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Scientific debate about the genre of the Orkhon-Yenisei inscriptions

Abstract. This paper attempts to define the genre of the Orkhon-Yenisei Old Turkic inscriptions.
The Orkhon -Yenisei inscriptions, found in the territory of modern Mongolia, attracted researchers’
attention in two directions. First, the interest was shown in scientific field, and then in the field of
fiction. Along with the historiography, the Orkhon-Yenisei inscriptions have been studied from a
cultural point of view, as well as from the point of view of literary criticism. Today Azerbaijani,
Turkish and Russian scientists still dispute about the genre of the Orkhon-Yenisei written monuments.

Different views have been expressed on the genre of the Orkhon-Yenisei written monuments. The
researchers emphasize The Old Turkic written monuments emphasized the fact of the presence of
researchers in the rhythm of folk poetry and “weighty verses”. Taking into consideration the feature
of narrative written in verses and the connection with a folk poetry, a number of researchers define
these inscriptions as poems in prose (F.E. Korsh, Amid Abid). Other authors note that the inscriptions
are “a small literary work™ (Vasfi Mahir Gochatiirk). Furthermore, the inscriptions are considered “a
small literary work”, “common Turkic historical heroic poems”, “epitaphs”, “graveyard poetry”, “a
separate genre”, “prose texts”, “historical legend”, “prose in verses” etc.

The Orkhon-Yenisei inscriptions manifest themselves as a mixture of prose and poetry, which is
characteristic of the Turkic epic. We find the perfect example of this tradition in the epic Kitabi Dede
Gorgud, acommon Turkic monument. That is, a combination of prose and poetry. The Yenisei epitaphs,
the Orkhon “Bangu stones” attract attention as the direction in which the Orkhon-Yenisei inscriptions
will study the poetics of ancient Turkic literature. Although the Orkhon-Yenisei monuments were
studied as texts of poems, epitaphs, epics, chronicles, stories, novels, stories, etc. Orkhon-Yenisei
monuments should not be considered as an example of epitaphs. The Orkhon-Yenisei Inscriptions is
a historical-documentary novel of poetry, combining genre features of different genres. The existence
of such novels of poetry as the Orkhon-Yenisei inscriptions created the conditions for the creation
of meaningful novels of poetry during the Eastern Renaissance. The creation of a novel of verses by
Nizami Ganjavi in the XII century confirms this.

Keywords: Orkhon-Yenisei inscriptions, history, written monument, historical document,
historiographic dispute, composition, prose, poetry, epic, mixing genres, a novel in verse.

Introduction
Although the discovery of the Orkhon-Yenisei inscriptions coincided with the end of the 17th
century and the beginning of the 18th century, the inscriptions are still on the agenda of the scientific
community.

Materials and research methods
The material for the study was the texts of the runic monuments: Orkhon, Yenisei, Talas. To achieve the
set goals, the article uses general scientific methods from general to particular, from particular to general,
as well as methods of description, classification, generalization of sources by genre of runic texts.
The study of the language of the Orkhon-Yenisei inscriptions, the comparative study of modern
Turkic languages, the formation of different opinions about the genre of the inscriptions is an indicator
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of the scientific significance of the monuments. The Orkhon-Yenisei inscriptions, known as Goyturk
monuments, are not only studied by scholars, they are taught as a subject in universities, taught at the
level of textbooks and teaching aids. “Orkhon-Yenisei monuments”, “Orkhon-Yenisei inscriptions»,
“Orkhon inscriptions”, “Ancient Tiirkic Turkish inscriptions”, “Ancient Tiirkic inscriptions”, “Ancient
Tiirkic runic [k] inscriptions”, etc. it is also interesting to put forward different views on the genre of
the so-called Orkhon-Yenisei inscriptions, we also see that this problem has not yet been completely
resolved. Turkologist, professor S.Y. Malov calls the Yenisei inscriptions «epitaphs» or “cemetery
poetry”, V. Zhirmunsky calls the Orkhon monuments as a “separate genre”, F. Korsh, Amin Abid in the
text of the Orkhon-Yenisei monuments considered «prose in verse», Tofik Hajiyev considers «artistic
documentary heroic epics”, Veli Osmanli refers to as “stone chronicle”. And all these opinions claim
that there are different opinions. It should be noted that 1.V. Stebleva, who presented the texts in the
Orkhon-Yenisey inscriptions as an example of poetry presented monuments as heroic epics, he even
touched upon the fact that the epos “Kitabi-Dada Gorgud” is close to these monuments: The closest
to the poems of the Run heroic period ... are the verse texts in the epos “Kitabi-Dada Gorgud”.

Analysis

The problem of ethnicity of the Orkhon-Yenisei inscriptions. Scientists and researchers agree
that the Orkhon-Yenisei inscriptions, identified by scholars as Turkic monuments, were the first
written literary works of art. Despite numerous attempts to attribute these inscriptions to non-Turkic
peoples, the existence of the Chinese version of the text made it possible to decipher the runic texts
of the Orkhon-Yenisei inscriptions. From this point of view, the claims made in literary criticism that
the Orkhon-Yenisei inscriptions, the oldest written monument of the Turkic peoples, were the first
written literary-artistic example are of interest. Literary critic Atababa Musakhanli noted in his study
“Features of the development of Turkish literature” that he noted that the Orkhon-Yenisei inscriptions
were the first literary work of fiction: “Orkhon inscriptions are considered to be the first literary works
written in Turkish literary products is accepted as a work™ [1, p. 80].

At the same time, the question of whether the Orkhon-Yenisei inscriptions belong to the heritage
of a certain group of Turkic peoples remains open. Thus, most scholars agree that the Orkhon-Yenisei
inscriptions are a common Turkish artistic heritage. For example, academician Isa Habibbayli’s
presentation of the Orkhon-Yenisei inscriptions as an example of ancient Azerbaijani written literature
testifies to the antiquity and richness of our literature: “The Orkhon-Yenisei monument reflects the
common destiny and hopes of our people. In addition, Azerbaijani Oghuz-Turkish thought is one of
the main parties involved in the formation of all-Turkic artistic thinking expressed in the Orkhon-
Yenisey monuments. Even if we look closely, it is possible to find similarities between the epics
“Kitabi-Dada Gorgud” and the written texts of Orkhon-Yenisey, to draw lexical-syntactic parallels.
Due to all this, the Orkhon-Yenisei monuments can also be considered as examples of common
Azerbaijani written literature of ancient times” [2]. Turkologist Ramiz Asgar’s statement that the
ancient period of common Turkish literature rose above the Orkhon Yenisei monuments emphasizes
the importance of the monument for literature and art of speech: “Common Turkish literature rises
above the Orkhon-Yenisei monuments in ancient times”. Academician Isa Habibbayli also touched
upon the harmony of Orkhon-Yenisey inscriptions with all-Turkic writing culture and ancient Turkish
literature: “The most classic example of all-Turkic writing culture and common written texts are
Orkhon-Yenisey inscriptions. The certain luxurious style, figurative imagery, rhythmic expression
and stable lexical composition expressed in the written texts on the stone found in the basins of the
Orkhon and Yenisei rivers in Mongolia and Siberia resonate with the traditions of ancient Turkic
literature” [2]. Veli Osmanli also presented Orkhon Yenisei inscriptions as the first written literary
example of Common Turkish culture [3, p. 26].

On the other hand, a group of scholars specifically states that the Orkhon-Yenisei inscriptions belong
to a group belonging to a certain family of Turkic peoples. For example, in the book «History of the
literature of the Azerbaijani Turks» written by Amin Abid, “the books in the Orkhon monuments are
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presented as literary texts about the Oghuzs”. it is interesting that Veli Osmanli evaluated Orkhon’s
writings: “At that stage, two factors were determined by foresight; Oghuz and Orkhon inscriptions.
Oghuzs — national identity, Orkhon inscriptions — early literary examples. Presentation of Orkhon
monuments as Oghuz literature. As we will see, the history of our national literature has decided on
these two foundations in the first place” 3, p. 9].

The fact that the Orkhon-Yenisei inscriptions were not the first written work due to their rich
material content was also emphasized by researchers. The first absence of Orkhon-Yenisei inscriptions
by foreign and Azerbaijani researchers, factors such as the fact that these monuments are certain
experimental works, and before that the formation of writing and culture were considered. In foreign
turkology, that is, foreign turkologists have formed an unequivocal position that during the creation of
the Orkhon-Yenisei inscriptions there was a developed culture, including literature, among the Turkic
peoples. Russian turkologist P.M. Melioransky emphasized that the Orkhon-Yenisei inscriptions could
not have appeared suddenly, noting that “An alphabet with such a spelling is not created all at once;
then, so the writing was known to the Turks from antiquity, andthey trained hard enough about it” [4,
p. 46-47]. The Italian Turkologist A. Bombachi, emphasizing the importance of the Orkhon-Yenisei
inscriptions, described them as “Literary memorabilia” that came to us from the Goyturk Empire:
These writings are the only literary monuments that have come down to us from the ancient Goyturk
Empire, are the only literary monuments, doubt about the existence of other literary forms” [5, p. 192].

There is a well-founded position in Azerbaijani scientific circles that Orkhon-Yenisei inscriptions
content and genre features show that the inscription is the result of centuries of literary development,
from this point of view, it is necessary to continue the search for older literary examples. Amin Abid
described the Orkhon inscriptions as the literature of the period when written literature began to
evolve: “The style and expression in the Orkhon inscriptions is in the literature of a period in which
highly developed written literature began to evolve.” Turkologist Ali Nazim, referring to the fact that
the Orkhon-Yenisei monuments are monuments of an evolved society, wrote that he did not consider
this monument to be the beginning of Azerbaijani literature: “By the time these books were written,
the Turks were already urban. This means that they spent a number of periods in life, in the social
situation and in literature. It is clear from this that Orkhon or Turfan literature is not the beginning of
Azerbaijani literature” [6]. Agreeing with Ali Nazim, Bakir Chobanzadeh also assessed the perfect
development of the Orkhon-Yenisey monuments as a product of a long process of cultural evolution:
“The writing we see in the Orkhon inscriptions in the 7th century AD is a very well-developed and
well-developed writing. Needless to say, this development took several centuries” [7, p. 27]. Tofig
Hajiyev emphasized that the Orkhon-Yenisey monuments were ancient Turks, or rather national
identity passport: “These monuments, as a whole is an ancient passport of the Turkish language of
the Turkish language. if in the VI-VIII centuries the grammatical structure is in this perfection, the
vocabulary is in this richness, the phonetics is in this fluency - transparency, then the formation of
this language goes to the more unknown depths of history; Dada Gorgud is a stone foundation that
carries the saga on its shoulders and shows it as a lighthouse. The Turk is a divine document that frees
him from the reproach of those who deny him; Turk is God and the testimony of divinity” [8, p. 31].

Orkhon-Yenisei inscriptions as a work of artistic and a historical document

The presentation of the Orkhon-Yenisei inscriptions by researchers as a work of art, an example
of oral folk literature, shows itself. Russian scientist L.N. Gumilyov commented on the writing of
the inscription as a work of art: “The text itself is intended as a literary work”. Tofig Hajiyev also
presented the Orkhon-Yenisei inscriptions as a work of art known to the author: “... books are works
of art with a specific author, and this work is spoken in the author’s language” [8, p. 33]. Elmaddin
Alibeyzadeh considered the Orkhon-Yenisey inscriptions as an example of oral folk literature:
“Orkhon-Yenisei inscriptions and before “Dada Gorgud”, are examples of folk literature arranged
over thousands of years” [9, p. 12].
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Isa Habibbayli assessed the importance of Orkhon-Yenisey monuments from the literary point
of view: “From the literary point of view, Orkhon-Yenisei monuments have all-Turkic character. In
the history of Turkish literature, the Orkhon-Yenisei monuments are generally regarded as works of
artistic expression of the ancient spirit of statechood and freedom of the Turks”. [10] Professor M.
Ergin’s assessment of the Orkhon-Yenisei inscriptions as “the first masterpiece of Turkish literature”
[10] confirms the importance of stone monuments. M. Ergin also assessed the Orkhon-Yenisey
inscriptions as “The work that is the greatest pride of Turkism”: “The first Turkish text with the
Turkish name, the name of the Turkish people ... The first Turkish history ... The history written on the
stones ... the first Turkish literature masterpiece ... an incomparable masterpiece of Turkish oratory
... the basic book of Turkish nationalism ... a document that traces the structure of the Turkish army
at least 1750 years ago ... the greatest pride of Turkism ... the most meaningful in terms of the social
content of the human world tombstones...”[11].

The documentary nature of the Orkhon-Yenisei inscriptions leads many scholars to attribute
the monument to the chronicle. Tofig Hajiyev did not fit the Orkhon-Yenisey inscriptions into the
epitaph, but referred the inscriptions to the chronicle: “These inscriptions also correspond to the
type of chronicle: there is valuable information about the history of the Turks, about their historical
personalities. The historical truth of this information is confirmed by scientific sources written in other
languages, such as Chinese and Arabic. The geographical coordinates, specific countries, peoples,
ethnos, human names here are the historical reality” [8, p. 29]. Tofig Hajiyev paid attention to the
subtleties of the chronicles: “Usually, the events are described in the language of the third person in
the chronicles, direct historical-scientific information. Here, the events are told in the language of
the first person. This is also the type of writing of a work of art” [8, p. 32]. Although Tofig Hajiyev
called the Orkhon-Yenisey inscriptions a chronicle, he later refuted his opinion and wrote: “... there
is an experience of world culture that the fact that historical information is accurate and detailed does
not mean that the monument is a scientific-historical record, just a chronicle” [8, p. 29]. When we
talk about the chronicle, we remember one of the oldest types of medieval literature. The chronicle
consistently reflects the historical events that the author personally witnessed or participated in. As
noted by Tofig Hajiyev, it is not spoken in the third person. In ancient Turkish literature, annual works
were also called chronicles. The chronicles, which contained reminders and valuable sayings, were
of a calendar nature. The author gave the characteristics of the people he met in the chronicles and
included the tales, epics, and narrations that he heard and wrote in the chronicles.

Composition of Orkhon-Yenisei inscriptions

In the study of the Orkhon-Yenisei inscriptions, it is interesting for researchers to focus on
composition and plot, which are important in the literary works. The plot and the features of the
composition elements in the Orkhon-Yenisey inscriptions are essential from the point of view of
literary criticism. Therefore, considerable number of researchers have attempted to study the elements
of composition in the Orkhon-Yenisei inscriptions. It is also interesting that the Azerbaijani Turkologist,
Doctor of Philology, Professor Elmaddin Alibeyzadeh presented a compositional structure, beginning,
continuation and end of the Orkhon-Yenissei inscriptions. E. Alibeyzadeh, while evaluating «Kultegin’s
inscription» written by Yolluktekin in the language of Mogilyan khan-Bilga khan, as a literary work,
noted that «... as a literary work, the composition consists of beginning, continuation as well as an
ending of a story. Here, the short but meaningful and tumultuous life and activity of a heroic warlord, the
history inspired by this hero, their relationship to each other are closely followed” [9, p. 526]. Although
Elmaddin Alibeyzadeh mentioned that the Orkhon-Yenisei inscriptions had similar compositions and
plots, he did not clarify how thay are distinguished in the inscriptions.

Academician Tofig Hajiyev also touched upon the composition problem of Orkhon-Yenisei
inscriptions and expressed his attitude to the problem: «Some obvious signs are showing the literature
and narration of the inscriptions. In history chronicles, the event follows a straight line from beginning
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to end - the thread of events is linear. The books give a vivid description of the events. The course of
events had to start from the past and come to the present, or start from today and move forward day
by day. However, the event begins today, recounts the past and returns to the original beginning of
the plot. This compositional expression of the plot is a quality of a work of art” [8, p. 32]. I would
like to note that Tofig Hajiyev’s notion of “this compositional expression of the plot” does not clarify
the composition. Although academician Tofig Hajiyev wrote “first of all, the composition here is
a composition of literary and artistic works”, as Elmaddin Alibeyzadeh pointed out, the books do
not show the composition, the systematization of the selected life events in accordance with the
internal rules of literature. In the inscriptions, the factor of how the elements of the composition, such
as epigraph, prologue, epilogue, landscape, lyrical digression, reflect themselves, remains obscure.
Neither academician Tofig Hajiyev nor professor Elmaddin Alibeyzade disclosed it.

The Orkhon-Yenisei inscriptions are also presented as a trilogy. This point of view in itself is
interesting. Thus, academician Tofig Hajiyev presented the «Gulteginy», «Bilge Kagan» and
«Tonyukuk» monuments, which make up the Orkhon-Yenisey wriiten monuments, as «literary and
documentary heroic epics” that make up the trilogy. It is known that a trilogy is a work devoted to one
subject, consisting of three independent or three-part, complete parts connected by a single author’s
rock. Each part of the three interrelated works is considered independent, united around the same
theme and images in the trilogy.

Academician Tofig Hajiyev, who presented the Kultegin, Bilga Kagan and Tonyukuk inscriptions
but tried to show the differences between them: the three inscriptions cannot be placed on the same
level according to the type of genre. Thus, the inscriptions of Kul tigin and Bilga kagan correspond
to all genre indicators, but Tonyukuk inscription does not coincide with them in terms of genre type
and style of expression. All three report on events that took place at the same time and had the same
participants. At first glance, even their expressions seem consistent. However, the first two are in one
style and the third in another style” [8, p. 35]. Later, Tofig Hajiyev refuted his claim, emphasizing that
the Orkhon-Yenisei inscriptions were not a trilogy. The interesting point is that the Orkhon-Yenisei
inscriptions are considered both a trilogy and a dilogy in the same article. Academician Tofig Hajiyev
emphasized the lack of a trilogy:”... at the beginning of both epics they shared the first eight lines and
thus took measures to inform the next generations. This fact of mastery itself, in principle, separates
the Tonyukuk inscription from this dilogy — epics.

On the one hand, a handle connects and dialogizes the epics «Ash Tigin» and «Bilga Kagan»:
the author’s son, Kul Tigin and Bilga Kagan’s nephew Yolluq Tigin. The author complements each
other with their works. If Tonyukuk’s inscription entered into this duality with its content and style,
a trilogy would be obtained” [8, p. 36]. Academician Tofig Hajiyev emphasized that Tonyukuk’s
inscription could not be included in «Kul tigin» and «Bilga kagan» inscriptions in terms of content
and style, confirming that the inscriptions could not create a trilogy.

Academician Tofig Hajiyev called the Orkhon-Yenisey inscriptions a trilogy, then called dilogy and
chronicle. He denied that his book was a trilogy, consider the rationale for the term dilogy: ... taking
into account the content, language, style and expression, we consider the inscriptions of Kul Tigin
and Bilge Kagan as historical heroic epics consisting of dilogies, and the inscription of Tonyukuk as a
chronicle” [8, p. 35]. Dilogy refers to a two-part series of works in the literature. For example, novels.
M. Huseyn’s novels “Absheron”, “Black Stones”, A. Duma’s “Three Musketeers”, “Twenty years later”
together form a dilogy. In two novels or two dramas, each part of the dilogy, which is an expression of
the same idea, is considered an independent work, and each of them has its independent name. it is just
that these independent works combine more or less the same theme and the same images.

Javanshir Feyziyev was able to draw attention to the connection between the Orkhon inscriptions,
which he called a “trilogy”: “Orkhon monuments (“Kul Tigin”, “Bilge Kagan” and Tonyukuk) it is
obvious that they are united in all senses, and that they follow each other, especially in terms of the
purposefulness of their ideas, and that they dictate their intentions more and more decisively” [12].
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On the classification of Orkhon-Yenisei inscriptions into prose genres

Academician Nizami Jafarov presented the Orkhon-Yenisei inscriptions as examples of prose: “...
the protagonist of Gokturk’s prose, or Turkish prose of the Gokturk period, is the Turkish kagan-ruler
(or a prince), whom God protects (and the Holy Land, Water) and who defends the social, political
and spiritual ideals of the people or community of nations (state!) to which he belongs” [13, p. 242].

It is important to point out that our researchers consider the Orkhon-Yenisei inscriptions as a
literary work with a particular genre, or a book, a prose novel, a prose story, a story, a chronicle.
Academician Isa Habibbayli assessed the texts of the Orkhon-Yenisey inscriptions as the product
of documentary artistic thinking, large-volume prose memoirs, small-volume works of miniature
prose poetry, specifically called “prose novel”: “Orkhon-Yenisei texts are the product of documentary
artistic thinking. Those who wrote these texts on the graves both dated the identified facts, events and
personalities and expressed their figurative views on the processes arising from their feelings and
emotions. Orkhon inscriptions are rather voluminous memoir stories. The small Yenisei inscriptions
give the impression of miniature prose poems. The Orkhon-Yenisei written monuments, which are
very close in terms of ideas, content and language and style, can be called a prose novel” [2]. It is a
known fact that prose in work, the spoken language manifests itself freely. The spoken language in the
“works of prose” can pass from one sentence to another without observing a particular law of harmony.
“Prose’s Work™ is a small work written mainly in the form of prose. Although the presentation of the
Orkhon-Yenisei inscriptions as a “prose novel” is interesting, it can be controversial. The novel genre,
which has a multifaceted genre content, as a large-scale genre of the epic type of written literature,
fully reflects the various relationships of man with the surrounding being, the complexity of human
characters, the development of life events, complex life events.

At the online conference “Great Steppe Civilization: Tonyukuk Heritage and the Contemporary
Turkic World”, Academician Isa Habibbayli touched upon the historical significance and genre problems
of the Tonyukuk inscription and described the monument’s genre as a “documentary bibliographic
story”: “... like other Orkhon-Yenisei inscriptions, the Tonyukuk monument is poorly studied from
the literary point of view. The Tonyukuk monument, which contains a lot of biographical information,
is a documentary bibliographic narrative written in an artistic-publicist style” [14]. Orkhon-Yenisei
inscriptions, notably the Tonyukuk Monument is noted as a narrative in literary criticism. When we
consider the features of narration as a genre, it becomes clear that events in the narrative develop in
several lines, the circle of life events is vast, the description of images is complete. The narrative tells
several stories and events, the number of images depicted, the scale of events is wide, the description
of the images is complete and detailed, the storyline is two, sometimes more. The plot, which does not
try to describe extraordinary characters, reflects the entire period of the life of the main participant in
the narrative and the events and stories of this period and social customs. The narrative also includes
people gathered around the protagonist or standing on the opposite side. The narrative describes the
entire period or several periods of the protagonist. There are also images centred around the leading
character or facing him.

Although Professor Elmaddin Alibeyzadeh considers the Orkhon-Yenisey inscriptions to be an
epitaph, he finds the events told in the texts of the inscriptions stories and touches on the fact that it
is a genre: “Orkhon-Yenisey texts are epitaphs, i.e. inscriptions on tombstones. These texts, as they
say, are a reliable, accurate word about the people who lived and circulated in the past, about the
generations. They give brief information about the identity, life and activity, personality, role and
service in the history of the person lying in the motherland and tell stories. This is a kind of genre, a
fashionable way of writing and memory of that time. He speaks more or less about people, the village
in general, about the people, he introduces them” [9, p. 514]. Ali bey Huseynzadeh also spoke about
the Orkhon monuments and touched upon the narration of the events in the texts in the books: «In
such writings, the events and history of the Turkic people, the futures of the khans ... The story of
Bilga khan’s return until his death is told nationally and poetically».
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Academician Tofig Hajiyev, despite agreeing that the Orkhon-Yenisei inscriptions were an epitaph,
also touched upon the fact that the inscriptions did not fit into the epitaph: «... they are tombstones, of
course, they are a type of epitaph. However, it is obvious that these eternal stone inscriptions do not fit
into the concept of tombstone writing. Both the content, the volume, and the style of expression break
the framework of the epitaph. Leaving aside the style of expression and individual features, we cannot
say that it is an epitaph because it is engraved on the tombstone - it would mean turning a blind eye
to the history of Turkish culture in general, writings in particular especially works of art” [8, p. 29].

Russian scholars such as V.M. Zhirmunsky and A.M. Sherbak considered the texts in the Orkhon-
Yenisei inscriptions to be prose texts, not as examples of poetry. For example, V.M. Zhirmunsky
clarified that the Orkhon-Yenisei inscriptions are not the text of poetry, but the text of prose: “Unlike
Stebleva, I believe that the texts of Orkhon and other ancient Turkic runic writings are not poetic
texts, but prose texts” [15, p. 61]. A.M. Sherbak, who denied the essence of the Orkhon-Yenisei
inscriptions as a literary work, refers to the fact that the inscriptions were prose: «Monument texts are
examples of ordinary prose” [15, p. 119].

On the attribution of the Orkhon-Yenisei inscriptions to the genres of poetry

The lack of concrete, final results in consideration of Orkhon-Yenisei written monuments by
researchers as examples of poetry and verse does not escape attention. Orkhon Yenisei written
monuments are often called “poetry”. I.V. Stebleva called the Orkhon-Yenisei written monuments
“poetry”. 1.V. Stebleva analyzed Turkic written monuments as examples of poetry, which did not
find support by many other Turkologists. 1.V. Stebleva tried to reveal the harmony by dividing the
verses in the Orkhon-Yenisei inscriptions, which she presented as common Turkic historical heroic
poems [16, p. 61], into syllables like verses of poetry: “The whole ashes of the literary construction
means of Orkhon texts, skilful use of rthythm in the parallels of meaning, euphonic variations within
the alliteration, high regulation of harmony (eurythmy), the variety of metaphors all this allows us to
consider ancient Turkic poems as masterpieces of that time” [16, p. 68].

Academician F.E. Korsh studied the texts of the Orkhon-Yenisei monuments as poetry, tried to
apply the rhythm of Turkic folk poetry, the syllabic-tonic theory of Turkic folk poetry to runic texts
based on this monument [17]. Academician F.E. Korsh informed the public about the presence of
verse fragments in the Orkhon monuments:

Bilge kagan bitigin

Yollug tikin bitigin

Bunca barkag badizin

Ozi kagan atis1

Yolug tikin men ay1

Artigi tort giin tiirup

Bitidim, badiztim... (Bilga Kagan monument, west-south side).

It should be noted that the verses in the Orkhon-Yenisei written monuments the form is not rhyming.
In the example presented, the verses are not rhyming in form and consist of seven syllables.

Abulfaz Rajabov and Yunis Mammadov also assessed the Orkhon-Yenisei inscriptions as the first
piece of poetry written on stones: “Orkhon-Yenisey monuments are the first historical documents of
all Turkic-speaking peoples written on stones, the first poetic pearls of Turkic-language literature”
[18, p. 3]. A.N. Bernstam also presented the epitaphs reflected in the Orkhon-Yenisei written
monuments as poetic works.

In literary criticism, we are faced with the fact that the Orkhon-Yenisei inscriptions are called grave
poetry. The monument, consisting of four parts, Orkhon, Turfan, Yenisei and Talas, was presented
as an example of an epitaph. Abulfaz Rajabov and Yunis Mammadov noted in their book “Orkhon
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Yenisei Monuments” that “these writings, often called grave poetry, are the sacred pages of ancient
Turkish ... artistic thought ... these stone inscriptions, which have stood the test of centuries, are used
in linguistics, literature, history, ethnography and philosophy... from the point of view of the Turkish
people, it is still important for the Turkish nation” [18, p. 3].

The presentation of the Orkhon-Yenisey monuments as cemetery poetry is not only in Azerbaijani
literary criticism, but also in world literary criticism. Russian scientist S.E. Malov considered the
inscriptions on the Orkhon-Yenisei monuments as an example of “epitaph”, as cemetery poetry,
cemetery poetry: “... these tombstones, their language is the tomb poetry of the 5th century AD”.

An epitaph or inscription usually refers to a text, a tombstone, engraved or engraved on stones,
monuments, which exist in the form of content. An inscription engraved on his chest or headstone
tells of a person buried. The tomb inscription, a type of epitaph with a headstone inscription on a
tombstone, was widely used, and many of its ancient tombs contained the date of birth and death of
the deceased, the name of his father and grandfather, as well as his place of birth and art. The epitaph
is mainly associated with the rites of the deceased, the care of fame and remembrance after death.

G. Aydarov in his work “Live Oghuz languages and some general features of Orkhon inscriptions”
emphasizes that epitaphs mainly reflect the features of Oghuz language group, and shows that he
considers the monument as an example of epitaph: “... epitaphs mainly reflect the features of the
Oghuz language group” [19, p. 3].

Veli Osmanli touched upon the appearance of ancient epitaphs in the Yenisei inscriptions: “The
poetics of the Yenisei inscriptions is a typical poetics of the ancient epitaphs” [3, p. 120].

Elmaddin Alibeyzadeh clarified the concept of “epitaph” inscribed on a tombstone, on a headstone
or on a chest, and emphasized its importance as a genre: “The inscription on the epitaph tombstones
was the first official thought pattern invented by our ancestors, developed and rose to the level of
a literary genre. In order to write their ancient history, to preserve the traces of their way of life,
family, life, state affairs, socio-political relations, heroism, patriotism, literary and spiritual thinking,
artistic and aesthetic feelings and emotions, etc. These writings, as a result, have done a lot of work
as an active and original genre. It is good that our ancient wise ancestors were able to save their
spiritual riches from the fires, storms and storms of history by digging their thoughts and ideas in the
tombstones, and passed them on to our generation” [9, p. 569-570].

Three, four, seven, nine, ten, etc. of the texts in the Orkhon-Yenisei inscriptions presented as an
example of an epitaph. we observe that it consists of lines. As you read the texts, you feel a flow in
them. Consider, for example, the texts on the Barlyk monument. Let’s first look at the three-line text.
Consider the first of the four inscriptions on the stone:

I found my brave name (earned) courage ... (for).
At the age of thirteen, I separated from my six-tribe Alp Turan.
From my lordship I left you.

In the example, the presentation of heroic motifs in the genre of epitaph attracts attention. Let’s pay
attention to the four-line text on the monument:

Kyulyug Chor, son of Baina Sanun.

I grew up without pain.

The grief was this:

From the Sun in heaven, from science on earth, I was not satisfied.
Separated from her wife in the palace, from her brave son.

The sadness of harmony in the third text in Barlyk does not go unnoticed, which manages to
give the text a literary tone. it is interesting that the texts of the Orkhon-Yenisei inscriptions attract
attention with a variety of motives.
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It should be noted that the Orkhon-Yenisei inscriptions are conditional on the tomb poetry. This
is primarily due to the fact that the Orkhon-Yenisei inscriptions do not represent tombstones. Thus,
the Orkhon-Yenisei inscriptions were not installed in burial places and cemeteries, but they are
monuments known as bangu stones. Literary historian Nihad Sami Banarli Orkhon considered the
Yenisei monuments to be one of the monuments of literature as well as the monuments of writing and
language, noting that they were “bengu stones™: “The first beautiful and valuable works of Turkish
language literature are bengu stones written and erected during the Goyturk period ...the first written
examples of Turkish literature are the works written by Goy-Turks on stones ...there must be many
more large and small stones around the Yenisei in this region, and those that have a high language,
history and literary value in these stones are the three great books called Blue Turkic inscriptions or
Orhun monuments today” [20, p. 57]. Nizami Jafarov, Ahmad B. Ercilasun and other researchers
called the Orkhon-Yenisei inscriptions “inscriptions on bangu stones (eternal stones)”. Academician
Nizami Jafarov explained this factor as follows: “The masterpieces of ancient Turkic prose are the
inscriptions engraved on the “Bangu stones” (“eternal stones”) in the basin of the Orkhon River in the
last decades of the Goyturk Empire - the first decades of the VII century” [13, p. 241]. Academician
Tofig Hajiyev also touched upon the fact that the Orkhon-Yenisei inscriptions were accepted as “bang
stones” without exaggeration: Among the Orkhon-Yenisei disputes, there is a certainty that everyone
considers it an exaggeration to say that these eternal stones are considered to be inscriptions (Turkish:
inscriptions; Russian: “written monuments”). Indeed, these are the books of stone, the books of
eternity. These are fiction books, eternity fiction books” [8, p. 29].

On the confusion of prose and poetry in the Orkhon-Yenisei inscriptions

Controversy over the definition of the literary type of Orkhon-Yenisei monuments, whether written
in verse or prose, dates back to the time when the inscriptions were first presented to the scientific
community.

Veli Osmanli specifically touched on the fact that epitaph texts were formally lyrical prose:
“Yenisei inscriptions are inscriptions on tombstones. Literally, it consists of epitaphs. The texts of
these epitaphs are figuratively prose. It’s just lyrical prose. Their content is artistic. The harmony is
sad. At the same time, it is lyrical” [3, p. 48].

Academician Isa Habibbayli touched upon the fact that poetry and prose are connected in the
Orkhon-Yenisei monuments: “Besides, in the ancient Turkish saga tradition, as well as in the
Azerbaijani epic, in the Orkhon-Yenisei monuments, there are moments of organic connection of
poetry and prose. So, in the Orkhon-Yenisei written literary texts, which are an expression of all-
Turkic literary thinking, there are common features of the common poetics of the saga” [2].

From the point of view of the theory of genre confusion, the theses that the Orkhon-Yenisei
inscriptions belong to the genre of saga as a genre form that combines both poetic and prose features
are of interest. It is debatable whether the Orkhon-Yenisei inscriptions belong to the saga. Thus, unlike
the saga, the content of the Orkhon-Yenisei inscriptions has clear historical documentary features. At
the same time, the attempts of the Orkhon-Yeniseiinscriptions to reveal the syncretic genre features
of the inscriptions by referring to the epics are interesting. G. Rene presented the Orkhon-Yenisei
inscriptions as heroic epics, which he considered to be “a well-known ancient monument of Turkish
literature”: “... in this article, along with the hymn of Kul Tegin, there are also heroic epics of the
ancient Turks ... the Kul Tegin and Bilga Kagan inscriptions are literary works, and the Tonyukuk
inscription is historical information” [21, p. 120].

Academician Tofig Hajiyev clarified the idea that there is a tradition of narration in the Orkhon-
Yenisei inscriptions: “... it would be appropriate to mention a fact confirmed by our fiction and
storytelling experience. The names of the horses on which the ashes are mounted are listed, and
in one battle, when one horse is killed, the other is indicated by name, color, and sex: Bashgu gray
horse, Bayirkun’s white horse, Alp Salch1 white horse, Azman white horse, Gray horse of little breed,
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Orphan gray horse, etc .... In a scientific work, a work of historiography, it is not typical for a warrior
or a ruler’s horse not to have a name or to have a name. it is no coincidence that the names of the Alps
do not appear in the Tonyukuk Chronicle. This aspect testifies to the artistry of “Kul tigin, or, to be
more precise, to the fact that it is an epic” [8, p. 34]. Academician Tofig Hajiyev presents the naming
of horses in “Kul tegin as one of the features of the saga. it should be noted that the image of a horse
is not found in all sagas. The horse may or may not participate as a main or episodic image, ie the
presence of the image of a horse is not included in the genre features of the saga.

Fuzuli Bayat, Doctor of Philology, touches on the origin of the Orkhon-Yenisei inscriptions from
the epic type called the archaic saga, and we witness that he called the inscriptions an archaic saga:
“The role of epos thinking and style in the creation of ancient Turkish written monuments is clearly
seen when reading and researching the Orkhon-Yenisei inscriptions. Thus, the preservation of the
consciousness of the saga in the style of depicting war scenes and one-on-one battles proves that the
writers of stone inscriptions benefited from folk art, especially the epic type, which we call archaic
saga today” [22, p. 198]. Fuzuli Bayat saw the use of words in the Orkhon-Yenisei inscriptions, which
he considered characteristic of the saga tradition: “In the language of the Orkhon-Yenisei inscriptions,
synonymous verbs and synonymous nouns, which are characteristic of the saga tradition, have been
developed in abundance, creating a liveliness in the text. ... These pairs or synonyms of nouns and
verbs give beauty and poetry to the language of monuments. At the same time, the repetition of
syntactic expressions, which is the main epic law of folklore and saga, was developed in the Orkhon-
Yenisei monuments not only as a poetic figure, but also as a folklore tradition. Also, poetic syntactic
expressions were used in stone inscriptions for a specific purpose” [22, p. 198]. Such a definition of
the characteristics of the saga is absurd. Thus, it is not scientifically correct to define the tradition of
the saga with elaborate images and used synonymous verbs and nouns. Fuzuli Bayat also argues that
“... in epitaphic monuments, especially large monuments, the dominant element of thought is epos
creation” [22, p. 199] and presents epos creativity as the dominant element of thought, which also
causes controversy to determine the genre features of epos.

Results

Yenisei epitaphs, Orkhon “Bangu stones” Orkhon-Yenisei inscriptions attract attention as
a direction to study the poetics of Old Turkic literature. Although the Orkhon-Yenisei written
monuments have been studied as a text of poetry (I. Stebleva), epitaphs, epics, chronicles, stories,
novels, short stories it has always been emphasized that they are presented in genres such as, as well
as being a literary example. Orkhon-Yenisei written monuments should not be taken as an example
of epitaph. The Orkhon-Yenisei inscriptions are a historical-documentary novel that combines the
features of different genres. The Orkhon-Yenisei written monuments, the first example of Oghuz
literature, are a valuable source capable of reflecting the great past of the Turkic people. The Orkhon-
Yenisei written monuments, which can reflect the awakening and cultural rise of the Turkic people,
informed the modern generation about the historical past of the Turks, the Old Turkic state system and
its appearance on the historical stage, and the historical figures.

The Orkhon-Yenisei inscriptions confirmed the formation and development of the novel genre
in Turkic literature before European literature. The formation of the novel in European literature
is connected with the works of Miguel de Cervantes Saavedra and his “The Ingenious Gentleman
Don Quixote of La Mancha” and “The Wanderings of Persiles and Sigismunda: A Northern Story”.
The Orkhon-Yenisei inscriptions gave a rise to content novels during the Eastern Renaissance. For
example, Nizami Ganjavi’s creation of verse novels in the 12th century confirms this.

The significant role of the Turkic peoples in the formation of national identity and national
consciousness difined the topicality of studying these inscriptions. Orkhon-Yenisei runic inscriptions
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addressing historical memories to future generations, traditions of the Turkic peoples, reflect national
and spiritual characteristics, being one of the original written examples, will be of constant interest as
the first historical documentary written monuments of the Turkic speaking peoples engraved on stones.
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Opxon-EHnuceii :xa36a eckepTKilITePiHiH JKaHPJBIK CHIIATHI TYPaJibl FHUIBIMH MiKipTajiac

Annorauusi. Kazipri Monronust sxepineH TaOburan OpxoH-EHuceld  eckepTkimrTepiHe
KBI3BIFYIIBUIBIK €Ki KbIPbIHAH TaHbUIAJbI. bip JKaFbIHAH OJ1 TAPUXHU CCKEPTKIII PETiHJE, ajl eKiHIIi
KarplHAaH KOPKEM IIbIFapMa peTiHae KeHun aynapraasl. OpxoH-Enuceil jxaz0anapbl TeHiperiHae
TapUXHAMAJIBIK MIKIPTaIacThIH OOTYbI ©3 aJJIbIHA, MOJCHUETTAHY MEH 9/IcOUeTTaHy TYPFhICHIHAH /1A
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FBUIBIMH TapThic op0ini. Macenen, Opxon-Enuceii xa30anapblHbIH )KaHPIIBIK CUNIATHI TypaJibl Tajac
a3epOailkaH, TYpiK ’KOHE OPBIC FAIBIMIAPHI apachIH/ia KYHI OYTiHre JeiiH KalFachIl Kelel.

Opxon-Enncell eckepTKIIITEPiHIH JKAaHPJIBIK CUMAThl MACEJIECIHE KaTBICTBI QPTYpPJi HiKipiep
aiTbubl. bastHmay bIprarbiHa jKOHE aybl3lIa XalblK LIBIFAPMAIIbUIBIFBIMEH OaiiylaHbICBIHA MOH
oepren keitbip 3eprreymriniep (O.E. Kopm, Amuan AOGua) omapasl Kapa ce30eH jXKa3bUIFaH ©JIeH
JIeTeH TOKTaM jkacaiiipl. backa 6ip aBTopiap oi ska30anapibl «IarblH o9ae0u 1mbrapmay (Bachu
Maxup ['ouaypk) nen canaiifsl. bassHnayblH Ma3MyHbI MEH 3MMKAJIBIK CUIIAThIHA CYHEHE OTBIPHII,
OipkaTtap 3epTTeyliiiep Oyl eCKepTKIIITepAl «TYPKUIEpIiH OpPTaK TapUXH OaTBIPIBIK KbIPIapbD)
(1.B. Crebnesa), «mudrenmipiired tapux» (Axman Kabakum), «kepkem nepekTi KahapmaHIbIK
anocy (T. amxues) nen Tanuapl. JKazbanapapl opHATy TYpPIHE 3€p calia OTBIPHII, OJIApABI dSTTUTA(MS
KaHpPBIHA HEMECE «KOPBIM TOA3USCHIHAY KATKbI3aThIH Teopusuiap anra Tapteuiasl (C.E. Marnos,
A. Pamxabos, 0. Mamenos). OpxoH-Enuceii ska30anapsl oChl mIbIFapMara FaHa TOH XKaHp TYpiHAe
Ka3blIFaH JIEUTIH Ko3Kapac Ta KbI3bIKTHI (B. XXupMmyHckuit).

Opxon-Enuceii jxaz6anapbl mpo3a MeH MO33USHBIH CUHTE31 peTiHae Kepineal. by sxanmsl Typki
snocTapbiHa TOH. Mblcanbl, «KOpKBIT aTa KiTaObD» JacTaHbl — aca MaHbI3Abl OPTaK TYpKi *ka30a
eckeptkimn. CoHnai-ak OasHIay MEH OKWFa JKEJICIHIH €pPEeKIIeNIKTepiHe, KOTEePIIreH KOFaMJIbIK-
casicl Maceesepre JeH Koibi, OpxoH-Enunceit jka30amapbIHbIH KaHPIBIK CUITATHIH IIAFbIH YKaHPIIBIK
dbopmanapra (enexzaep, anuradrap, oOHrimenep, 1.0.) KaTKpI3y AYPhIC O0IMac .

Opxon-Ennceii eckepTkilTepi — 9pTypai KaHpaapAblH 0achbiH OipIKTIpreH, ©JCHMEH >Ka3blUIFaH
TapUXH-IEPEKTI poMaH. OJEHMEH Xa3bUIFaH OChIFAH YKCAaC TYBIHIBUIAPJABIH TYPKI XaJbIKTaphl
oneouerinae OonranabirelH LbIFpIc Peneccancwl momenaen Oepe anaapl. Meicanbsl, XII Faceip
oibuibl Huzamu ['oHkoyH esleHMeH XkKa3bUIFaH pOMaH bl Mypa €TiIl KaJIbIpFaH.

Kiar ceznep: Opxon-Enuceii xazbanapsl, Tapux, xa3z0a eCKepTKII, TAPUXH KY>KaT, TApUXHAMAJIBIK
miKipTanac, KOMIO3HIIHUS, PO3a, TI033HUs, IMOC, KAHPJIAP KOCIACHI, OJICHMEH JKa3blJIFaH POMaH.
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Hay4nblii 1ucnyT o skaHpoBoii npupone OpxoHo-EHuceilickMX NMCbMEHHBIX NAMSATHHKOB

Annoramusi. laTepec k OpxoHo-EHHceiickuM mamsiTHUKaM, OOHApYXEHHBIM Ha TEPPUTOPUH
COBpeMEHHON MoHronuu, nposiBiagercs B JBYyX acnekrax. C OmHOM CTOpPOHBI, 3TO HHTEPEC
KaKk K NaMSATHUKY MCTOpUHU, a C JIPYIOoM — KaK K XyJOXXECTBEHHOMY Mpou3BeacHHI0. [lomumo
ucropuorpaduyeckoro nucmyra, BOKpyr OpxoHo-EHucelickux Haanucei pa3BepHyIach MOJEMHKa
10 TIOBOJY >KaHPOBOU npupo sl OpxoHO-EHUCENCKUX HAIUCEN, U 3Ta MOJEMHUKA aKTyajlbHa J0 CUX
op MexXay azepOailKaHCKUMHU, TYPEIIKUMHU U POCCUICKUMU YUEHBIMHU.

[To Bompocy xkaHpoBoi npupoasl OpXOHO-EHUCENHCKUX MaMSITHUKOB CYILIECTBYIOT pa3jn4HbIC
Touku 3peHus. OOpaias BHUMaHUE Ha PUTMHUYHOCTH M3JO0KEHUS U CBSA3M C YCTHBIM HAapOIHBIM
TBOPYECTBOM, psJl MCCIENOBATENECH CUMTAET, YTO MBI UMEEM JEJI0 CO CTUXOTBOPEHHUSIMH B IPO3€
(®.E. Kopm, Amun A6un). [Ipyrve aBropbl, OTMEYAIOT, YTO HAIUCH — 3TO «HEOOMBIIOE JINTEPATyPHOE
npousBenenuey (Bachu Maxup T'ouatropk). cxons U3 MOATUYECKOTO COACPMKAHUS M IMUUYECKOTO
XapakTepa MOBECTBOBAaHUS DS HCCIEA0BaTeNell OMpeAeNsioT MaMATHUKH KaK «OOIIETIOPKCKHE
repondeckre mosMb» (M.B. Crebnesa); «wmudonoruzupoBanHas uctopus» (Axman Kabakun),
«XyIOKECTBEHHO-IOKYMeHTalIbHbIN Tepondeckuii smocy (T. 'amxkueB). bomee toro, mo dopme
3aKperUIeHNs HaAMMCeH (CTesla) HEKOTOPhIe NCCIIEAOBATEIH OTHOCST AMSTHUKY K JKaHpPy dnuTadun
W K «kiagoumenckoi mo3zum» (C.E. Manos, A. Pamxa6os, FO. MamenoB). IHTepecHa 1 mo3uis,
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coracHo KoTopoil OpxoH-Enncelickue HaANMCH HAKMCaHbl B )KaHPOBOW (popMme, IpUCYIIeH TOIBKO
sToMy npousBeneHuto (B. XKupmyHckuil).

Ha nam B3, OpxoHo-Enuceiickue Haanucu npecTapisioT co00i CHHTE3 IPO3bI ¥ 033U H, YTO
B I1€JIOM XapaKTePHO sl TIOPKCKUX 31tocoB. Hampumep, snoc «Kutabu [ana loprym — BaxHeHmit
OOIIETIOPKCKUIT MHUCbMEHHBIM MaMaTHUK. Kpome Toro, ucxoiss w3 OCOOCHHOCTEH H3IOKEHUs,
CIOKETHOM JIMHUM, TOAHATHIX COLUANBHO-TIOIUTUYECKUX BOMPOCOB OBUIO OBl OMIKMOOYHBIM
JIOKAJIN30BaTh KaHPOBYI0 npupoay OpxoHo-Exuceiickux Haamuceil MalbIMH KaHPOBBIMH (OpMaMHU
(cTuxw, srtutadus, pacckasbl U T.11.).

B crarbe yrBepknaercs, uto OpxoHo-EHucelickue maMsATHUKU MPEACTABISAIOT COOON HCTOPUKO-
JOKYMEHTAJIbHBI pOMaH B CTHUXaX, COYETAIOUIMil B ce0e CHMHTE3 pa3iuyYHbIX KaHpoB. Hamuuwue
MoJ0OHBIX POMAHOB B CTHUXax B JUTepaType TIOPKCKUX HAPOJIOB MOATBEpKIeHO BocTouHBIM
Peneccancom. Hanmpumep, poman B cTuxax Obl1 co3man MpicauTeneM Huzamu ['snmxesu B XII Beke.

KiroueBbie ciaoBa: OpxoHo-EHucelickue Haanucu, HCTOPHUsS, MHCbMEHHBIM MaMSITHUK,
HMCTOPUYECKUH JOKYMEHT, ITOJIEMHUKA, KOMIIO3UIIUS, TIPO3a, M033Hs], 3110C, CMEIIEHNE KaHPOB, pOMaH
B CTHXaX.
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