IepBbie MOMBITKH €ro
OCMBICJICHHSI PUHAIIeKAT HeMelkoMy 3THojory P. Kapytity (1911 1), poccuiickum rcciieioBaresnsim
C. Qynuny (1928 1.), b. Kyptuny (1926), E. Hlneitnepy (1927 1.) u ap. Co BTOpoii monoBuHb XX
BEKa POrooOpa3HbIi MOTHUB PACCMATPHUBAJICA B TPYyAaX YUYCHBIX apXeoJIOTOB, UCKYCCTBOBEIOB W
stHorpadoB. MccnemnoBarenssMu ObUIH OIpENEICHBl BPEMs €r0 MPOUCXOXKIACHHsS, Teorpadusi ero
OBITOBAaHUS, TPEANPHUHSITH TOMBITKA €r0 CMBICIIOBOTO CONIEpKaHUsA. BBUIO yCTaHOBIEHO, YTO
KPUBOJMHENHBIN MOTUB BO3HUK HE paHE€ HOBOKAMEHHOTO BEKa, a B AMOXY OPOH3BI MOITYUYUI CBOE
pa3BUTHE B BUJI€ PA3JIUYHBIX CTUIM3aUUU. BBIICHEHO, UTO 3TOT MOTHUB WUIPAaEeT KIKOYEBYIO POJIb B
OpPHAMEHTAJIbHOM KOMIUIEKCE TFOPKO-MOHI'OJIbCKHX HAPOIOB.

Ha ocHOBe MEXAUCIMIUTMHAPHOTO TTOIX0/1a aBTOP MpeIiaraeT 00bsICHUTD €T0 KHU3HECIIOCOOHOCTh
LIEJIBIM PSIJIOM IPUYUH: BHYTPEHHEH (hOPMOIi clI0Ba — HA3BaHUSI OPHAMEHTAIIBHOTO MOTHBA, KOTOPBIiA
MMEeT INYECKUN XapaKTep, TOCKOJIBbKY CIIOCOOEH BBI3BATh 0COOYI0 ICTETUIECKYIO PEAKIIHIO Y 3PUTEIISL.
[IpencraBisieTcs, 9T0 OPHAMEHTATBHBIA MOTHB BBITIOJIHSET POJIb «(PUTYpHI BOCTTIOMHUHAHU) U IMEET
CTaTyC «00OCHOBBIBAIOMIETO MPONLIoro». OH COXpaHSETCS B KAaueCTBE S3BIKOBOM OOBEKTHBAIIUU
(Ha3BaHWE) W BO BHES3BIKOBOM (opMare — B BHUJE H30MOJEIH TPAHCKYJIBTYPHOH aHArpamMmbl,
BOCHPOU3BOASAIIEN IPEBHEE HACOJOTMUYECKOE CONECPKAHUE C CHUMBOJUYECKMM M Marm4eCcKuM
HaroJTHeHWEeM. BpIcTymasi B KadecTBE KaHOHA, MOTHB KOIIKap MYMHi3 SIBISIETCS CBOEOOpa3HBIM
«IIOYEPKOM DTIOXH», 00JIaJaeT XYI0KECTBEHHBIM O0asHUEM M KOHCTPYKTHBHO OCHOBaH Ha JIMHUU,
Ha3BaHHOM Y. XOrapToM «IMHHUEU KPacOoThbI».

KiroueBble cJioBa: OpHaMEHTaJIbHBIA MOTHB, Y30p, KOIIKAp My#i3, kazaxu, Kasaxcraw,
XYIOKECTBEHHBIN BOMJIOK.
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Edigii at the Head of the Golden Horde: the Experience of His Chagatai Emigration

Abstract.In the second half of the 14th century in the ulus Khanates of the former Mongol
Empire happened fading Chinggisid ruling dynasties’ charisma has ebbed.The real power found itself
in the hands of powerful representatives of Turkic tribal aristocracy. The most striking example of
degradation of Chinggisids’ royal prerogatives was sovereignty of Timur in the Chagatai Ulus. The
article shows how

Mangyt Edigii Beq, during his long stay at the Timur’s court, was inspired by this example and
embodied the basic principles of hisrule in the Golden Horde. For two decades Edigii handed the
throne to his henchmen, and under all of them he was the chief lord (beqlerbegi). Furthermore, close
contacts with the theologians of the environment of Timur formed the spiritual guidance of Edigi
that manifested later in his campaign of Islamization of the Golden Horde nomads. [200-300 words]
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AuartbeiH Opaa 6aceinaarsl Enire: mararaii SMUrpanusicblHbIH TIKipuoeci

Annotammsi. XIV FachIp/IbIH €KiHIII JKapTHICBIHIA OYPHIHFBI MOHFOI UMITEPUSICHIHBIH, YJIBICTBIK
XaHJIBIKTapbIHAa Otk KypraH LIIbIHFBIC oyneTTepiHiH KyaThl aicipeit 6acta ibl. BUilik MIbIH MoHIHAE



TYPKUIIK py-Taiina akCyWeKTepiHiH Tereypinal eKUIIepiHiH KoaaapbiHa kemri. [llararail yiabiceinaa
TeMipaiH TONBIK OMIpIH JKYPri3yl HIBIHFBICTEKTI MOHAPXTAaP/bIH TO3FbIHFA YIIBIPAYbIHBIH €H alKbIH
kepiHici 6omabl. Makanana manreiT Oeri Exirenin Temip capalibiHaa y3aK yakbIT OOTybl apKachlHIa
OCBl MBICAJIJIaH YIT1 allblll, OHBIH HETi3ri KaruaanapbiH AnTeiH OpaaHbl Oackapysl OapbIChIHIA
icke jkapaTkaHbl kepceruneni. Exi oHxpulablK OoiibiHa Enire xaH TarblH €31 KajaraH ajamjapra
YChIHAa OTBHIPBIN, oMapAblH Oac Oeri Oom cananapl. OHBIH YycTiHe, TemipiH aiHalIachIHAAFBl JiH
FyJlaMasiapbIMEH TBIFBI3 apanacybl HoTHKeciHAe Enire e3iHiH pyxanu OaraapiapblH KalbIITACTHIPHII,
KeiHHEH OHBICHIH AJIThIH Opja KeImeaiepiH MYCBIIMAHBIK JKOJbIHA OYpy OpeKeTTepl Ke3iHIe
maiganangel... [200-300 ce3]

KuroueBsbie cioBa: Exire, Temip, Antein Oppa, MIBIHFBICTEKTLIEP, OekTepOeri [10-12 ce3/co3
Tipkeci]
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Edigii at the Head of the Golden Horde: the Experience of Chagatai Emigration

Abstract. In the second half of the 14th century in the ulus Khanates of the former Mongol
Empire happened fading Chinggisid ruling dynasties’ charisma has ebbed.The real power found
itself in the hands of powerful representatives of Turkic tribal aristocracy.The most striking example
of degradation of Chinggisids’ royal prerogatives was sovereignty of Timur in the Chagatai Ulus.
The article shows how Mangyt Edigii Beq, during his long stay at the Timur’s court, was inspired
by this example and embodied the basic principles of hisrule in the Golden Horde. For two decades
Edigii handed the throne to his henchmen, and under all of them he was the chief lord (beqlerbegi).
Furthermore, close contacts with the theologians of the environment of Timur formed the spiritual
guidance of Edigii that manifested later in his campaign of Islamization of the Golden Horde nomads.
[200-300 words]

Keywords: Edigii, Timur, Golden Horde, Chinggisids, beqlerbegi [10-12 words/word combinations]
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