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Abstract. The article deals with the ancient Kyrgyz writings as pictography, logography,
identification marks (en tamga) and phonography. The object of the research is the Yenisei written
monuments: Minusinsk and Tuvanian. The Minusinsk written monuments are characterized by the
so-called «animal style», the predominant style of art of the Scythian era, especially characterized by
the depiction of animals.

Petroglyphs of the Scythian-Siberian animal style were found in an ancient grave on the high
mountain Bai-Dag of Tuva. The article analyzes the graphic styles of the Karasuk and Tagar cultures,
in which wild animals were totem symbols, and focuses on written monuments found in Kopen,
Kapchaly and Uybat, which have preserved in the style of Scythian-Siberian traditions. The “animal
style” is also characteristic of the monuments of the Kazylgan culture. So, on the Syyn-Churek rock,
petroglyphs of about 300 animals, drawings of people and solar signs are captured.

The author also analyzes a new type of communication in the form of symbol, tamga signs, which
arose because of the development of cattle breeding and were used by the Min-sui nomadic herders at
the beginning of the 1st millennium BC. Generic and family of tamga signs were passed down from
generation to generation, one of the reasons for the appearance was the marking of animals. Over
time, their function has expanded. Later, in the 4th-10th centuries, tamga signs spread widely over the
vast territories of Steppe Eurasia.

The article traces the continuity of logographic writing in the culture of the Turkic peoples. The
article considers the Khakass ornament in the Chaatas culture and in the Tyukhtyat culture, as well as
Tuvan ornaments and their Kyrgyz origin. The author also explores ornaments at the burial grounds of
Sagly-Bazhy 11, Kazylgan, Kokel; reveals the semantics of geometric, plant, zoomorphic patterns. The
narrative character of the patterns, historicity, realism and musicality of Kyrgyz ornaments are noted.

An important point in the article is the definition of the phonographic character of the Orkhon-
Yenisei writing used by the ancient Turks in the 6th-10th centuries. The author believes that the
Orkhon-Yenisei writing is based on the Yenisei writing of the ancient Kyrgyz. The Yenisei writing is
graphically and in content very close to the Talas runic graphemes.

Keywords: ancient Kyrgyz writing, semasiography, pictographic writing, tamga signs, logographic
writing, “animal style”, ornament, phonography, Yenisei writing, Orkhon-Yenisei writing.

Introduction

The article deals with the ancient Kyrgyz scripts as semasiography: pictography, logography,
identification marks (entamga) and phonography. The author analyzes pictographic and logographic
scripts, investigates the function and meaning of tamga signs, characterizes phonography: Yenisei
writing (V century), Orkhon-Yenisei writing (VI-X century).

Materials and research methods. The research material is the ancient Kyrgyz writing. The study
used empirical-theoretical, diachronic and synchronous methods, analysis and synthesis, inductive
and deductive research methods.
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The degree of study of the topic: on the topic “History of the development of Kyrgyz writing (from
ancient times to the 10th century AD)”, a doctoral dissertation was defended (2014), a monograph
“History of the Kyrgyz and Kyrgyz writing (from ancient times to the 10th century AD) was
published)” Volume I, IT (2014), “Ancient Kyrgyz language” (2016).

Analysis

Graphic method: pictographic writing. Pictographic writing occurred based on the fine arts.
However, in comparison with the fine arts pictographic writing performs communicative function
(registration of information, information transfer, storage, etc.).

Pictograms can be met on rocks, stones, horns and bones of animal, horse outfits, weapons of war
and household items, etc.

A.P. Okladnikov emphasized that paintings depicted on the rock of the Khoit Tsenkher Cave that
is on the Mongolian Altai were made during the Paleolithic Period. The habitants of Central Asia
began to use pictograms and other pictures in the period of Late Paleolithic and Mesolithic Periods.
According to K. Sartkozhauly, authors of the drawings on the rock of Khoit Tsenkher Cave were the
ancient Altaians and ancestors of the succeeding Turkic peoples [1, c.5].

On pictographic writings during the era of the early nomadic peoples left traces of a fundamentally
new phenomenon-called “Scythian-Siberian animal style.”

Traces appeared in material culture of the “Scythian triad” remained in pictographic writings of
Scythian culture [2, p.83].

In the regional culture of the Saka monuments and pictographic writing with components of
Scythian triad such as a ringed belt buckle with drawings of goats and wild animals, and some parts
of a bridle were found on the territory of northern Kyrgyzstan and in the South-East of Kazakhstan
(which capital was Zheti-Suu). On the territory of Chui Region and coast of Issyk-Kul Lake several
deer stones on which depictures of deer, boars and similar animals, and contours of a dagger and bow
were depicted were found [2, p.108]. They demonstrate that inhabitants of that time led a military life
and were engaged in hunting.

Monuments of the Yenisei valley are divided into two types: Minusinsk and Tuvinian.

There is a number of depictures of “animal style” on the rock sides, gravestones, arms, horse
outfits and other objects located in Minusinsk Basin.

The “animal style” can be seen on monuments of the Karasuk culture. Among accessories found at
cemeteries, particular importance was given to knives on which handles totems — upper part of wild
animals — were depicted. The ram was considered as the Kyrgyz totem. The sun was considered as
the saint source of all living things [3, p. 165, 531]. The composition “ram-sun” displays solar and
totemic beliefs of the people. All those promoted development during the Scythian Era (the 7th — 3rd
centuries BC).

Kyrgyz in the I-VIII centuries with the help of a ram’s head or animal hooves, they decorated the
bit. The tradition has continued since the time of the ancient Scythian-Tagars.

The Kyrgyz people had totems: deer, mountain goat, bear, leopard, etc [3, p. 532]. The feature
of a totem 1is that a part of people connects their origin with a certain species of animals. When
hunting, during battles and military campaigns members of the society asked for help, support and
favor from totems.
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Picture 1a. Picture 1b.

Picture 1a. An ancient burial ground in the resort village of Shira. Tagarsky Kurgan. The slab is at the
Krasnoyarsk Museum. Drawings on the slab: 1-4.flying birds, 5.tree, 6.shaman with a tambourine,
7.sun, 8.goat, 9.roe deer, 10.deer, 11.bear (L.R. Kyzlasov, N.V. Leontiev. 1980, 11).

Picture 1b. Khizil-Khaya. Images of animals engraved on the rock.

Picture 2a. Picture 2b.

Picture 2a. Oglahty. Animal world.
Picture 2b. Composition and signs of tamga on the Khizil-Khaya rock in a tributary of the Sos river
(Savenkov, 1910) L.R. Kyzlasov, N. V. Leontiev. «Folk drawings of the Khakas». — Moscow: “Science”, 1980.

The period of prosperity of small bronze sculptures and images refers to the period of Tagar culture
in the 7th-1st centuries BC. Most of the totems were wild animals, as symbols of strength and power.
Besides, there are drawings of pets depicted with outfits on rocks, and drawings of bronze objects:
swords, knives, arrows, etc. There are many pictures of animals in Scythian “animal “style”.

In the hidden rooms of burial hills No. 6 and No. 7 of Kopyon artefacts masks with depictures
of wild animals were found. “Animal style” drawings depicted on the valuable gold plates found on
Kopyon barrows were combined with other elements of ornament [4, p.78].
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Pictographic writing on the monuments found in Kopyon, Kapchaly and Uibat was made in the
style of the Scythian-Siberian traditions, with the influence of Western Iranian and East Chinese art.

History of the Tuvinian petroglyphs is deep. During the perios of the Bronze Age (3500-1200
BC) the territories of Tuva regions were inhabited by semi-nomadic and sedentary farmers and cattle-
farmers; and transition of household to cattle breeding and agriculture influenced development of new
types of depictures [5, p. 13].

On the territories of the southern regions of Tuva the monuments remained from representatives of
Afanasievo culture were found (the 3™— 2" millennium BC). At one of Erzin cemeteries, a stick in the
form of a cigarette made of jasper with the head of an elk was found. Tribes living in the period of
the Okunev culture (the first half of the 2nd millennia BC) produced monumental stone monuments.
Masks are stylized, sometimes they made masks of people and animals with symbolic signs [5, p. 13].
Okunev masks arose in result of tattoo.

Petroglyphs of the period of the Bronze Age are in sacred mazar Mugur-Sargol situated on the left
banks of Yenisei [5, p.15]. There are drawings belonging to the Scythian Era and the subsequent late
Mongolian period. Many of them are horned masks.

Picture 3a. Picture 3b.

Picture 3a. Urotsische Mugur-Sargol. Petroglyph: Disguise.
Picture 3b. The bull and the masks (from the archive of the Sayano-Tuva expedition of the Academy of
Sciences of the USSR (photo from STEAN archive). SI Vainshtein, 1974: 16).

Depictures in the style of the Scythian-Siberian animals were found on stones of Bai-Dag Mount
of Tuva, on barrows near Turan, in the ancient grave of the high mountain located in Sagly-Bazhy.

Monuments of the Kazylgan culture are first of all characterized by the “animal style”. Deer stones
of such and Turan take a special place among them [5, p. 31]. According to scientists, these deer
stones are special constructions performing special protective function.

Petroglyphs carved on the rock: Syyn-Chyurek (doe heart) looks like a pyramid. About 300 animals,
pictures of people and solar signs are depicted on these petroglyphs. Animals among which are tigers,
horses, mountain goats, antelopes are depicted in the A zone. They are depicted in real form. Pictures
of people and animals, and multifigured compositions are depicted in the B zone [5, p.15].
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Picture 5. Caprlcorn and solar sign (Photo by S.I. Vainshtein)
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Picture 6a. Picture 6b.

Picture 6a. Drawings of Tuvan inscriptions (writings), written by ocher in the village of Teeli (Collection of
TRM): 1- the image of a mountain goat, a deer, two hunters, and an elk - at the bottom left.
Picture 6b. Deer hunting: hunter and deer (S.I. Vainshtein, 1974:164).

Drawings of Tuvan inscriptions (writings), written by ocher in the village of Teeli (Collection of
TRM): 1 —the image of a mountain goat, a deer, two hunters, and an elk — at the bottom left. 2 — Deer

hunting: hunter and deer.
Schematic drawings of mountain goats are met on some Tuva monuments, and in the runic writings

depicted on the rocks of in Minusinsk and Mongolia Basins. The same drawings are depicted at the
bottom of the silver plates found on one of fences of the regions of Yustyd in Altai Mountains.
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Talas is rich with pictographic writings. Since 1956 under the leadership of V.M. Gaponenko
pictographic writings were found on rocks of mountain gorges of Teke-Tash, Kurgan-Tash, Terek,

Kulan, Karakol, Kuganda, Kurkuro-Suu, Ur-Maral [6, p. 101].
e »
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Picture 7b. Picture 7c.

Picture 7a.

Picture 7e.

Picture 7d.
Picture 7a. Dogs running in the middle, two goats on each side. Picture 7b. Hunters chase fleeing goats with

dogs. Picture 7c. Running mountain goat. Picture 7d. Multi-figured scene: wild boar, bear, mountain goat,
archer, mountain goats, bull, enlarged image of mountain goat, etc. Picture 7e. An image of a running deer.
Deer carcass of two mountain goats (Gaponenko V.M., 1963: 101-110).

Identification and mnemonic technique: tamga signs
Tamga signs are an identification and mnemonic method of information giving. The purpose of
tamga sign does not consist in narration and description of any history but in help at remembering or
identification of an object or creature [7, p. 186]. First of all the constant bond between certain symbols
is developed, and then between certain objects and living beings, and a new type of communications as
the tamga signs used by the Kyrgyz people arisen due to development of cattle breeding revealed itself.
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Picture 8. IV-X centuries Tamga signs on pasud. 1 - Koibaly, 2, 3, 7 - Tasheba; 4, 11 - Uybat chaats;
Capchala I; 6, 13, 20 - tes; 8, 14 - Grishkin’s log; 9, 16 - Mikhailovskoe ancient cemetery; 12, 17 - Yesos;
15 - Copen; 18, 19 - Station Minusin (Kyzlasov L.R., Tsar G.G., 1990, p. 26).
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Picture 9. Tuvan tamgas. Some of them: 5 — iron arrow; 8 — door; 9 — goose; 10 — two moons; 22 — moon;
25 — hammer; 40 — flower; 36 — lead; 42 — war, etc. (Weinstein S.1., 1974, 145).

In the period of the Karasuk culture (the beginning of the 1st millennium BC) the wealth of
patriarchal family proliferated. The wealth was at that time measured by quantity of the cattle. To
distinguish own cattle from the stranger’s, each family marked animals. Later, marking animals
became the reason of emergence of letters.

On monuments of the Chaatas culture, tamga signs indicated by double letters are met. Tamga
signs relating to the Chaatas and Tyukhtyat cultures are depicted on over 20 dishwares.

Tamga signs which Min-Suui nomadic cattle-farmers started to use at the beginning of the 1st
millennium BC were passed down for generations, and widely spread on extensive territories in the
4th-10th centuries. Besides, in the 19th-20th centuries tamga signs were put by locals. The Khakas
and Tuvinian tamga signs are heritage of the ancient Kyrgyz people.

Area of spread of tamga signs is a hollow of Hakas-Min-Suu, Tuva, Altai Mountains, Mongolia,
Kyrgyzstan, the Crimean peninsula, Hungary, etc.
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Picture 10. Tamga signs of Gorny Altai.
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Semantics of tamga signs: 1. Tamga signs for fauna: deer tamga, wolf tamga, black elk, Eurasian
hobby, goose, etc. 2. Tamga signs for the nature: lunar tamga, flower, etc. 3. Tamga signs for weapon:
tamga of bow, sword; 4. Tamga signs for certain household items: tamga on counting frame, axe,
adze, on white and gray leather, scissors, a brand on a sickle, hammer, leather bottle; 5. the Tamga
under various names: tamga of irrigation canal, round tamga on a dry bone, on doorstep, double
tamga, upper, external signs, lower, etc. 6. Tamga signs for names of tribes: Sayak tamga, Serik
tamga, Adygene, Kara Bargy, Kupchak, etc [8, p.287].

The holy places where there are many of tamgas and drawings are Khaya-Bazhy in Tuva, Sulek
and Tepsey Rocks in Khakassia.

Tamga signs were used in Altai on carpets of the Fergana Kyrgyz people. Tamga signs are met in
the monuments found in Talas and Kochkor.

Verbal method: logographic writing

In logographic writing the idea is not rendered with depictures but with by conventional signs
(logogram) for understanding of the sense of words. In comparison with pictographic writing, the
logogram is advanced.

On Neolithic ceramics besides drawings simple geometrical figures, fir-trees and linear ornaments
in the form of brackets are depicted. Representatives of the Okunev culture developed ornaments of
the Neolithic Period (stamp, straight lines, and netlike ornaments). In the period of the Andronovo
culture in the 2nd millennium BC geometrical figures were depicted on ceramic ware [5, p.14].

The ornaments belonging to the Bronze Age were not met only on ceramic ware but also on the
clothes and items made of birch bark. The Khakas has completely kept such ornaments. In the period of
the Karasuk culture metallurgy was well developed. Items were decorated with geometrical ornaments.
In the period of the Scythian Era in the field of the cattle-farmers’ art ornamental art was developed.

Khakass ornament. In the Tashtyk culture, there was a variety of ceramic dishes.

Tashtyk ornament is geometrical. The main part (80%) was composed of straight-line motives.
Such ornaments widely spread on the right and left banks of Yenisei [9, p.16].
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Picture 11. Ornaments of the Tashtyk culture. Tashtyk ceramics ornamentation typologies
(Kyzlasov L.R., Korol G.G., 1990: 16-17).
In the period of the Chaatas culture (the 6th — the middle of the 11th centuries),
ornaments were depicted on items made of metal, and ceramic ware.
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Picture 12. Ornaments on ceramics of the Chaatas culture. Typology of Ornaments in the Chaatas Culture.
Table III (b). 1. Stamped ornament stripes.

S.V.Kiselyov and L.A. Evtyukhova investigated origin and history of some motives, and technology
of display of ornaments on the items found in Kopyon Chaatas burial mounds.

In the period of the Tyukhtyat culture (the 9th-10th centuries) geometric, plant and zoomorphic
ornaments predominated [9, p.98-100].
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Picture 13. Typology of ornaments on metal products of the Tyukhtyat culture. (Kyzlasov L.R., Korol G.G.,
1990: 99-100).
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Tuvinian ornaments and their Kyrgyz origin. The Kyrgyz skilled workers and handicraftsmen
depicted Tuvinian ornaments.

Ornaments during the Scythian period, as well as other complexes in Tuva, were dug out at the
cemetery, on Sagly-Bazhy II and Kazylgan burial grounds. In the frozen earth under the barrow of
thousands of years, not damaged objects made of wood, leather, fur, cloth were preserved [10, 5, 19].
Ornamental elements of that time are geometrical and plant motives.

Ornaments during the Huns-Sarmatians period. Ceramic and wooden items, jewelry made of gold
and bronze and felt things were decorated with patterns and applied ornament.

On Kokel grave in Tuva the wooden ware, jewelry made of gold, bronze and bone were found.
Geometrical ornaments were on them. Sometimes such ornaments were combined with zoomorphic
motives [5, 44].

Ornaments during the Turkic people period were depicted on horse equipments, arms and jewelry.
The most widespread motives are four-leaved and eight-leaved rosaces, strapwork, ornaments in the
form of a cross, figures in the form of a horn, spiral line, circled motives, centralized circles, waves,
zigzag ornaments, etc [5, 64]. In the ornaments of the Turkic period, focus was put on a stamp, circles
and spirals.

In the Kyrgyz period in ornamentation of the Kyrgyz people particular importance was given to
plant motive. Zoomorphic motives were added to them. In decorative compositions riders, scenes of
hunting with multiple figures are observed. Sometimes stylized drawings of tigers, boars and dogs
were met. During the Kyrgyz period, horse equipment were decorated with plant ornament on which
incrustation was used.

The Kyrgyz people used gold and silver ware decorated with difficult and beautiful plant ornaments
[11, p. 53]. The Kyrgyz people decorated wooden items, horns and bones with ornaments. Kyrgyz
vases had ornaments of a triangle, rhomb, square, dotted line (dashed line), and fir-tree.

The national ornament is a written source. V. Chepelev noted that the national ornament
is a “figurative story”. Chepelev wrote: “Figurative language of art of the past is equivalent to a
written language of historical documents” [12, p.36]. The Kyrgyz ornaments are a written source
giving reliable information about stages of development of the Kyrgyz people. Basis of the Kyrgyz
ornaments are realistic drawings. Kyrgyz ornaments by contents consist of narrative patterns. M.V.
Ryndin explained a narration feature of the Kyrgyz ornaments [13, p. 145].

M.V. Ryndin called the Kyrgyz ornaments as illustrating folklore. Kyrgyz ornaments are not
repeated; they are asymmetric because of graphic text and narration on ornaments. A.Akmataliev
compared artistic ornamentation with a poem, and considered it as writing of the Kyrgyz people
of a certain period. Kyrgyz ornaments as well as Epic of “Manas” are extremely volume and
epic. Each element of ornamentation can reach astronomical numbers. A.N. Bernshtam said that
Kyrgyz ornaments by volume and scale are equal to the volume of the Epic of “Manas” [3, p. 639].
A.N. Bernshtam also noted musicality of ornaments.

Semantics of Kyrgyz ornaments is rich. There are such ornaments as a horn of a mountain goat,
a horn of a white deer, a deer horn, a big large-horned deer, cow horns, hoofs, new moon, almonds,
pheasant, flower, golden eagle, Umay picture, necklace, groove, carpet picture, etc [3, p. 641-642].

PHONOGRAPHY: YENISEI WRITING
Following logographic writing such writings as dictionary and syllabic, syllabic, and as a result
a new type of writing — alphabetic system — appeared. The alphabet is written signs meaning some
sounds. The word “alphabet” appeared based on the very first letter of the Greek alphabet.
In the alphabet, one symbol means only one sound, and one sound is identified by one constant

symbol. K. Sartkozhaly said that the ancient Turkic runic writing, having passed morphemogram,
came to phonogram [1, p. 103]. S. Sydykov notes that the ancient Turkic alphabet is based on the
morphological principle [14, p, 240]. N. Useev noted that the ancient Turkic writing had a mixed
system [15, p. 18]. We also believe that the ancient Turkic writing is a mixed system.
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The Orkhon-Yenisei writing. In the 6th-10th centuries written literary language was widespread
among Turkic tribes. As written monuments were found on the territory of Yenisei and Orkhon, the
writing began to be called Orkhon-Yenisei.

S.E. Malov believed that the Yenisei texts belong to the 5th century [1959: 74]. S.E. Malov,
speaking at the congress of Turkologists held in Baku on February 28, 1926, said that compared to
the Orkhon-Selengi monuments, the dates on the Yenisei monuments are dated 2-3 millennia earlier
[16, p. 12]. Melioransky noted the archaic character of the Yenisei writing in comparison with the
Orkhon one [17, p.200]. Y. Batmanov expressed the same opinion.

S.E. Malov said that the Yenisei writing belongs to the Kyrgyz people. He told that following the
recognized academicians such as V.V. Radlov and Professor V. Thomsen he had no grounds to say that
these Yenisei writings not belong to the Kyrgyz people [18, p. 4]. Scientists E.R. Tenishev, .V. Kormushin,
A.V. Erzhilasun, S.G. Klyashtorny, D.D. Vasiliev, Ch. Zhumagulov, etc. have the same opinion.

Based on the Yenisei writings languages of the Kyrgyz, Tuvinians, Shors, Khakas and others were
developed. Based on Oguz (Orkhon) writing the Turkmen and Azerbaijani languages were developed.

S.E. Malov noted that runic writings in Talas by tier character of letters and contents remind the
Yenisei writings [19, p. 58]. V.V. Bartold and P.M. Melioransky noted that the Talas written monuments
are graphically very close to the Yenisei monuments. S.V. Kiselyov also shared the same opinion.
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Picture 14. Talas, Yenisei, Orkhon inscriptions

A.N. Bernshtam told that the Yenisei writings by paleography and stylistics are very close to
the Talas texts, and that they make one uniform group [20, p.79]. A. Batmanov expressed the
similar opinion. S.E. Malov told that Talas runic writings belong to the 5th century. Academician
[.A. Batmanov supported such opinion.
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Runic writings are met on the monuments found in Talas, Isyk-Kul, Kochkor, Batken, Chui,
Fergana and Sogda (handwritten manuscript). Written monuments are on the territory of Kyrgyzstan
till the present day.

In 1799, “the hoard of gold plate” with runic letter was found in Saint Nikolay’s village in Hungary.
S.E. Malov emphasized that the writing on this plates is similar to the Talas runic writing. In its turn,
it means that monuments on Yenisei, Orkhon and Talas have to be considered as an integral part
of each other. The “hoard of gold plate” that was found in Hungary can be included into this list.
(See Appendix on the Yenisei, Orkhon-Yenisei scripts).

Results

The ancient Yenisei Kyrgyz from the earliest times used the ancient form of writing as semasiography:
pictography, identification marks (entamga), logography and phonography. The Minusinsk and Tuvan
written monuments are characterized by the so-called «animal style», the prevailing style of art of the
Scythian era. Identification marks (tamga signs), which arose because of the development of cattle
breeding (the beginning of the 1st millennium BC), were passed on from generation to generation.
Later, the reason for the appearance of letters was the marking of animals.

Logographic writing, i.e. Khakass ornament during the period of the Chaatas culture, during the
period of the Tyukhtyat culture, as well as Tuvan ornaments are of Kyrgyz origin. They are characterized
by storytelling, historicity, realism and musicality. Phonography, i.e. Orkhon-Yenisei writing was used
by the Turkic tribes in the VI-X centuries. The Yenisei writing belongs to the Sth century and belongs to
the Yenisei Kyrgyz. It is graphically and in content very close to the monuments of Talas, which dates
back to the 5th century. The Orkhon-Yenisei writing (VI-X centuries) is based on the Yenisei writing of
the Kyrgyz (V century). In addition, tamga signs are the basis of the Orkhon-Yenisei writing.

Conclusion
The semasiography and phonography used by the ancient Kyrgyz from ancient times to the 10th
century have been investigated. The pictographic and logographic scripts are analyzed, the functions
and meanings of tamga signs are determined, the phonography is characterized: the Yenisei script of
the Kyrgyz (V century), the Orkhon-Yenisei script (VI-X centuries), their relationship.
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E:xeari KpIprbi3 :ka3ybl (keHe 3amMaHaapaaH 0.3. X FacbIpbIHA JIeifiH)

AHHoOTaus. Makanana exenri KbIpFbI3 Ka3ybIHBIH MHUKTOrpadus, nororpadus, eH Tanba (9H
Tamra) xoHe ¢oHorpadus cuakTbl OeiiBepOainbl 6acTayaapbl KapacThIpbUIaIbl. 3epTTE€y HbICAHBI
petinae MunycuHCKiHiH koHe TriBanbH Enuceit xxaz0a eckepTKilTepi anbiHAbl. MUHYCHHCK ka30a
€CKepTKIIITepiHe cak-CKU(] TOYyipiHIH «aH CTUI» TOH, OHJIa dcipece XailyaHaTTap/abl OciiHeIeyIMeH
EpEeKIIeICHETIH OHEP HAKBIIIBI 0ackiM 0ot keneni. Ckud-cioip aH cTuili TaHOAIaHFaH METPOrTUQTED
TeBanars! baii-Jlar Ouik TaybIHAaFbI €3KeNT1 OeiTTeH Ta0bUIIbI. Makaana sxabaifbl aHaap TOTEMIIK
CUMBOJI peTiH/Ie KOPIHIeH KapacyK >KoHE Tarap MOJCHUETTEPIiHIH rpadUKalIbIK CTUIIbAEP] TaJlJaHbIII,
coHmaii-ak cku@-cidip mocTypiHiH cTuiiH cakraraH, Kemen, Kammansl Mmen YiOarTan TaObUIFan
*a30a ecKepTKimTepre e Ha3ap ayaapbuirad. Kassirran monenueti (ThiBa) eCKepTKILITEpiHe JIe «aH
cTiit» ToH. Alransik, CeibiH-Uypek xapraceiaaa 300-re KybIK ®KaHyapIblH NETPOrTHQTEpi, aiam
MeH KYH OeiiHenepi TaHOATaHFaH.

Makana aBTOpbl OAaKTALIBUIBIKTBIH JaMybl HOTIJKECIHJAE Maiaa OoiraH >koHe 0.3. OYpbIHFHI |
MBIHKBUIIBIKTBIH OackiHIa MUHCY KeImelni MallibUIapbl KOJNJAaHFaH KapbIM-KaThIHACTBIH J>KaHA
TYp1 — CUMBOJIJIap MEH TaHOallapFa Ja Tanjiay >Kacaipl. PymbIK koHe oyNneTTiK TaHOanap yprakTaH-
ypriakka Oepisin OTBIPABI, al oJapAblH Maiiga 6ony cebenTepiHiH Oipi peTiHAE MaiFa €H caly
KepceTineni. YakpIT oTe Kelie oJap/ablH Kei3mMeTi keHeli. Kewinipek, [V-X raceipinapaa eH-TranOanap
Jananeik Eypa3usHbIH yi1aHFalbIp ayMarblHa OapbIHILA TapasFaH.

Makanana TYpKi XaJbIKTapbl MOJCHHUETIHAETT JOrorpadusblK JKa3y[ablH Ca0aKTaCTHIFbI
3epaeneHeni. Yaarac >KOHE TIOXTAT MOJICHHETTEPIHJIET1 XaKac OK-OpHEri, COHAai-aK ThIBAJIBIK
OI0-OPHEKTEp KOHE OJIap/blH TOPKIHI KbIPFBI3Aap/AaH HIbIFYbl MYMKIH €KEHJII KapacTbIPbUIaJbl.
Maxkamna aBropsl II Carnbi-baxsl, Kazeuiran, Kekxen KOpeIMaIapbIHBIH OF0-0pPHEKTEPIH 1€ 3€pPTTeii;
T€OMETPHSUIBIK, OCIMJIIK MILTiHAI, 300MOPPTHIK OPHEKTEPAIH CEMAaHTUKACHIH amiaasl. KeIpFeI3 oro-
OPHEKTEPiHIH OastHrepIIiK CUIIAThI, TAPUXHIIBIFBI, ITBIHAHBUIBIFBI MEH QYE3/IITT aTallbll oTeAl

Makanaga VI-X racelpiapna keHe Typkuiep KoinanraH OpxoH-EHuceill Ka3ybIHbIH
(doHorpadUsIBIK cUIaTbIHA aHbIKTaMa 0epini. ABrop OpxoH-EHuCe xka3ybl e3Kelri KbIPFbI31ap IbIH
Enucell xa3yblHa HeTi3ereH Jen ecenteiini. Enuceit xka3ybl rpaduKanbIK TYPFbIIAH )KOHE Ma3MYHbI
arbIHaH Tanac pyHUKaJbIK rpademanapbiHa 6Te )KaKbIH.

KinT ce3mep: exenri KpIpFbI3 ’Ka3ybl, ceMacuorpadus, MUKTOrpadrsuIbIK azy, TAHOAIBIK Oenriiep,
JororpadusUTbIK *Ka3y, «aH CTUI», Or0-epHeK, poHorpadus, Eauceit ska3ybl, OpxoH-EHucel xazysbl.

K.T. :xamankyjoBa
Kuvipevizckuu nayuonanvusiil ynusepcumem umenu /{ocycyna banacazvina,
buwrkex, Kvipevizckas Pecnyonuka
(E-mail: djamankulova.guljamal@gmail.com)

JIpeBHsIsl KBIPIbI3CKasi MMCbMEHHOCTH (C ApeBHEHIINX BpeMeH 10 X BeKa H.J.)

AHHoTanus. B cratee peus uaet o HeBepOalIbHBIX UCTOKAX IPEBHEW MUCHMEHHOCTU KHIPTBI30B
TaKuX, Kak nukrorpadus, sororpadus, uaeHTHPUKAIUMOHHBIE METKH (PH Tamra) u QoHorpadus.
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OOBEKTOM HCCIIEZIOBAaHUs SIBIISIOTCS CHMCEHCKUE NHCbMEHHbIE NaMATHUKU: MHUHYCHHCKHE U
TyBUHCKHE. MUHYCMHCKUM THUCBMEHHBIM MaMSTHUKAM MPHUCYIIM TAaK HA3bIBAEMBIM «3BEPUHBII
CTHJTBY, TPEOOIIaIAI0IINIA CTHUITh HCKYCCTBA CKU(CKOH 31T0XH, 0COOCHHO XapaKTEePHBIN B U300paKEHUH
KUBOTHBIX. [leTpormudsl ckndo-cuOMPCKOro 3BEPUHOTO CTHIIS OOHAPYXKEHBI B JIPEBHEH MOTHUIE
Ha BbIcOKO rope baii-Jlar B TyBe. B cTarbe aHanusupyrorcs rpaduyeckie CTHIN KapacyKCKOW U
Tarapckoil KyJabTyp, B KOTOPBIX AUKHE )KUBOTHbBIE ObUIM TOTEMHBIMU CUMBOJIAMHU, a TAK)KE BHUMAaHHE
yAenseTcs MMCbMEHHBIM MaMATHUKaM, HaliieHHbIM B Konéne, Kanmuanel u Yiibare, coxpaHUBIINM
CTHJIb CKH(CKO-CHOMPCKUX Tpagumuid. [TaMaTHUKaM Ka3bUITaHCKOM KyJIBTYpHI (TYBUHCKHM) TaKXe
XapaKTepHbI “3BepuHbIN CTHIIL . Tak, Ha ckane CriblH-YrOpek 3anedarieHsl neTporudsl okoso 300
KUBOTHBIX, N300pa’keHUs JTIOJIEH U CONAPHBIC 3HAKH.

ABTOp CTaThy TAKXKE aHAIM3UPYET HOBBIN THIT KOMMYHHUKALIMI — CUMBOJIBI, 3HAKH TaMI, BO3HUKIINE
BCJICZICTBUE Pa3BUTUS CKOTOBOJCTBA M HCIIOJIb3yEMble MUHCYMCKMMH KOYEBBIMU CKOTOBOAAMH B
Havasie 1 TeicsiueneTus 10 H.3. POJOBbIE U ceMeliHbIe TaMIOBbIE 3HAKHU MEepEAaBaIiuCh U3 MOKOJICHUS
B NOKOJIEHHME, OJHOM M3 IMPHUYUH NOSABIEHUS UX CUUTAETCS] MapKUpPOBKA XUBOTHBIX. CO BpeMEeHEM
ux ¢yHkuusa pacmmpmiack. [lozxke B IV-X BB. TamMroBble 3HaKH HIMPOKO PACIPOCTPAHMWINCH Ha
oOmupHbIX Tepputopusix CrenHoii EBpazuu.

B crarpe mpociexuBaeTcs mpeeMCTBEHHOCTh JIOTOrpauueckoro MuchkMa B KyJIBTYpe TIOPKCKUX
HapoJoB. PaccMarpuBaeTcs XakacCKUM OPHAMEHT B KYJbTYpE 4aarac M B TIOXTATCKOM KyJbType, a
TaK)Xe TYBUHCKHE OPHAMEHTHI U UX KUPTU3CKOE MPOUCXOXKIAEHUE. ABTOpP CTAaThU TAKKE UCCIEAYET
opHameHThl Ha MoruipHukax Camibl-baxsl II, Kaspuiran, Kokenab; pacKkpbIBaeT CEMaHTHUKY
reOMETPUUYECKUX, PACTUTENbHBIX, 300MOP(HBIX y30poB. OTMeUaeTcs MOBECTBOBATEIbHBIN XapaKTep
Y30pOB, UCTOPUUHOCTb, PEATUCTUYHOCTh U MY3bIKAJIBHOCTh KbIPIbI3CKMX OPHAMEHTOB.

BaxxapIM B crarbe SIBISETCS omnpenercHue (OoHOrpauIecKoro Xapakrepa OpPXOHO-EHUCEHCKOU
MMCbMEHHOCTH, UCTIOJIb30BaHHAs! IPEBHUMU TIOpKaMu B VI-X BB. ABTOp IOJIaraeT, YTo B OCHOBE OPXOHO-
€HUCEICKON IMUCBhMEHHOCTH JICKHUT E€HHMCEWCKas MHUCbMEHHOCTh IPEBHMX KbIPIbI30B. EHMCelcKas
MUCbMEHHOCTh TPah)MUeCcK U TI0 COACPIKaHHMIO OYEeHb ONTM3Ka K TanacCKuM pyHUYeCKUM rpademam.

KiroueBble cjioBa: ApeBHSS KbIPrbl3cKas MUCbMEHHOCTh, ceMacuorpadusi, mukrorpaduyeckue
MMChbMEHAa, TAaMIOBbI€ 3HAKW, Jororpaduueckre NHUChbMEHa, ‘‘3BEPHUHBIA CTWIbH , OPHAMEHT,
¢donorpadus, eHrcencKasi MMCbMEHHOCTh, OPXOHO-CHUCEHCKAs TUCbMEHHOCTb.
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