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The establishment of Karakhanid rule in Mawarannahr (942-1212)
led to the political unification of vast territories from East Turkestan
to Khorezm. Political integrity, economic stability and intensive trade
between the urban and steppe communities provided an environment
conducive to developing local craftsmanship.

This article analyses the mutual influences and common features
observed in the craftsmanship of the settled population and nomads in
Mawarannahr under the Karakhanids. It demonstrates preservation of
the ‘Turkic motifs’ in the new cultural environment. Although the vast
territory of the Karakhanid state from Jetisu to Amu-Darya preserved
local cultural peculiarities, the formation of universal cultural forms
was conspicuous. This article demonstrates the innovations and
transformation processes of the Karakhanid era’s craftsmanship,
focusing on metal and ceramic products, as well as jewelry. During
this period, unglazed pottery of an archaic type, similar to Bronze Age
vessels, was widely used, along with fine pottery. These handmade
vessels are painted with gray or red engobe. In addition to traditional
products of high quality, there are also metal vessels and female jewelry
decorated with zoomorphic images. However the presence of these
products does not necessarily indicate a decline in the overall quality of
craftsmanship in the region.
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Introduction

In the 40’s of the 10th century, a new Turkic state emerged in the political landscape around
the Middle Tianshan mountains. This state ruled over East Turkestan, Zhetysu, Ferghana
and Mawarannahr (Transoxania) and took the name of the Karakhanids. By the early 11th
century, the Karakhanids expanded their territories from Amudarya in the west to the lands
of Zhungharia steppes in the east, Lake Balkhash in the north, and Khotan in the south. In
1040, the Karakhanid Khaganate was divided into western and eastern parts. Ibrahim ibn
Nasir Tabghach Khan chose Samarkand as the capital of the western side.

In the early 10th century, Satuk Bughra Khan, the founder of the Karakhanid dynasty,
converted to Islam. In 960, his son Musa Bughra Khan declared Islam as the state religion,
making the Karakhanids the first Muslim state in the history of Turks. This move integrated the
Turkic state into the Muslim world. The consolidation of the Karakhanid Khaganate resulted
in the emergence of a vast political union that spanned from Eastern Turkestan to Khwarazm.
This union secured internal and international trade routes, which fostered economic stability
and led to flourishing trade from China to Eastern Turkestan, Ferghana, Tashkent, Zarafshan
Valley, and Bukhara to the north. The trade routes extended to Eastern Europe through the
Volga rivers and to the Mediterranean Sea through the Middle East in the south.

These factors contributed to the overall economic rise of Central Asia during the Karakhanid
era. One of the most significant was the adoption of highly developed cultural traditions from
the East after the declaration of Islam as the state religion. This era witnessed a flourishing
of culture and art, marked by the blending of pre-Islamic and Islamic traditions, which gave
rise to new artistic forms. The Karakhanids’ policy of religious tolerance allowed diverse
communities, including Zoroastrians, Nestorian Christians, Jews and Manichaeans, to coexist
peacefully with Muslims, providing a conducive cultural environment for the development of
applied arts and crafts (Ilyasova S.R. and oth., 2016: 72).

Materials and methods

The paper applies general research methods commonly used in social sciences, such as
comparative historical analysis, hermeneutics, and retrospective analysis.The archaeologists
evaluated archaeological finds related to handicrafts from a cultural and anthropological
perspective. The functions of archaeological artifacts, including inscriptions, patterns, and
special signs on ceramics, metal, and jewelry, were interpreted using a comprehensive
approach. This study examines archaeological finds related to handicrafts using historical
and cultural methods. Specific historical principles of concreteness, functionality, and
systematicity were also applied to interpret historical events and processes.

The level of research of the topic

The general state of craftsmanship during the Karakhanid period played a crucial role
in fostering cultural development along the Great Silk Road. The growth of material and
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spiritual values had a profound impact on the peoples of Central Asia, resulting in a rich
amalgamation of artistic motifs. Central Asian craftsmen skillfully incorporated Chinese,
Mongolian and Indian motifs into their decorations, as exemplified by the intricate ‘Chinese
flower’, ‘Kashkari flower’ and ‘chrysanthemum’ patterns.

This cultural flourishing extended to various professions, as documented in Mahmud
Kashgari’s work ‘Divan Lughat at-Turk’, which lists over 500 professions (Kashgari Mahmud,
1963: 169-284). Yusuf Khas Hajib Balasaghuni, the esteemed author of ‘Kutadghu Bilig’,
acknowledged the high prestige of craftsmen among the people: “Blacksmiths, weavers,
shoemakers, water carriers, saddlers, stonemasons, archers... I'm tired of counting them.
They are of great value. They are necessary people and they bring only good to this world”.
(Yusuf Khos Hojib 1971: 964).

The archaeological studies conducted over the last 50 years in the regions from Zhetysu and
Ferghana to historical Sughd has allowed for the reconstruction of the economic landscape
of the 11th and 12th centuries. The craftsmanship of the Karakhanid period has not yet
been comprehensively studied. Zalvar artifacts related to urban crafts were discovered during
excavations conducted by Soviet, local, and foreign archaeologists in the ruins of ancient
cities such as Termiz, Marv, Afrasiyob, Bukhara, Poykend, Taraz, Bolosogun, and Khorezm.
Numerous studies have been conducted on the history, architecture, and art of the Karakhanid
period (Karaev: 1983; Imankulov, Konkobaev). Archaeological findings have been extensively
covered from historical, art historical, and cultural perspectives. Notable studies include those
by A. Hakimov, E. Gyul, Ilyaso, and others, among which are the studies of A. Hakimov and E.
Gyul and Ilyaso and others about the clock of the Karakhanid era (Hakimov: 2006; Hakimov:
2019; Ilyasov, Hakimov: 2012; Gyul: 2005). The artistic processes that emerged during the
Karakhanid period served as a foundation for the modern period in the region, which was
influenced by the European cultural paradigm in the following centuries (Gyul E. Iskusstvo
epoxi Karaxanidov. https://www.academia.edu/15094270). Artifacts of the Karakhanid era,
preserved in the State Hermitage of St. Petersburg, were studied by Russian archaeologists A.
Ivanov, A. Omelchenko, and A. Torgo.

Adaptation of Sogdian and Turkic material and cultural traditions to Islamic practices
are evident in the discovered artifacts. The archaic motifs remained stable within this new
cultural context, indicating the Turks’ careful preservation of tribal traditions and beliefs.
This is particularly evident in the areas of pottery, metalwork, textiles, and jewelry.

The growth of crafts in Central Asian cities, particularly those bordering the desert, was
driven by the settlers’ constant need for urban products. The migration of desert dwellers to
urban areas facilitated the spread of steppe culture, with nomads remaining faithful to ancient
steppe artistic traditions, including ‘animal style’ motifs, and producing seals (‘tamga’) and
totems in pottery and jewelry.

Analysis
Metallurgy. Metallurgy was one of the flourishing industries in Mawarannahr during
the Karakhanid period. A fusion of Turkic-Sughd cultures during the 8th - 10th centuries

resulted in significant advancements in metalwork, reaching a high artistic level (Kamishev,
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2012: 98). Carving had also reached the level of art. Metalsmiths in those times mainly
used copper, bronze, iron, and steel as their primary materials. Archaeological studies show
that during this period, metallsmiths in locations such as Afrasiab, Akhsikat, Mugh Castle
in Ustrushana, and Tashbulak fortresses showcased remarkable skill, developing their craft
near administrative centers and mines. The new ideology required metalsmiths to shape and
decorate their products based on new traditions. Sassanid and Sogdian traditions have also
been preserved (Ilyasov, Hakimov, 2012: 216-217). Metalsmiths of the era of Samanids and
Karakhanids skillfully mastered the art of making metal objects, using innovative techniques
that drew from both ancient and Islamic traditions of Central Asia.

Fig.1. Stand with silver inlay

The Nurata Mountains, located on the northern side of Sughd, were one of the major mining
regions of Mavarannahr in the 5th-13th centuries. Gold, copper, lead, mercury, marble, etc.,
which are the main primary raw materials for crafts, were mined here. Also, gold, oil, iron
and turquoise were mined from mines in the areas between Bukhara and Ustrushana (Karaev,
1983: 238).

As a result of many years of research conducted in the city of Samarkand-Afrasiab, new
information related to metallurgy has been obtained. For instance, it was found that significant
changes occurred in the topography of the city of Afrasiab by the time of the Karakhanids.
Additionally, an arch was built in the northern part of Shahristan at the beginning of XI-XIII
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centuries, alongside a highway leading to the northern gate. To the south and to the north of
the road was a neighborhood of metalsmiths (Buryakov, Tashxodjaev, 1975: 34-35).

In 1948, A.L. Terenozhkin conducted archaeological excavations near the mausoleum of
Khoja Daniyar, where a weapons workshop from the 11th-12th centuries was discovered and
studied. The findings included a small axe, an iron awl, an iron plate for various weapons,
and two broadheaded nails, all of which were found in mound No. 1. Traces of non-ferrous
metal were found in the inner parts of the crucibles. It is known that during the Karakhanid
era, the neighbourhood known as ‘Shahr-i Berun’ or ‘Outer City’ was surrounded by a wall.
Additionally, well-preserved grab hoes were found in mound No. 4 (Shishkina, 1975: 19-
20; Terenozhkin, 1951: 136-141). Archaeologist A.I. Terenozhkin discovered several metal
objects from the period of the Turkic Khaganate, including an iron knife, a handle of a small
cosmetic container made of bronze, six thin needles, and a lead ball. In this location, 1970
S.S. Toshkhojaev identified the furnace used for metal melting. Metal slag was discovered in
and around the furnace.

As a result of many years of research conducted in the area of Jame’ Mosque in Samarkand,
it was discovered that during the Karakhanid era, there were quarters for blacksmiths and
goldsmiths in the handicraft area adjacent to the mosque. Artisan goldsmith workshops were
found to be located along the northern wall of the mosque (Buryakov and oth., 1975: 92-94).

In recent years, archaeologist A. Anarbaev has excavated the ruins of the city of Akhsikent,
discovering settlements and artisans’ quarters from the Karakhanid period. Anarbaev has
brought many artifacts from this period into scientific circulation, including iron processing
workshops in four facilities (IV, VII, XV, XXI) and non-ferrous metal processing workshops
in one facility (XXI) (Anarbaev, 2023: 108). During the Karakhanid era, an iron and copper
smelting furnace was discovered and studied in the Western Rabad region (Anarbaev, 2023:
124). Additionally, a metalsmith settlement was examined at the Miq monument site, located
in the eastern foothills of the Turkestan mountain ranges — Zamin (Sverchkov, 1991: 25).

Based on these studies, it appears that the metallurgical-blacksmith masters of Akhsikent
during the 10th-12th centuries possessed knowledge of pure steel production technology. The
first step in obtaining pure steel was to refine the iron. The masters of Akhsikent obtained
enriched iron from the metallurgists of the mining industry in Govasay-Pop and Marsman in
Ustrushana. Using a special technology, the metallurgical blacksmiths of Akhsikent were able
to produce steel from the enriched iron. It is worth noting that the famous Damascus swords
were crafted in Ferghana (Anarbaev, 2019: 46).

Although the production of vessels from precious metals was not supported in Islam,
written sources and archaeological finds indicate that the tradition of making such items
for rulers and nobles continued in the 10th-12th centuries. The Mavarannahr toreutics of
that period developed under the influence of the Khurasan school of metalloplasty, with
differences in several details and decorations. Mavarannahr products are created using the
inlay (step) technique, showcasing the high skill of the metalsmiths of that time. More than
thirty jams are known to have been made by a master named Ahmad (Ivanov, 2020: 153).
These include a rare Bukhara bronze artwork known as the Herat Cauldron, which is now in
the State Hermitage Museum.

In this period, despite the universal nature of the decorations and forms of bronze and
copper objects, it is possible to observe the manifestation of local ethno-cultural characteristics
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in some samples. An example of this is the famous brass tray belonging to the 11th-12th
centuries and belonging to the north-eastern regions of Central Asia. At the bottom of the tray
is a ruler holding a bowl, surrounded by upturned floral motifs. The facial structure of the
ruler is in the form of the Turkic peoples and the attributes of the iconography are similar to
the famous Turkic balbals - stone statues of the nomads of the VII-VIII centuries (Hakimov,
2019: 327). The metal objects that have reached us - trays, bowls, jugs, trays - testify to the
high skill of the metalsmiths of that time.

Ceramics. At this time, the pottery industry was much more advanced than in its early
days. In the cities and even in the villages, pottery had become the most common type
of handicraft. In Samarkand, Bukhara and Tashkent, there were entire neighborhoods that
produced glazed vessels. Especially in Samarkand, crafts were so developed that for the
convenience of craftsmen, water was brought from the mountains outside the city through tin
pipes over the roofs of city houses to the ponds built right on the roof of the bazaar (Hudud
ul-olam, 2008: 12).

Although the characteristics of regional culture were preserved in the lands of the Khaganate
from Zhetysu to Amudarya, only common cultural manifestations were noticeable. This can
be seen everywhere in the distinctively shaped decorations on glazed ceramic and metal
vessels. Despite the fact that these items were produced in different cities, the same molds
were used in their production. It should be noted that the masters did not engage in blind
copying. In many cases, they enriched one or another motive with unknown elements. These
changes were made later to distinguish their work from other workshop items.

It is known that the economy, culture, and art have an impact on the general state of
the craft. During this period, the demand for the production of kitchen utensils increased
due to the achievement of economic stability, the increase in the number of cities and the
population, and the increase in livestock products. Potters who made earthenware began to
make a number of new forms of vessels based on the needs of the population. In particular,
mustakhara (containers designed for carrying water on a horse), braziers (for making fire in
the grass or in rooms in cold weather, storing coals) and pans (for preparing foods such as
dough and layers in desert conditions) were produced in large numbers. In addition, herders
from East Turkestan brought with them ceramic vessels made according to old traditions
and decorated with patterns. Even in the 11th-12th centuries, researchers associate the
spread of the carpet copy pattern in the decoration of Afrasiab’s glazed ceramics with the
process of Turkicization of Mavarannahr (Tashxodjaev, 1967:140). The nomadic peoples,
while preserving the traditions of their Turkic-steppe culture, brought the ‘Turkic factor’ and
‘Turkic element’ to the first place in crafts and art. For example, in the cities of Central Asia,
unglazed pottery of the archaic type, reminiscent of Bronze Age vessels, became widespread.
Ceramics which are hand-made, decorated with brown, gray, red «angob» (paint made from
clay), with a unique features, called «false tripole» in archeology, came to Maveraunnahr from
Eastern Turkestan. The origin of these ceramics goes back to the time of the Turkic Khaganate
(Omonov, 2019: 28). Vegetative motifs are often found in the pottery of the Karluq tribes
in Zhetysu (Zadneprovskiy, 1969: 41). Or vessels with handles decorated with zoomorphic
images are associated with ancient Turkic traditions. The stability of archaic motifs in the new
cultural situation is explained by the fact that the Turks adopted Islam and preserved their
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tribal traditions and beliefs for a long time (Gyul E. Iskusstvo epoxi Karaxanidov. https://www.
academia.edu/15094270). In 11th-12th centuries, potters specialized in making unglazed
vessels, who came with this stratum that settled in the steppe from the oasis, made vessels
based on their old traditions. Tables and tables, water pipes and even mousetraps related to
the work of these potters appeared (Omelchenko, 2020: 90). Looking at the pots made by
hand by these steppe potters, named “grey pottery”, found in archaeological excavations in
the layers, some researchers have come to the conclusion that by the 12th century, decorative
compositions become simpler, heavier and their quality decreases. Some of them look for
the reason for the simplification of decorations in the crises (Mirzaahmedov, 2013: 372) that
occurred in the Karakhanid state, while others say that the reason for this is still unknown
(Omelchenko, 2020: 97).

In fact, as mentioned above, hand-made ceramics are the work of nomadic pastoralist
potters. Since the nomadic Karakhanids lived in vast pastures, the dishes depict nature scenes:
mountain motifs, images of birds, fish, deer, and also the ‘royal feast’ method - the khagan,
king, ruler and queen sitting and drinking together at a feast. ‘Coniferous fir trees’, flower
arrangements in the center of cups and dishes, wing-shaped ornaments, fish are popular
elements of the 10th-11th centuries. Ancestor cult prevails in steppe peoples. They treasured
the pottery used in the family as a memory of their ancestors and kept them instead of using
them for daily meals. Also, potters have kept local decorations stable for centuries. In the
east of Central Asia, where the semi-nomadic population lived, in the mountainous regions
of Ferghana and Ustrushana, in Chach and Ilaq, ganch vessels with patterned decoration
were most common. They embody the long-standing traditions of the local cattle-breeding
population living in these lands. The design is obviously an imitation of metal: a dark brown
paint pattern is used on a red background, which in turn is overlaid with white (angob).
The upward fading of the background between the patterns and the numerous claw-shaped
patterns form a rich decoration (Omelchenko, 2020: 93). Cups and dishes such as albarello
produced in a similar way are also known.

Fig.2. Jug
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Fig.3. Bol. Afrasiyab

So, this situation does not mean that the quality of ceramics in Central Asia has decreased.
In cities such as Afrasiab, Bukhara, Akhsikent, Kuva, Uzgand, Taraz, potters continued to
produce pottery based on earlier traditions. For example, it is possible to single out new
Islamic styles of decoration, which are clearly present in Samanid ceramics. Or, in the second
half of the 11th century - in the 12th century, in Mavarannahr, transparent, yellow glazed
ceramic vessels covered with brown, red, and olive colors were produced, imitating the
golden vessels, which were stained in the Middle East. Several vessels in the Hermitage
collection depict birds playing with each other. Covering them with walls, filling the wings
and the background with rugs define the specific aspects of metal engraving.

The tradition of writing wishes in the beautiful Kufic script, which became a tradition
during the Samanids period, was continued during the Karakhanid period. Only by the
time of the Karakhanids, wishes consisting of long sentences were replaced by good wishes
expressed in short sentences (such as ‘al-yumn’ — ‘happiness, prosperity’, ‘al-birr’ — ‘charity’).
Later, calligraphic inscriptions and reliefs on glazed ceramics lost their semantic meaning.
They were sent in an ornate, sometimes illegible pattern. For example, images of animals and
birds, scenes of hunting or sitting on the throne of rulers now become part of the decoration
and are depicted in the form of patterns. Also, buds coming out from the center of plates and
bowls, rotating sockets, various palmettes are characteristic of the Karakhanid era craft style.

Jewelry. Due to the many years of archaeological excavations conducted in Bukhara,
Paykend, Varakhsha, Romitan, Samarkand, Panjikent, Akhsikent and other monuments, the
collection of jewelry kept in the collections of the Institute of Archeology of the Academy of
Sciences of the Republic of Uzbekistan (Samarkand), the Research Institute of Restoration
(Tashkent) and the State Hermitage Museum (St. Petersburg) was named, and these collections
have not yet received a scientific interpretation. Examples of jewelry from the beginning of
the X-XII centuries are obtained mainly during the excavation of graves in the ruins of the
city. In addition, the jewelry reflected in the paintings on the walls, ceramic vessels, and
metal objects of the Samanids and Karakhanids period expands our imagination about the
ornaments of that period.
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The jewelry of the studied period consists of bone buttons, precious and semi-precious
stones, beads made of glass, bone, shells, lead, etc. For the general public, jewelry is often
made of cheap bronze or brass. The Hermitage houses a small collection of the most common
bronze and stone jewelry of the Karakhanid era (Torgoev, 2020: 169).

Fig.4. Silver bracelets

At the end of the 10" century, a craft school was created in the east of the Karakhanid state,
the center of which was the school of making silver jewelry in the present-day territories of
the Tashkent oasis and South Kazakhstan. Among the jewelry of this period, bracelets made of
loose silver with serpent heads at the twisted ends were the most common. Such bracelets can
be found only in the mountainous regions of Choch, Fergana, Zhetysu, Ustrushona, located
in the eastern regions of Karakhanid state. A sample of large gold earrings in the shape of the
letter ‘Z’ found in the excavations of Munchagtepa village is kept in the Hermitage. Along
with the twist bracelets, there was also a pair of snake bracelets with gold and silver clasps.
Silver copies of such bracelets are usually covered with patterns that have been turned into
black. In general, the genesis of the image of a pair of snakes is gradual, and it can be found
in various objects made of stone and metal, even in pictures on rocks'. Black amber beads of
various shapes are often found in excavations of the Karakhanid period. Drop-shaped pendant
charms made of bronze from jewelry are mostly decorated with animal figures between
floral decorations. From beads, mainly moon-shaped pendants are widely used. Cerdolik and
glass beads, which were traditional in earlier times, are not so common in this period. In the
hermitage, a small collection of the most common bronze and stone jewelry belonging to the
Karakhanid era is kept and these jewelries intended for ordinary people (Torgoev, 2020: 169).
In the eastern regions of Mavarannahr, more silver was used for jewelry. The reason for this is
that among the Turks east of the Syrdarya, silver was generally valued higher than gold.

! In the Museum of the History of the Peoples of Uzbekistan, there is a horseshoe-shaped amulet of two snakes
made of stone (Museum of the History of the Peoples of Uzbekistan, inv. No. 235).
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Results

1. In the Middle Ages, from a socio-cultural point of view, the influence of crafts on society,
social relations, social institutions, cultural potential of the masses and public consciousness
was extremely wide. In Central Asia, settlements are almost always located in oases-cities
surrounded by steppes and deserts. The city was a place where artisans worked in all eras,
the main trade center where the goods of both the settled population and the nomads flowed.

2. As a result of the political unification of vast territories from Eastern Turkestan to
Khorezm with the strengthening of the Karakhanid Khanate, the security of domestic and
international trade routes was ensured and a general economic environment was formed.
With the mass settlement of Turkic peoples in the cities, the integration of the images of the
steppe culture into the arts and crafts of the cities was observed. Nomads remained faithful
to the ancient ‘steppe’ art traditions (‘animal style’ motifs and techniques; realistic images of
animals, stamp and totem elements in pottery, jewelry, etc.).

3. Despite the fact that ethnocultural features have left a certain trace in the crafts, the
previous artistic ideals, tastes and standards have not undergone such a big change in the work
of the city craftsmen. The culture of settlement and steppe crafts continued in a parallel form.

Conclusion

The products of artisan pottery during the Khaganate period reflected Turks’ well-known
tolerance and openness to new ideas. They adopted the professional skills and religious
motives of the settled peoples of Central Asia. Although the decorations and forms of bronze,
copper, and ceramic objects were universal, some samples exhibited local, ethno-cultural
characteristics. Despite the acceptance of Islamic and settled cultures, nomadic peoples
managed to preserve their Turkicsteppe traditions. They even brought the ‘Turkic factor’ and
‘Turkic element’ to the forefront of crafts and art. This is evident in the widespread use of
unglazed pottery, known as ‘grey pottery’, which resembles Bronze Age vessels in the cities
of Central Asia. Vessels decorated with zoomorphic images and handles are associated with
ancient Turkic traditions.

Thus, nomadic ‘steppe’ motifs entered the style of artisans. Although ethno-cultural features
left a mark on handicraft works, city masters continued to use previous artistic ideals, tastes,
and standards without significant change.
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(E-mail: sharifaxon.tosheva@gmail com)

KapaxaH ayJieTi Ke3eHiH/eri KoJIoHep KacibiHiH Keiibip epekimesikrepi

Annortanusa. Moypennahpna Kapaxau oynetiniH 6wmiri (942-1212 xok.) opHaraH coH IIIbFeiC
TypkictannaH Oactan Xope3mre AeHiHTi yJIaHFaMbIp Xep ayMaKTaphl cascu TYpFbiAaH OipikTipingi.

91



Sh. Toshova Turkic Studies Journal 1 (2024) 79-93

CasAcy TYTacThIK, 5JKOHOMUKAJIBIK TYPaKThUIBIK, Kajla MeH Aajla TYpPFbhIHAAphl apachIHAArbl OesiceH.i
cayJia )KepriJIikTi KoJieHep KociOiHiH JaMyhl YIIIiH KOJIAJIbl OpTa KaJIbIITaCTBIPBI.

By makanaga Kapaxas ayseri gayipinaeri MoypeHHahpia OTHIPBIKIIIBI XaJIbIK TIEH KOIINeHaiIepaiH
KoJIeHep Kacibinae 6aliKaaThiH ©3apa bIKIaJI MeH OpTakK Oejrijiep TajgaHajbl. ATam auTKaHaa, KaHa
MoJeH! OpTajia KellNeHAi XaJbIKTapAblH [AajajblK TYPKi MoJeHHeTiHiH «Typki capelHAapbl» Ael
aTaJjiaThlH A9CTYpJiepiH KaJjiall cakram KaJiFaHIbeIFel kepceTiyiefi. Kapaxan memuiekeriHiy XKeticygaH
oMy JlapusFra JeiiHri KeH ajakabbiH/ia KePriIlikTi MoJIeH! epeKIIeTiKTepAiH caKTaJIblll KaJFaH/IbIFbIHA
KapamacTtaH, ombebanm MoJeHHU YJrijlepliH KaJjbIITaCKaHABIFBI Ke3re ypanel. Kapaxan oyseti
OoyipiHiH KoJieHep KocibiHe ToH >XaHasBIKTap MeH yAepicTep Oys Maxkajiafga kKebiHe MeTasl MeH
KBIIITAH XacaJFaH OYHBIMIapablH, COHali-aK 3eprepJlik auekeiiepiiH MbICaJIBIH/IA aJIFa TapThIaHbL.
Kapactoipbuibin oThIpFaH KeseHAe OpTasblk A3nsa KajiajlapblHAA JXOFaphl camnajibl Kbl OYIBIMOapbiH
’acayMeH KaTap KoJia A9yipiHiH BIABICTAPBIH ecKe caJlaThlH, apXauKaJiblK YJTiferi KpIThpaThlyIMarad
KBIII OHiMJlepi KeHiHeH Tapanbl. Ojlap KoJiiaH >xacajiFraH (CbUIaHFaH), Cyp HeMmece KbI3bUT ca30eH
6ostFal piapicTap Oosbin Kesedi. CoHpai-aK, 300Mop@dThI OeliHesIepMeH 3epJIeHTeH MeTaJll bIAbICTap
MeH Jlies1 JlleKeiisiepi Ke3nmecedi. Tapam KeTKeH THiKipJjiepre KapaMa-Kaulllbl, >KOFapblla aTajifaH
OyiBIMIap XKaJIbl eHiperi KoJeHepIijiep )KYMBICH callachIHBIH TOMeH/ eI'eHiH pacTaMalibl, 19CTYPJIi
YJITi MeH camafjarbl OHiMIeEpMeH KaTapJiac XacasFaHbIH KepceTe/Ii.

Kint ce3nep: Kapaxanmap, Ileireic TypkicTan, MaypeHHahp, eHep, KoJieHep Kacibi, KoJieHepi,
KYMBIpalibl, MeTaafap, 3eprepJiik OyibsMaap, «TypKi capblHAAPbI».

III. Towosa
HayuoHareHsili yeHmp apxeostocuu Akademuu Hayk Pecnyotuku Y30ekucman,
Tawxkenm, Y36ekxucmaH
(E-mail: sharifaxon.tosheva@gmail. com)

HekoTtopsie oco6enHOocTH peMecest KapaxaHHICKOro nepuoaa

AnnoTtanmsa. C ycraHoBjieHHeM B MaBepanHaxpe Biactyu Kapaxanuaos (942-1212 rr.) obuinpHble
Tepputopun or BoctouHoro Typkectana o Xope3Ma ObIJIM MOJUTUYECKH OObeAUHEHHBl. Takue
(daxTopel, Kak NOJMTHYecKas IeJIbHOCTb, DKOHOMMYecKas CTaOMJIBHOCTb, NWHTEHCHUBHAasg TOProOBJIA
MeXxJy HacejleHHeM TOpoJIoB U cTenu obecledyunsiy 6JarolpuATHYIO cpedy AJiA pasBUTUA MeCTHBIX
peMeceJL.

B naHHOI cTaThe aHAIM3KUPYIOTCA B3aMMOBJIMAHME 1 0o0lKe 4epThl, HaOsogaeMble B MaBepaHHaxpe
npu Kapaxanmjax B peMecJIeHHHYECTBE OCEIJIOTO HaceJeHHUs M KOYeBHUKOB. B wacTHOCTH,
TOKa3blBaeTcs, KakuM 00pa3oM KoueBble HapoZbl B HOBOI KYyJIbTyPHOH cpelie COXpPaHWJIU TPaauINi
TIOPKO-CTEMHOY KyJIbTYpbl, TaK Ha3blBaeMble «TIOPKCKHE MOTUBBI». XOTsA Ha OOLIMPHON TeppUTOPHUU
KapaxaHupackoro rocygapctBa oT JIxeTeicy f0 AMy-Jlappy COXpaHWJINCH JIOKaJIbHBIE KyJIbTypHEIE
ocobeHHOCTH, OpocaeTtcs B rjiasa GopMHpoBaHNe YHUBepPCAJIbHBIX KyJIbTYPHBIX (popM. IHHOBanuu u
nporecchl TpaHchopManuy, IpUCyIe UCKyCCTBY pemecsa snoxu KapaxaHuoB, JeMOHCTPUPYIOTCSA
B HACTOsAIIel cTaThbe OOJIbIIEH YacThi0 HA MPUMepe U3AEeUN M3 MeTalyla U KepaMUKH, a TaKxke
I0BeJIMPHBIX yKpamleHui. B paccmaTpuBaemsblii nepuon B ropojax lleHTpanbHON A3um Hapsagy
C BBICOKOKAQUeCTBEHHON KepaMHUKOW I[OoJIyuyWJia paclpocTpaHeHHe HerjlasypoBaHHas KepaMuKa
apxauyecKoro Tuna, HalloOMUHalIas cocyasl OpOH30BOro Beka. OHU NpelCTaBJIAIT cO0OIl pyyHbIe
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(1enHBIe) cocymdbl, KpallleHHble CephIM HJIM KpacHBIM aHroboMm. MMeloTcs Takxke MeTaLIMYecKHe
cocyabpl U JKEHCKUe YKpalleHUs, IeKOPUPOBaHHBIE 300MOPGHBIMU H300paxXeHUsAMH. Bompeku
pacrnpocTpaHeHHOMY MHEHUI0, YIOMAHYThle BBIIIe U3AesIus He CBUAETEJIbCTBYIOT O NafeHUNn
KauecTBa paboThl peMecJIeHHUKOB peruoHa B I[eJIOM, a CYIIeCTBOBAJIN MapaulesIbHO ¢ IMPOIYKIMEH
TPAOUIIMOHHOIO TUIA U KAYecTBa.

KiioueBble cJyioBa: Kapaxanufiel, TIOpKY, Bocrounwiéi TypkecrtaH, MaBepaHHaxXp, HCKYCCTBO,
peMecJia, peMecJIeHHUK, TOHYap, KepaMyKa, MeTaJLIbl, J0BeJIMpHBIE U3/IeJNs, “TIOPKCKUIT MOTHUB”.
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